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Everywhere 


No matter how far you may be from a natt 
supply—no matter where you are located, or v 
hot or cold, you will find the Kewanee System 
in every way. 

The tank, made of heavy steel plates, is ge 
basement or buried inthe ground. It does not di 
cannot fall or blow over, is protected from extren 
and gives you water of uniform temperature the 


The Kewanee System (it 
of Water Supply 


is a complete water service, as practical for the e: 
the modest cottage. It also makes possible a | 


l or artifical water 
ther the climate is 
fficient and reliable 


ally placed in the 
ure the landscape, 
s of heat and cold, | 
ir around. 








‘nsive villa as for 
fect water service 





has revolutionized the possibilities of private w 


where the city supply is impure or unstable. T 


Kewanee System 
upply. 
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buildings, hospitals, country clubs, 


your water supply problems, we 








New York 
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Our 64-page Illustrated Catalogue No 
of Water supply applied to farms, country and cit 


shows th« 


apartment 


will 


manufacturing plants, villages and small cities. | 
send it t 


Kewanee Water Supply Co., Kewanee, Ill. 


ewanee System 
idences, public 
scrapers, 
you will tell us 
uu free of cost. 
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THE HOUSE BEAUTIFUL 
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THE PRIDE OF THE CLEAN 


is inspired by snow-white bath-room, kitchen and laundry fixtures. 


‘Standard’ Porcelain Enameled Ware 


is an assurance of beauty, comfort, convenience, perfect sanitation and 


domestic healih. It is the most economical equipment to instal, 
whether in a modest or luxurious home. 


Our Book, ‘MODERN BATHROOMS,” tells you how CAUTION: Every piece of “Standard” Wear bears our “Standard” 
to plan, buy and arrange your bathroom and illustrates ‘‘GREEN ana GOLD”’ guarantee label and has our trade-mark 
many beautiful and inexpensive as well as luxurious rooms, “Stasdard cast on the outside. Unless the label and trade-mark are 
showing the cost of each fixture in detail, together with on the fixture it is not Ware. Refuse substitutes—they 
many hints on decoration, tiling, etc. It is the most com-_ are all inferior and will cost you more in the end. The word 
plete and beautiful booklet ever issued on the subject, and “Stasdard” is siamped on all our nickeled brass filtings ; specify them 
\ contains roo pages. FREE for six cents postage, and the 


and see that you get the genuine trimmings with your bath and 
name of your plumber and architect (if selected). lavatory, etc. 


Address Standard Sanitary fg Ld, 


Dept. S, Pittsburgh, U. S. A. 


Offices and Showrooms in New York: Standard” Building, 35-37 West 31st Street 
London, England, 22 Holborn Viaduct, E. C. 
Louisville, 325-329 West Main St. 





So 


New Orleans, Cor. Baronne and St. Joseph Streets 
Pittsburgh Showroom, 949 Penn Ave. Cleveland, 208-210 Huron St. 
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ARCHITECTS’ DIRECTORY seaiaad ROOF VENTILATORS a — a. ¢ 
AY ANT & ~ a CO., successors t suggest 
EMERY STANFORD HALL Merchant & Co., I » Phi ladelphia, Pa., s regular 
Architect, Successor to Harvey L. Page & Co. Suite 918, 153 manufacturers of the “Star” Ventilator; writ fl _— 
La Salle Street, Chicago. for booklet. oe 
-- j * The | 
K. E. JYRCH TIN ROOFING W.P. Nelson Company an wr 
Acchit 6 Fulton S bet. Lincoln and Robe “ IT’S 2T ” te the hich f the s 
im » 696 Fulton Street, bet eS MERCHANT'S OLD METHOD” is the high Decorators ? 
_Approximate estimates and other preliminary consultations est standard Roofing Tin made. Merchant & _ 
given free of charge. —— Co., successors to Merchant & Co,, In OU will be int ietind ‘ 
hiladelphia, Mfrs. Send for booklet “Good Y will be interested in decorations 
SPENCER & POWERS and Bad Tin.” about this time. Perhaps we can Pl 
Architects, 1107 St Hall, 17 Van Buren Street, a interest you in s speci: a : 
Ch hleeeo. ie Saudade aa Tene pp —— a — | eee you in some especial it count 
Rosert C. SPENCER, JR. Horace S. Powers } se ‘ four | 
D | ( } () RA ( R S || If you are building, refer us to your archi- The fi 
MINNEAPOLIS, MINN. ? : || tect. If your house is old fashioned, let nee 
FRANK H. NUTTER THE ALMINI COMPANY 7 Wabas |} us talk with you about the possibilities of — 
; epnannet ARCHITECT AND ENGINEER Seeman, Chicago. Astatic Tiatiag, Genes patie tsa Is m 
y aili-rapers | 
peseldak “tecteios Ae poord aia & : || If you care for souvenir postals, ask us not ¥ 
si E CR FT E RS || tosend youone. The subjects are: the ! 
H rN | Hall. a 
M. J. WRAGG & CO. LAWRENCE BUCK MARY MOWER eee Room. The 
ining oom, } 
DES MOINES, IOWA 4 . light 
LANDSCAPE ARCHITECTS AND ENGINEERS ARTIONC HOUSES DENONED Interior of our Salesroom cheer 
Park . Cc teries, Publi d Pri G ds. FURNISHED, AND ECO TED T 
en ay ew gy vate ee oy W. P. Nelson Company - 
STEINWAY HALL =. «=~ CHICAGO, ILL. 241 Michigan Avenue = 
= Chicago ' 
j a ae In 
VINAL & NEGUS Womrath Brothers & Company | | (Just above the “ Annex") ite 
. a | —— / 
Landscape and Garden Architects Decorators and Furnishers Cove 
Special attention given to small houses and j colo! 
Copley Square, Boston, Mass. apartments. Terms given on application i . 
Design, construction and planting of large and ect eee R the i ye 
small country estates, suburban places, home ground. ss ‘ j os os t 
and house lots; formal and Gunanaieames aundanes 1IGE 28 — oo — : | COLONIAL BATHROOM for t 
public and private parks, resorts and other areas. Ah " . eel nn : 
Landscape forestry. Designs for garden accessories. —: vdcom oe nient nc aL INI AL FIX. old 
EDITH W. SHERIDAN ene a Eg SI cou 
906-916 Marshall Field Bld; Peak o Mn Sh on vane and 
THE HOUSE BEAUTIFUL Sr ea me 
REFERENCE DIRECTORY CHICAGO a Ha = ~ mest and most omplete line in mak 
col OxIAL. ‘RATHROOM SPEC. €O., 702, 84 Wabash Ave., CHICAGO if 
Furniture and Fabrics one nitu 
ART G 
SCHULER & MUELLER. 5. W. cor. Madi- ee ee Ghe B nt Maat. Wau - 
son and Canal Streets, Chicago, Ill. Interior Woodwork e Beautifu ana- woven ea 
| ea PEQUOT RUGS | 
sim 
DUMB WAITERS & HAND ELEVATORS | Refreshi Si licit ivy 
OF THE MOST IMPROVED AUTOMATIC ae ee bec 
Construction. Sedgwick Machine Works T ; 
Poughkeepsie. N. Y Simple work as well as elaborate UST the kind they used to make ° ° 
eh, Sane —- Estimates and designs Furnished when everything was made with 
MERCHANT & EVANS CO., successors to RIGHT LIV IN The th “F hands. = 
Merchant & Co., Inc., New York, Philadelphia, ‘ le in a Eéuce atior It is practically impossible to wear spe 
Brooklyn, Chicago. Send for booklet illus- eet r= pm =) Peo “ essi e Hos gh a de SF y impo ' is 
trating Metal Spanish Tiles. Am. School of Home Ec« Wb Ar Ave.,C] out Pequot Rugs, and their coloring scl 
is always soft and dainty, so that the ni 
PAINT MANUFACTURERS MAKE YOUR HOME GROUNDS BEAUTIFUL ) on y i 
BENJAMIN MOORE & CO., 208-210 W. Lake id age aR ap alg ER harmonize with all furnishings and 
Gest. Chicano We furnish and plant Trees, Shrubs, Vines, Fruits and lor 
eet, go. aeeonaeeo alarm Illustrated and descriptive price-list decorations. ad 
on application. a ' ; ar 
ee PUMPS, ETC. ; PETERSON NURSERY, 108 LA SALLE ST. Artistic designs are woven into the " 
SOFT WATER throughout the house with the CHICAGO STOCK EXCHANGE BLDG : , P 
“Improved Eureka Water Lift.”. THE Tel. Main 3613; Automatic 5462 rugs; they may be had in any desired at 
BISHOP & BABCOCK CO., 192 and 1094 a d 4 
‘ a r . —_ : . ar 
E. Washington St., Chicago, Ill. : size. Are inexpensive and will be in 








ace ' Decorative Textiles found especially well adapted to st 





“TARGET AND ARROW OLD STYLE“ > —— country houses. Send for booklet. 
Roofing Tin, the old, original brand. Costs a ICHTER MFG. co. | sd 
little more than its imitations, but is superior lie sted TENAEFLY, N. J ; wie CHAS. H. KIMBALL . 
2 ateriz J . ress, Chicago Address j 
Co Piiladelphia. will cod a - Guile ‘o Coad 20 East 21st Strect 43 E. Randolph Street 40 Yantic Road, Norwich Town, Conn. 
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THE HOUSE BEAUTIFUL 











The editor of this department will be glad to describe in 
detail the decoration of a single room, or to give general 
suggestions for several rooms, in reply to letters from 


regular subscribers to Tur House Beautirut. But it is 
necessary to charge a small fee for detailed decorative 
schemes for an entire floor or for the house as a whole. Re 


plies will he sent by mail if stamps are enc losed, 

The editor begs that questions be as concise as possible 
and written on one side of the paper only. The full name 
of the sender should be written on all plans and letters 








COUNTRY HOUSE BEDROOMS 


Please offer suggestions for five bedrooms in a 
country home. The woodwork is painted white in 
four of the rooms, and the doors are mahogany. 
The fifth is in a wing and is to be fitted up as a man’s 
rom. What would you suggest in the way of 
woodwork for this room, as it is now unfinished? 
Is mahogany furniture best for the main rooms, or 
is furniture enameled white more desirable? I do 
not want to make a mistake, as the lower portion of 
the house is very satisfactory. We have antique 
furniture for one room. Do you prefer brass beds 
to white enameled ones? And what about rugs? 
The bedrooms are nearly square, and all are well 
lighted, except the man’s room, which will need a 
cheerful scheme. R.T.L 

Good colonial effects are easy to'secure, and inas- 
much as you have properly designed woodwork the 
task will be a simple one. 

Inasmuch as one room is already provided with 
antique furniture, we will begin with that one 
Cover the walls with a hollyhock paper in natural 
colors; tint the ceiling white; use white muslin cur- 
tains with over-curtains of hollyhock green taffeta 
If the bed is a four-poster, use hollyhock cretonne 
for the tester and hangings. If a low post or other 
old design, use cretonne for a French bolster and a 
counterpane. Any bedroom rug having ivory, pink, 
and green would be suitable, and if you need a 
screen use cretonne for panels with a frame of 
mahogany. 

In one room we would suggest white enamel fur- 
niture. This room we would make a white and 
green one 
moiré surface, which is finished with an ivy-vine 


There is a charming white paper with 


crown. We would advise this paper or something 
similar, rugs of plain green with white borders, and 
ivy-green curtains with muslin next the glass. The 
bed should be of wood, painted white. If you wish 
a charming effect and an unusual one, use a heavy 
white linen spread embroidered in green ivy-leaves, 
either as a wreath or a border, and have the pillow- 
cases to match. Several clever craftsmen make a 
specialty of embroidering spreads. When the work 
is well done and made to conform to a definite 
scheme, it is very satisfactory. The remaining colo- 
nial rooms should be furnished in mahogany—good 
reproductions, if you do not wish old pieces. A 
low-post bed might be chosen for one room, and a 
“French’’ bed for the other. 
are desirable where a room is occupied by two peo- 
ple. In one room we would suggest a stripe in blue 
and white, with a complete blue and white scheme, 
and in the other a wistaria paper, lavender predom- 
inating in the furnishings. The over-curtains here 
should be lavender. 

In the man’s room, forest-green woodwork is sug- 
gested, with furniture stained to match. Cover the 
walls with orange grass-cloth and use a deep frieze. 
There is an excellent ship pattern in blue and green, 
which is well known to decorators 


Twin low-post beds 


Peae~eks and 





Make a Summer Resort-of Your Porch 


‘‘How to Cool a Hot Porch.”’ 

It tells in detail how you can 

transform your porc h into a cool, 

restful retreat, where you can really 

live, free from the Sun’s hot glare, 

and secluded from the inquisitive 
gaze of passersby. 


~Vrrdor 


Porch Shades 


are made of light, long-wearing, 
Linden Wood Fibre strips, lock- 
stitched with strong Seine twine. 
They are stained in soft, harmonious, 
weather-proof colors. 

Vudor shades are constructed to 
admit freely every cool breeze, but 
the sun’s rays cannot possibly pene- 
trate. A Vudor-shaded porch is in 
| soft, mellow shadow—those within 
can see every one passin but no 

“She can look out, but he can’t look in.” one can look in ek the pv nf 

Vudor shades can be attached to the porch in ten minutes. They can be instantly raised or 
lowered, are very durable, and never get out of order 

Although surprisingly inexpensive—the average porch costing from $2.00 to $10.0€ to equip— 
Vudor shades add to the appearance of even thé finest home. 


Vudor Hammocks 


are made to overcome the faults of the ordinary 
7he hammock shown in the diagram on the left. The _ The 
pmo cords in the old style hammock are fastened directly a 

to the frail ‘‘body warps,’’ which soon break from 
the strain. The Vudor way (illustrated on the right) gives permanent strength, because 
the cords are fastened direct to a sturdy Rock Elm spreader. These Hammocks sell at $4.00, 
and will doud/y outlast ordinary hammocks. We also make a less expensive hammock on a 

similar principle for $3.00. 


Vudor Chair Hammocks 


(the lady in the picture is in one) combine the luxury of an easy-chair with the gently restful 
motion of a hammock. Can be adjusted to any angle and conform instantly to every curve of 
the body, thus giving the fullest relaxation. Can be hung on the wall, out of the way, when 
not in use. More comfortable and more economical of space than you ever thought possible. 
If your dealer doesn't carry them, we'll express you one prepaid on receipt of $3.50. 


=e ie today for our free booklet, 








CAUTION: Inferior products—bamboo shades, which let in the sun, and do not retain their shape or color, and 
cheaply constructed hammocks are sometimes sold by unscrupulous dealers as Vudor goods. Look for the 
Vudor trademark on an aluminum plate on every genuine Vudor Shade or Chair Hammock, and on the cloth label 
sewed on every Vudor Hammock. It means quality in porch equipment nd it’s there for your protection. 
Vudor Porch Shades are the only ones that really do shade. 


Don’t forget the free booklet. Write for it, 
and name of nearest Vudor dealer today. 


HOUGH SHADE CORPORATION, 39 McKey Boulevard, Janesville, Wis. 





USE FLOOR WAX ") It is actually better than any other kind 

@ of floor dressing. Easy to apply and 
floors do not scratch white, as is the case when varnish or similar substance is used. One dress- 
ing applied right over the other — no muss or inconvenience. 


MOORE’S FLOOR WAX is the best that can be made. And why shouldn’t it be? 
THE REASON —We lay beautiful Parquet Floors and Fine Hardwood Flooring, and 


we know the best treatment for these is wax. We therefore manufacture our own wax to procure 
the most gratifying result. 

All kinds of finishing materials for your floors, woodwork and furniture. 

Send for our booklet of finishing materials, also illustrated catalogue printed in_ colors, and 
observe how attractive floors look when finished with our preparations. 


E. B. MOORE & CO., 76 Wabash Ave., CHICAGO, ILL. 
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MENNENS 


BORATED 
TALCUM 


TOILET POWDER 


Maytime 
Flowers 


are not more welcome, after 
Winter’s cold and snows, than 
is Mennen’s Borated Tal- 
cum Powder to the tender 
raw skin, roughened by the 
wind of early Spring. of the 
woman who values a good 
complexion, and to the man 
who shaves. In the nursery 
Mennen’s comes first—the 
purest and safest of healing 
and soothing toilet powders, 
Put up in non-refillable 
boxes, for your protection. If 
Mennen’s face ison the cover, 
it's genuine and a guarantee 
of purity. Delightful after 
shaving. Sold everywhere, or 
by mail 25 cents. 
land Drugs 


(Cuaranteed underthe Moo 
2. J yerial No. 1542. 


June 30, 19v6,. 
Sample Free 


Gerhard Mennen Co. 
Newark, N. J. 


Try Mennen’s Vio- 

let (Borated) Tal- 
«um Powder, It has 
the seent of fresh 
cut Parma Violets. 





“ From the handeloom to the home" 


Dorothy Manners 
Hand-Woven 
RUGS 


Their Colonia! simplicity and artistic 
meanty work wonders in brightening up 
the home. 

WEAVERS Durable, reversible, washable. Fast 

colors guaranteed. Sizes from 2x3 ft. to 12x18 ft. 
Our Color Scheme Dept. will advise you best colors 

and sizes to use. Send sample of wall-paper and rough 

plan of room. Write for booklet B. 

SPECIAL For $3.25 we deliver sample 3x6 rug in blue 

OFFER and white, or green and white, expressage 
: paid, east of Mississippi. Half expressage 

paid anywhere else. Money back if not satisfactory. 


The Old Colony Weavers, ““"?iax?"™ 











Long Sang Ti & Co. 


307 Fifth Ave., Near 31st St., NEW YORK 
Importers of Chinese and Japanese Works of Art 
Parent House, Canton, Hong Kong and Yokohama 
Rarities from the Orient 


with an idea as to 





price 
Dinner and Tea Wares - - - $1 50 up 
Lamps and Shades - - - - a-— = 
Hand Embroideries - - - - 1.00 ‘* 
Screens (all sizes) - - - - 4.00 ** 
Special Service Sets - - - - 2.40 ** 
Teak Wood Furniture - - - . 7.00 ** 
Umbrella and Garden Sets - - - 8.00 ** 
Tapestries, Portieres - ~~ 2 - 8.00 ** 
Smelling Bottles - - - - 1,00 ** 
Lacquer and Brass Ware - - - —* 
Old Prints - - - : - ge °* 
Wood Carvings - - - - 4.00 ** 


Claisonne Enamels ee - 2. 
and many unique and useful articles—at low prices. 


CHINESE JEWELRY 


@ In our Jewelry Department can be found the 
rarest and most beautiful specimens of “Sacred Jade™ 
exclusive novelties in hand-made jewelry, such as 
“Lucey” Bracelets, Scarf Pins, Brooches, Rings, Pen- 
dants, etc. In price they range from $5.00 up. 

(Call or write for our illustrated booklet ** D.”) 
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small orange-trees n 


ceiling should be orange 
of blue in the frieze the s 
plain blue. 
borders. 


The rugs should g 1, witl 
Blue and gree 


WEDGWOOD 
Will vou kindly tell me ced “ W 


wood”’ is from Josiah Wed tteric 
a soft creamy ware decorated rown, a 
the center, with irregula ind border o 
ers. Can vou give me t pro te | 

set of this kind? 4 





China marked as you des 
Wedgwood. Its val 
kind of ware. If the 
is jasper ware with raised it des 
A teaset would be wor ’ ed 
and perhaps more. | 
the pieces are worth a | Wedgw 
ironstone is interesting, as Wedgwood } 
but they have little mark olo 
mention are attractiv 
opportunity to pur 


do So. 





A COUNTRY 
Your advice is desired 
home which is lived in all the y You w 
by the plan that the living pies 
the ground-floor plan. M g-room is 
planned. The woodwork is to be stained mah 
to match my old furnitu rt valls 
papered in a two-toned green, with yellow ce¢ 
and curtains of vellow raw sil! his room is | 
upon House Beautt: : 
The dining-room will be in Englis! uk, furt 
to match. How shall I 1y curtains 
My sitting-room will be up s. How 
decorate it? I want i ry 
Please give me suggestions f : t bedr 
north bedroom and a 


HOME 


Your house has an unu ug 
make an attractive interi 
to the living-room is so 
this room is now usually 
of a ground-floor plan 
entered from a vestibule 
hall, it will be necessary 
formal way than if the 1s he 1 
tion hall. With woodwork st wal 
hogany furniture, walls | 
yellow ceiling, and curt 
will have a charming ro 
With English oak 
tapestry paper in old Englis! 
herald pictoria If~ 
prefer quieter walls, solid 5 
used, but care must be t 
effect not to have th 
usually hung straight, cov 
at the lower sill. 
The upstairs sitting-ro g zthe 


tive — something 


vacy impossible in the lowe I sch 
makes the arrangemen | 

room is to have many pictu | ornaments 
walls should be plain in eff necessai 
plain paper, but one wh p 
If, on the othe 1u wish to tre 
it as a morning-room, and hings 


nounced. 























wash and iron to the very best advantage, 
not only once, but during their entire life. 
They delight the woman who takes pride 
in her bedding, for they are the most 
reliable sheets made. The anchor trade- 
mark on sheets, pillow cases and sheeting, 
means the best that money and skill can 
produce. 
Send for free sample book, Dept 2§ 

DWIGHT MFG. CO., New York, N.Y. 
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Precious Stones 


OF ALL KINDS 


Mounted in Sterling Silver or Solid 14 Kt. Gold as Neck- 
laces, Bracelets, Rings, Pendants, Belt Pins and Buckles, 


Scarf Pins, Brooches, &c., in quaint jew-lry, antiques or 


made up 
Stones of all kinds on hand for Arts and Crafts Workers 
Antiques, Curios, Old Silver, China and Glass. 


| NO TRASH 
| MAURICE BARNETT 


Importer of Curious Things 


26 South 18th St., PHILADELPHIA, PA, 











it BREATHES Pure Air] 


Is the ONLY Refriger- 
ator built on the new 
refrigeration principle. It 
breathes out foul air as soon 
as it is formed. It keeps every 
compartment sweet with pure, 
dry, chilled air. Every food or liquid 
will keep longerin an “ Odorless ” and 
nain pure and healthful. 


f Send for Free Catalogues 
Our catalogues describe the sizes, styles, and 

e prices of these modern refrigerators. Send 
} , also for our booklet. “A Woman's Idea,” 

h tells how the principle of the Refrigerator 

it Breathes was discovered and shows how the 
rage housewife can save the cost of an Odor- 
syerator in one 
ason in the saving of 
rishal le foods. 


30 DAYS’ 
FREE TRIAL 


rone. Stock it with 





















s Refri 


Compare its qualities 
r old one and a lavend 
n it does not fulfill every 
e make—if it does not 
to your entire satisfac- 


Odorless Refrigerator Co. 


ation 16 Chattanooga, Tenn. 





simple, it would be a good I e thew 
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Walter 
Where 


several rooms in a house have plain or nearly plain 


a chintz 


the chief decoration, paper, or a 


Crane paper in birds, leaves, and flowers 
walls, it is a most welcome change to come into a 
But the design 
A poor figured paper is the poorest 


room where the walls are figured 
must be good. 


thing in the world, and will “kill” a room quicker 
than any other one factor. 
With white woodwork we would advise a paper 


with a white ground and a highly decorative pattern 
With such a paper use a plain 

Leaf- 
painted 


in several colors 
colors in the 

Wicker 
green, With chintz cushions, 


curtain in one of the 
green is usually best. 


paper. 
furniture 
and one or two pieces 
covered with chintz slips should comprise the furni- 
The hanging of many pictures would not be 
A cabinet with old 


ture. 
possible with such a scheme 
china would be interesting 

In the east room a narrow satin stripe in pale 
green would be effective, with ivory-colored ceiling. 
The north bedroom we would make light gray, with 


vellow, and the remaining bedroom 


White 
although mahogany 


touches of 
either old-rose or lavender enamel furni 
ture fits well with such rooms 


is the first choice 
COLOR SCHEMES 

We are about to move into a new home, and write 
to you for some ideas for living-room and dining- 
room. The ceilings are fourteen feet high. Both 
rooms will have beams about five feet apart in ceil- 
ings, casement windows in groups of three, with 
built-in seats under them, and fireplaces. Rooms 
are connected by large cased openings. What would 
vou suggest for papers, curtains, portitres, cushions, 
and woodwork, including beams and floors. We 
intend to have flat band around rooms ten feet from 
floor, in addition to chair-rail, in order to reduce the 
height. Would it be in good taste to have entire 
ceiling in dining-room ebony finish? We will have 
shelves over casement window, and cased opening 
in dining-room for plates, ete. We like red, and can 
gratify our taste for that color in our cushions and 
upholstered seats. We have mahogany parlor suite 
to use in living-room. Are willing to abide by what 
you say, as we want our house, though inexpensive, 
to be artistic P. F 


Inasmuch as the side walls are so high, it would 


be well to use a scheme that would tend to make 
them fseem lower, particularly in the dining-room 
There are several ways that this scheme may be ac- 
complished. A broad,flat, horizontal band is one, a 
deep frieze is another, 
third device. If you use a wooden ceiling in the 
dining-room, it must match the woodwork, 
ebony would be too dark. A medium brown stain 
is advised for both rooms. 


and a wooden ceiling is a 
and 


In the dining-room a 
frieze could be placed between the ceiling and the 
horizontal molding, which would help the dimen- 
sions of the room. If like red, 
advise its use. Red has 


you we would 
strongly a tendency to 
darken, but inasmuch as your room is so light it 
could take red. If the seats are upholstered in red, 
itiwould be a good plan to match the red in paper or 
grass-cloth, and to use above that a decorative paper 
in greens and reds, and possibly a little yellow. This 
is one suggestion; another is to use a deep yellow, 
two-toned paper from floor to ceiling, and madras 
curtains in green, yellow, and red. The portiéres 
For the living- 
room we would suggest either yellow or deep red, 
according to the dining-room scheme 


between the rooms should be green. 


If vou use 
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Add to Your Summer Comfort 


Hammock Seats, 
ornamental, and the slight 
motion immeasurably increases the pleasure of the 
occupant. It is larger, stronger and more comfortable than others. 
Sack may be adjusted to any position. With the addition of a few 
pillows, makes an ideal hammock which will not sag in the center. 


The Famous SUPERIOR QUALITY Line 


embracing over 50 designs, ix made of the best material by highly 
skilled craftsmen for the most exacting judges of summer furni- 
ture. 


with one of our rustic adjustable 
Convenient, attractive, 





Our handsome swings, chairs, rocker, settees, ete., will prove not only attractive ornaments to 
your lawns and porches, but will multiply many fold the delights of summer life for yourself, family 
and friends. A few dollars invested now will later yield you big dividends in health, ple asure and the 


peculiar - wee spent. If your standard is high—if 





genuine piece bears thix trade mark for 


always within your reach. 


This Light, Graceful Swing Chair 


is a real joy on a hot summer day. You do not slip or slide in this chair 
because of the independent underseat ; and the soft, yielding, though substan- 
tial fabric supports and rests you at all times. Any desired position may be 
assumed (from upright to reclining) without effort on the part of 
the occupant, as the chair instantly adjusts it-elf automatically 
No levers or ratchets to operate. Can be quickly folded into a ve ry 
small package if desired. It is stronger, lighter and more comfortab 
than the cumbersome iron chairs which pinch your Sage rs cut and rust 
stain your clothing and otherwise prove unsatisfactor 

If your dealer cannot furni-h our SUPERIOR QU NL ITY furniture 


write us for prices and catalog No. 39 in colors. 


your protection. 


Our 


prices are 















= atisfaction that results from money 
quality a ye al~ to you—if you are proud of ur home and think that the best is none 
too good you will insist upon receiving #5 PERIOR BU PERIOR QUALITY lawn furniturefrom 
your dealer. Accept no substitute. Every \ hain 


“ ” 


Save this “advertisement,"’ as it will not appear again 


KALAMAZOO SLED COMPANY, 830 Third St., Kalamazoo, Mich. 






























WHY WAIT FOR A FALL? 


HA’: EN’T you someone in your family whocan't stand 
it ? Rheumatic people, old people, weak people, 


delicate women, need protection in the bathtub. 
The CANTSLIP BATHMAT prevents 


falls; gives every tub a non-slippery bot- 
tom of fine, clean, white rubber as sanitary 
as the tub itself. The CANTSLIP has a 
special surface, smooth enough to be grate 
ful to the skin, rough enough to take a 
strong grip on the slippery bottom. Your 
dealers or us, delivered. 


The Cantslip Appliance Co. 


on 


58 Pine Street, 5 ines York 















OLD HICKORY 
SPINDLE BACK CHAIR 


Guaranteed most serviceable, comfortable, attractive Chair for 
Will 


constructed of genuine white 


1D 











Porch and Lawn use ever sold at this remarkably low 


Solidly 


Seat 18 inches long, 16 inches deep ; 


pri ee 
stand all sorts of weather. 


hickory with bark on. height 


over all 40 inches. Price, $1.75, freight prepaid east of Mississippi iat 
7 Style 
river. 120 other styles of Chairs, Settees Tables, etc., $1.50 up. No. 24 

“The Old Hickory Chairs reached me O. K. last Saturday and to use Mrs. Wiles’s 
expression : ‘ We are tickled to pieces’ over them. They are the pride of the neighbor- 
hood. 1 think I shall want another piece of your artistic furniture later. Many thanks 
for your favor to me. Ernest P. WILEs, Muncie, Ind. 

“1 take pleasure in advising you that the chairs shipped to me at Riverside, N. Y. 
have been received, and I am more than pleased with them. If I have occasion to buy 
anything more of this character, you may be sure that the Old Hickory Chair Company 
will get the order.” A. M. HARRIs, New York. 

Be sure to get the “Old Hickory’’ Furniture, and see that our trade-mark is on 
every piece. If your dealer will not supply you, remit direct to us. Ask for the new 48 


page illustrated catalogue and our Special Introductury Offer FREE. 


THE OLD HICKORY CHAIR CO., 


35 CHERRY STREET, - - MARTINSVILLE, IND. 
“ The Original ‘Old Hickory ’ Furniture Manufacturers ’’ 
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Q RE SRORDENCER 


yw in the dining-room, it would be effective to 

ceiling vellow between the beams, and to 

ellow curtains at the casements. Beams. 

ors, shelves, ete., should be stained to match the 
the rooms 


GRAY EFFECTS 

ve a question I should like to ask. | hay, 
rlors, good-sized rooms. The front parlor 
outh and has three windows on that side. Thy 
parlor, which we have used as a music-room 
three windows on the east. The rooms are 
one as much as possible, the opening be 
eing very large and with pillars on eithe. 
There are hard-wood floors and oriental rugs 
r small size,in each room. The woodwork jn 
yom is birch and in the other oak. There js 
replace in the front parlor, the tiling of which is 


; low, running into a darker shade. The walls have 
7 will repay those desiring suggestions, or who may be about to purchase Fountains, Electrolier . dark green, which we thought a good back- 


Drinking Fountains, Stable Fittings, Vases, Gates, Gnilles, etc., to visit our Show Rooms, wher rround for the pictures, which are good oil and water 
are displayed examples of our work in the various metals. ors ALR 

















A Section of our Art and Geneimeid Metal Department 


. ‘ Where two rooms are connected as yours are, it js 
We shall be pleased to submit our own designs or estimate on special ones. We solicit your corresponder . vith 
treat them as one and decorate them accord 


THE J. L. MOTT IRON WORKS, 5th Ave. and | 7th St., New York, N. ¥ I — : Where the woodwork is the same in both 


ns, the effect is usually more harmonious, but a 











Historic Styles in Furniture 190 Fades 00 Illustrations 


Price $1.60 net; postage 14 cts. 3rown would have been a better color for your 
lls than gray, which is attractive only under cer- 
ns. Gray is seldom good with light oak 


leal can be accomplished with a good colr 
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DO YOU WANT A HOME LIKE THIS? we fear you can never make the rooms attract- 
Or one equally pleasing ? buy M : : 2 2 
" pomp eben ‘Houses (1907 nail $2.00 e until you change it. Brown paint is apt tole 
ew artistic and original designs for eH —_ oe a . 
Tcleslek Gaeta aid Maal styles, froms 4.008 cp. I s | paperis advised. A light golden brown 
Full Descriptions. The best book of i ed pe-fiber paper, with a yellow ceiling, would 
New Picturesque Cottages. Price $1.00. Containing I pers ie. é. 
inal and beausital designs for Sebu urbar $2,800 to $6,00 e a wonderful change in the rooms. Brown 
k of Bungalows, (1900). | $2.00. AnUr near wonid he he . » ot — 
Artistic book, containing designs nig vould be harmonious with the tiles, and 
ungalows in various styles, $1,000 | t : t vith yourrugs and furniture. If the rooms aie 
tenth Summer Cottages Vol. mW 1 $1.00 : ea , . 
New and revised 1906 edition. Old Meaia too light, vellow curtains would be an improve 


Stone, Shingle and Rustic Summe 
E. E. HOLMAN, H-1020 Chestnut St., Philadeiphis a, Pa. 
































What Makes 
Home Beauty? 


T is largely a matter of paint and painting lon't forget ¢ha 








Architectural effect is essentia 
perative. If you want your home t 
work of a master painter’’ secure the ées/ 2 ow 
—And supply him with ‘rue colors t proper 
under the brush, and that remain bright and beautiful upon your building 


Lowe Brothers 
“High Standard” Liquid Paint 


Gives Best Results 








—Always. Absolute uniformity of quality insures that every gallon and each f shful 
shall be like the last, in consistency and color. ; 

‘‘HIGH STANDARD” LIQUID PAINT contains only the mater- ‘The Little COMPLEXION POWDER 
ials necessary to give it body, life, elasticity, color, beauty, brilliancy, Blue Flag” 


wear-resisting qualities. It wears down to a clean, even surface 
ideal for repainting. ‘‘HIGH STANDARD’? PAINT covers thirty to 
fifty more square feet to the gallon than ordinary paint, and lasts 
from two to three years longer. 

Let us send you our book, ‘‘Paint and Painting;’’ contains infor- 
mation that should be in the hands of every one interested in the 
beauty and care of a home. Mailed free. 


Beautifies without any injurious after-effects. 
It is prepared of the purest materials only, and 
comes in a Wooden Box which retains the delicate 
perfume until all is — a — Be 

sure to insist on Lot 
getting 


Your 


The Lowe Brothers Company, 450-456 East Third St., Dayton, O. er: 
& votection 


Paintmakers, Varnishmakers New York Chicago Kansas City 
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Electric lighting fixtures of all kinds, following the of this period are exhibited. Warm, rich coloring adds 
° . . : BS, to he che “m of | conce 0 . 

different Periods from the classic to the modern. nop acer wre 

Every detail has been developed with great care and we 
Brackets, Inverted and dining-room Hanging Lamps, ; offer in consequence the most complete and harmonious line 

ble El k of lighting effects in existence. 

porta e ectro ers, etc. Next month u ) exhibit the fixtures of a different Period. 
The Fixtures here shown are of the Elizabethan design, On exhibition and sale at our show rooms, 8th floor, | 1 West 


in which all the imaginative force and bold poetic beauty 32d Street, New York, and at our Agents’ in the large cities. 


THE DUFFNER & KIMBERLY COMPANY 


Dept. D, 11 West 32d Street, New York 














OR Colonial rooms of the Classic Georgian type, Caucasian rugs are 

eminently appropriate. For Colonial rooms in which the influence of the 

Italian Renaissance is strong, Gorevans and large medallion effects. For 

French Seventeenth and Eighteenth Century Interiors, Kerman florals. 

For Mission and other rooms finished in weathered or fumed oak, Bokharas and 
deep-pile Turkish weaves of strong colorings. 


In fact, for rooms of every period and every finish there is some type cf 
Oriental rug especially adapted. We should be delighted to give you further 
information on this important subject, and even to make definite recommendations 
regarding the character of the rug that should go into each of your rooms. 


White to Department No. 25 for specification form. 


KENT-COSTIKYAN 


890 Broadway New York 
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— ENTRANCE GATES TO THE PARK— PALACE OF THE LATE EMPRESS OF AUSTRIA 

od The Heine Temple in the Background 

See Page 23) 
RTT kd kk kh lt tl lle bdsichsdshshaltethshchshtbshshdhdbldadehettdhtchsedehehehcdhdedhldhcbidbdctelhadcee dhcbddcbe ttt 4, SS 











esse" 


cases where the long f1 
a large south frontag 
most desirable, unless t! 
wide to place the hou 
rower frontage. 
Offsetting the immunity 


ITH the 
advent of 
another 
building 

season, a chapter of 
miscellaneous advice to the man about to 





south or east garden front, offers better op- 
portunities than the others. In deciding 
between corner and inside property, certain 
peculiar advantages of each must be con- 
sidered. The corner lot may have one com- 
paratively narrow frontage, excepting in the 


will be just as goox 
Do not be afrair 

and promising neighborhood 

advantages are superio! 

of a few years before ma 

settled around you. When |! 


1p 
1 It 
| 
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course, 


sufhier 
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yr the children 


to be a ploneer in a 


rae 
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hax 


If its nat 
will | 
ng your 
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Irom crowd 
build may offer to him some suggestions on both sides by neighboring houses, aff 
of the practical sort which save those by a corner lot, is the additional expens 
after regrets which are of small avail to sidewalks, and for garden walls, and hed 
the great majority who build but once. necessary for a part of the frontage, to aff 
Within the past decade several excellent & proper degree of privacy \ place 
American periodicals have successively en- corner is necessarily more public than othe1 
tered the then neglected field of house and unless of very liberal dimensions. | 
garden art, while others have added to or things being equal, buy a lot, if possil 
expanded a special department in the same which has the finest native trees, so place 
field. Those who have culled and classi- that the house can be planned wit! 
fied with discrimination the material thus ‘acrificing too many of the best ones 
offered have at hand, when ready to build, Where one finds a spreading oak o1 
an excellent library of valuable suggestions. ‘80 situated that tree and house cal 
If some of these are repeated herein, their pleasantly related, it ought to be wort! 
importance is simply emphasized. thousand dollars to any one who longs 

beautiful place as well as a beautiful ho 
Choosing the Grounds If so fortunate as to be able to build 1 
The building of a house begins with the 4 body of water, do not hesitate to pa 
selection and purchase of a site, a step quite premium for at least a pleasing glimps¢ 
as important in making of a home as the _ the house of its ever-changing surface 
planning of the house. If one isso fortunate Of all, of course, is a water jronta Per 
as to be able to commence building operations equally desirable to many ar itiful | 
soon after buying the ground, he will do well mountains, or picturesque ew 
to choose his architect and obtain his advice from a sufficiently ng site. | 
and co-operation in the selection of the site, has its peculiar charm s $ 
assuming, of course, that the choice of an any price within one’s me 
architect will be made as it should be, through As to how much should rg 
a knowledge of and sympathy with his work, compared with house, no dé te a 
rather than because of claims of acquaint- can be given. The write rm 
ance or personal friendship, or solicitation on Opinion, however, that th st commo 
the architect’s part. grievous error of thos: » | or 
Here it may not be amiss to suggest that selves is in the purcl ttle 
the self-assertive, business-drumming, ‘‘ job” commonplace, groul on 
soliciting architect rarely possess the artistic place surroundings mon] 
qualities demanded in the making of a beauti- possibilities, in orde: 
ful home. into the house. Bette. ottag 
rough bungalow in the ) vol 
Art and Commercialism Refuse Somehow city than a trim, smart, pretentious ho 
to Mix a small lot or in ar ed 1 
Where several sites of nearly equal attract- borhood. 
iveness are to be had in the favored neighbor- Do not be afraid to g ( ski 
hood, the question of aspect may be the de- even to the country. Raj levelop 
ciding factor. Very often a higher price is is being made in urban any yan ti 
asked for south and east frontages than for portation. Go out where your means 
those to the north and south. Certain it is enable you to buy a generous piece of grv 
that the demand for the former is greater, where you can, in comm n phrase, “get 
making them relatively scarcer except in the ground floor.’’ 
large vacant tracts. This is largely due to Do not be afraid to walk. A daily wall 
the tenacity with which the average American or sprint of a mile or so to train or trolley wi 
community clings to the ‘‘front” and “back if you are a business man, give you | 
yard” idea. Abolish the back yard, and your — needed exercise, and compel you to take it ir 
north or west street front property, with its all weather. An equally long walk to scho 
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PLANNING AnD BUILDING 


By ROBERT C. SPENCER, Jr. 


LH Junker 


will be 
means 
buy adja- 
property on both 
to protect your- 
possible undesirable neighbors. 
perhaps to settle some of your friends 
If you have chosen the. spot 
will be able at some future 
ne to realize a nice profit in the way of 
nearned increment,”’ due to the excellence 
your own improvements, as well as to the 
growth and improvement of the 
ghborhood. The more attractive you 
ike your own place, the more marked will 
the rise of adjacent land values, and i 
| seem only fair that you should participate 
profits arising therefrom. 


you 
your 


to 






ies 


irom 


you 


Treating the Place as a Whole 
There are many beautiful tracts of land in 
note or undeveloped suburbs, having an 
sured future, which are capable of beautiful 
velopment if treated in their entirety, with 
ids and lanes laid out by a skilled land- 
ype architect. The advantages of such 
l] treatment are only possible, how- 
corporation or to a syndicate of 
lers. The average corporation or 
rge real estate dealer is usually too self. 
ntered or short-sighted and unprogressive 

ter upon such an undertaking, and it is 
hoped that the few undeveloped attract- 


teilgent 


e sites near our large cities will be taken 


by groups of progressive and intel- 

t men who can co-operate to create ideal 

orhoods. As to considerations of the 

‘ulness of the site, they are matters of 

ymmon knowledge, and so much has 

en written about them, that they need not 
gone into here. 


If cireumstances force you to wait perhaps 


several years before building, do not 
plant some trees and shrubbery, 
ularly where these are largely lacking, 
iming, of course, that the property is 
situated that you can give it some 


re. The planting may be done near the 
indaries of the property, where it will 
| itself to any probable scheme of build- 


g and future treatment. If you have 4 


lace suitable for them, you will gain several 


ars by planting fruit trees and hardy 


Nene Sipe. FF. are likely to do fairly well with- 
ut close attention. 


If native shade trees are 


icking, plant these also where they are likely 


fit into the general scheme. Should any 


f these require moving when you are ready 


ill readily bear transplanting. 


build, they will still be of a size which 
In short, if 
uu can afford it, or in any way manage it, 
ike your place, while waiting to build, 4 
irsery for all the hardy trees, shrubs, and 


lants which vou are likely to want later. 
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THE HOUSE BEAUTIFUL 13 


qhe writer lost seven good years after buying 
his home site, putting off building year after 
year, and neglecting to plant because expect- 
ingeach year to build the next. Fortunately, 
there were more than enough splendid forest 
trees, but had fruit trees and shrubbery 
heen planted in the beginning, they would 
have been well-grown and in full bearing long 
before the ground was broken for the house. 
Some of these would have died through lack 
of facilities for giving them proper care, but 
the hardiest and most vigorous would un- 
doubtedly have lived and thriven. 


Take Plenty of Time 


After buying the ground, do not be in too 
great haste to dig a hole in it. Take plenty 
of time yourself, and give your architect 
plenty of time in which te prepare the pre- 
liminary studies upon which your working 
drawings are to be based. Upon the care 
and intelligence with which this preliminary 
work is done depends very largely the success 
of your house. It is no figure of speech to 
say that your plans and specifications are 
the house, which can be no better than its 
representation on paper. In dealing with 
your architect, do not be disappointed if he 
is in some respects not quite as business-like 
as your butcher or grocer. Remember that 
his highest function in your service is to 
furnish ideas. New ideas and beautiful con- 
ceptions cannot always be summoned at will. 
An architect can no more “ dash off” a design 
for any but the most commonplace sort of a 
house on the spur of the moment, than an 
artist can paint a successful picture, or a 
musician create a characteristic composition, 
to fill a “rush” order. 

I claim for the architect no immunity from 
the laws and customs of good business, as to 
prompt and careful methods in the conduct of 
his office in so far as he has to do with the 
preparation of his working drawings and 
specifications, getting estimates, letting con- 
tracts, superintending construction, and set- 
tling accounts. The better his office system, 
the freer he will be to do good creative work. 
It is only in connection with his preliminary 
studies of your problem, and later in con- 
nection with his studies of those architectural 
details which involve the beauty of the 
building, and which ought to express his own 
individual skill and personality, that it is 
greatly to your interest to give him ample 
time, holding him to no definite days or dates. 
A man is seldom actually obliged to build his 
own home in haste. He can take his time if 
he will. The architect’s preliminary work 
often involves the making of a number of 
little rough sketches, embodying different 
solutions of the problem -in hand. Some 
architects’ sketches are so rough as to be 
almost unintelligible even to their drafts- 
men; others are so accurate and well pro- 
portioned that they could be easily developed 
with little change into working drawings. 
In any case, an architect who carefully 
studies his work is likely to make a number 
of rough studies in order to satisfy himself 
that he has arrived at the best possible result, 
although he may develop and present but one 
of these schemes for his client’s considera- 
tion. Preliminary sketches for residence 


work usually consist of floor plans, drawn at 
small scale, usually an eighth of an inch to the 
foot, together with at least one perspective 
sketch, illustrating the exterior of the build- 
ing. The character of these sketches vary 
greatly, of course, according to the ability and 
zeal of the architect and the relative impor- 
tance to him of the work in hand. Many 
architects’ sketches are made largely free- 
hand, and only approximate or suggest the 
appearance of the building. Others, more 
conscientious and painstaking, prepare per- 
spective drawings in the proper way, which 
are mathematically correct representations 
from a given point of veiw, and render their 
drawings in color where color is an important 
factor. Unless, however, color is carefully 
used with regard to realistic effect, rather 
than for the sake of a false and misleading 
brilliancy, drawings in wash, or even in pencil 
or pen and ink, are safer guides, leaving the 
color scheme to the imagination. 


Get Estimates from Contractors 


Where the owner’s building market is un- 
certain or unfamiliar to the architect, it is 


advisable, if the proposed estimate of cost is , 


to be even approximately followed, to secure 
rough estimates on the cost of the building 
from one or more contractors most likely 
to be invited to bid on the completed plans. 
An architect would rather do a little more 
than the customary amount of work in the 
preparation of his preliminary drawings, in 
order that they may be sufficiently complete 
for rough preliminary estimates. The 
sketches, of course, should be accompanied 
by an outline or general specification. While 
preliminary estimates thus obtained are as a 
rule somewhat misleading, being naturally 
lower than the figures obtained later on the 
completed plans, they often serve as a check 
on undue extravagance. The preliminary 
sketches having been finally approved, the 
preparation of the working plans is next in 
order, and it will be necessary for an owner to 
visit his architect’s drafting-room from time 
to time during their preparation, in order to 
see that the various minor details of equip- 
ment are worked out to his satisfaction. In 
accepting the preliminary sketches, in order 
that the architect may proceed with the 
working plans, while it is advisable that these 
sketches be as completely satisfactory in 
every detail as possible, there are many 
small details of arrangement and equipment 
which can be worked out and considered 
better by both architect and owner in the 
preparation of the working plans. These are 
usually made at a scale of a quarter of an 
inch to the foot, with certain details at larger 
scales. 

Unless one is very much more than an 
amateur, questions of design should be 
left to the architect. This is his particular 
province, and if he is capable enough to design 
any part of your house, he is, from an esthetic 
standpoint, capable of designing it through- 
out. When it comes to practical considera- 
tions in which the personal element enters, 
particularly the details of arrangement and 
equipment of kitchen,pantries,dressing-rooms, 
etc., he will doubtless prefer to consult the 
wishes of yourself and your wife most fully, 


suggesting rather than insisting upon de- 
partures from your preconceived ideas, the 
value of which you will do well to submit 
open-mindedly to his criticism. 


Trust the Architect 


If, at the outset, you have given your 
architect a clear understanding of how you 
live, and how you wish to live as a family and 
as individuals, you can trust him to work 
out the peculiar details and equipment of 
your house, in most respects, better than you 
could possibly work them out for yourselves. 
The more, intelligent your architect, the less 
bigoted and self-sufficient he is likely to be. 
The best men in any profession are always 
students and always willing to learn, and if 
the suggestions made by a client, which em- 
body his own personal preferences, or his own 
individual point of view concerning certain 
features of his home as he would like to have 
it, are offered to the architect in a friendly 
and sympathetic rather than in a dictatorial 
and arbitrary manner, the truth of the old 
adage, “‘T wo heads are better than one,” will 
be realized, and the relationship will be pleas- 
ant and profitable to both. On the other 
hand, the owner who attempts to dictate to 
an architect, particularly in matters of design 
—who is fussy and finicky—will stand in his 
own light. An architect does not relish 
being told how he shall design a building any 
more than an artist likes to be told how to 
paint a picture. It is for you to give your 
architect a clear idea of the peculiar con- 
ditions which your house is to meet, and 
approximately what it is to cost. As to the 
site, he will study it for himself, and such 
possibilities as it may have will appeal to 
him directly and influence his work. As to 
the question of cost, unless your architect is 
known to be reckless and extravagant, tell 
him frankly and freely the amount of your 
appropriation. If you are a man of means 
and your appropriation is elastic, it would be 
better to name no appropriation whatever, 
as the cost of the house will ultimately de- 
pend almost wholly on your own demands. 
The number and size of the rooms, the ma- 
terials of construction, and the character of 
equipment and decoration will largely deter- 
mine the cost. 

A common error in dealing with archi- 
tects is to ask for plans, providing a cer- 
tain number of rooms of certain dimen- 
sions, and for some particular type of con- 
struction, stone, brick, or plaster, accompanied 
by an appropriation far too small to build a 
house on the lines indicated by your own 
statement of the problem. The architect 
at once finds himself on the horns of a 
dilemma. After years of experience, he will 
doubtless have learned to tell you that he 
can do one of two things: he can plan a house 
to fit your appropriation and forget your 
stated problem entirely, or he can design a 
house to fit your statement, leaving you to 
fit your appropriation to his ‘design. He 
cannot consistently attempt both. It will 
then be for you to decide which of the two 
courses you wish him to take. More trouble 
arises between architects and their clients 
over this question of cost, particularly in 
connection with the building of the house of 





moderate price, than over any other phase of 
building. This is partly due to the fact that 
there are so many nice, intelligent people 
who appreciate and enjoy beautiful things 
and who desire much better houses than they 
ean afford. The cost of building has in- 
creased from thirty to seventy per cent in the 
past fifteen years, and many are misled by 
taking, as a basis of comparison, the cost 
of houses which were indifferently built 
some years ago, forgetting that each year 
our houses have been improved in con- 
struction and equipment, while the cost 
of building has steadily risen. 


The Builder 

Having secured a well-studied design, 
fitted to an attractive site, the satisfactory 
construction and finish of your house will 
depend quite as much upon the ability and 
integrity of the builder as upon careful 
superintendence. While the general custom 
is to let the work to the lowest competitive 
bidder, there are cases in which it is prefer- 
able to give the work outright to a first-class 
man of established reputation, if his estimate 
appears to the architect to be a reasonable 
price for good work. In employing the 
lowest bidder there is always a risk that the 
work will be done indifferently, if not in a 
more or less slipshod manner. Even where, 
as should always be the case, the list of 
bidders is carefully selected for at least fair 
average ability and honesty, there is always 
the possibility that the “‘low man” will have 
overlooked some items in the work, or will 


THE HOUSE 


made plans and specif 


BEAUTIFUL 


for some other reason have figured so lo thout an agreed price. 
to discover later on that there is little ourse, that all 
no profit for him in the work. When t hould be 
happens, it is but nati for him to lo 
interest in it and the qualit 
will suffer. 

The excellence of : ulder’s work, as 
as that of the architect, di p nds to a 


It is better, of 
important extra items 
ordered in writing through the 
‘chitect at an agreed price, but there are 
ertain exceptions. It is sometimes difficult 
to state in advance what certain changes and 
\dditions will cost, and often the conscientioys 
iilder’s charges will be much more moderate 
siderable extent upon the spirit in which t estimated after the work is done, at cogt 
is undertaken and executed. Cheap lus say 10 or 15 per cent for profit, than if 
do cheap work, and there are as man\ is required to set a price in advance 
ferent grades and types of contractors vhich he will naturally make high enough to 
there are grades and types of mechanics \ yver all contingencies. 
cheap man goes ahead in 
willfully disregards or 
details clearly embodied in 
specifications, slips in 
skimps his work wherever he thinks h 
escape detection. It is a mistake to supp 
that close and conscientious superintendet 
will more than partiall) 
incompetence or shirking. There are bu [t is tl 
ers and workmen who never have done a1 me to the supervision of the work at the 
never will do good work, and neither an ar lilding, and at the several shops and fae- 
tect nor an owner can suddenly educate the ries having sub-contractors for structural 
or change their methods. The most car teel, stone work, terra-cotta, interior finish, 
fications are seld namental iron, ete. The services of g 
so drawn that some slight vhanges and sor erk of the works are particularly valuable 





a heedless nal 
eke wea ow A Supervision 
the plans For residence work involving a large ex. 

nditure, it will amply repay the owner to 
mploy at his own expense a clerk of the 
vorks, who shall be under the joint direction 
' the architect and the owner, in accordance 
offset a contracto1 vith the almost universal English custom. 
ie duty of the clerk to devote his entire 


inferior materials, 














extra work will not be required in the cour here the work is split up into a number of 
of construction. The honest contract parate contracts, as he is in a position to 
doing work can, and usually will, do ext ve more thorough attention to the har- 
work at a reasonable profit, while the ious co-operation of the different con- 
scrupulous or losing contractor will set ractors. In connection with extra work 
exorbitant price upon every departure f s services are also valuable, making it 
the terms of the original contract. He ma ossible to keep track of the extra labor and 
refuse to do any considerable extra w (Continued on page 28) 











RIENTAL rugs require little care; 
but that little must be intelligent. 
The pile of a rug slants from the 
web, just like the hair of a fur. 

Brushing the wrong way is most harmful 
— irritating, ruffling, and untwisting the yarn, 
and forcing dust and dirt into the texture. 

Servants should be made to pass the hand 
back and forth over a rug until the slant of 
the nap is understood. 
structed, under pain of dismissal, always to 
sweep with the nap. 

Occasionally moisture is necessary to re- 
move fine dust that dims the luster. This 
is best applied in the form of snow; or of 
damp sawdust that broom or carpet-sweeper 
removes. 

Furniture and shoes are the arch-enemies 
of rugs in the American home. Their sharp 
edges and corners quickly destroy domestic 
rugs, and try the temper even of fine Ori- 
entals. 

They are most injurious in combination 
with sand and gravel. Let a sharp flint 
pebble be ground in by nail-studded heel and 
damage is inevitable. 

Before rugs are put away for the summer, 
injuries should be carefully repaired. A 
stitch in time saves the rug. 


(Text copyright, 1907, by Kent-Costikyan. All 
rights reserved ) 





And should be in-* 





HOW TO TAKE CARE OF ORIENTAL RUGS 


f and burglar-proof, it seems almost 


By LELAND WRIGHT 


necessary to add. 
The annual cleaning to remove moth 
Above all, avoid the man wh mes a1 well as dirt — that rugs ought to 
“‘to beat your rugs.” Rugs should ne before being put away should be done 
beaten or hung up where the wind cat y experts. Inexperience, or a _ lack of 
them about violently Chis loosens the mpathy for the qualities of fine rugs, fre- 
the ends — where they are tenderest iently ruins them. 
serves no useful purpose \fter Persian weavers have mended tears, 


The dust and gray at W dro} le 
when the rug is inverted and gently sl 
—or at most tapped gently 


tight loosened edges, and knotted in new 
ilike that you can’t tell the difference” 
with a ratt where new pile is necessary — soap and 


beater — had best be left until the a1 ter should be brushed thoroughly in from 
cleaning. th face and back. Then cold water is 
It is a widely known fact that inar iyed over the surface until the rug revives. 
as well as animate objects require rest. ‘o dry rugs after such saturation is no 
structure of steel disintegrates under sy tas] In pleasant weather, sun, moon, 
stant strain or vibration. Rugs are 1 nd breeze complete the expulsion of moist- 
exception to the rul They need a ye re ibout three days. In cold or damp 
vacation. ther, an elaborate and expensive drying- 
As the summer approaches they m, with constant changes of air and even 
moisture from the surrounding woodwot tribution of heat, is imperative. 
and should be treated to frequent Next the rugs go to the ironing-table, where 
baths. e hand iron and brush — that in the case 
While rugs are in daily use, moths do 1 thick, large rugs must be assisted by 
harm them. The moment they cease to be y, heated roll — coax the furry pile to 
trodden on, the moths set to wor! erfect smoothness, and inspire discouraged 


As soon as a room is shut up for the ls once more to lift up their heads. 
mer, the rugs should be stored in a room th (his uplifting process the summer rest com- 
is dry and airy and absolutely s, and in the autumn the rugs go back 


free fror plete 
soiled or infected fabrics. That it should be ome, vigorous against chairs and heels. 
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Sal lope 


N comparison with the country house the 
building of a city dwelling is a stereotype 
problem. The average town lot does 
not offer great possibilities, and the 
architect is hampered by surroundings which 
are seldom under his control. The limita- 
tions are well defined, 
and the successful 
architect does not 
seek to evade them. 

The fact that the Z 
out-of-town resi- ~~, 
dence presents great- ¥ - 
er opportunities has : 
led many architects 
into the broader field é | }-& 
of country house de- ‘ a 
signing. The best 
work of a growing 
number of men is 
now being done in pal | a 
this line. SN 

Certain localities 
stand out boldly for 
the exceptional ad- 
vantages they offer rare vé 
to builders. Man- 3 
chester-by-the Sea, 
Beverly and Bar Har 
bor are famous east | 
emexamples. Scarce ie apd 
less desirable is the ; 
north shore of Lake 
Michigan, where many 
of the most successful country homes of the 
Middle West are located. Lake Forest 
offers a particularly attractive combination 
of land and water, which property holders 
have been quick to seize. Several Chicago 
architects have done their most charac 
teristic work here, and among the num- 
ber may be mentioned Mr. Arthur Heun. 
The summer home of Mr. and Mrs. Charles 
Burrall Pike, shown in the illustrations, is 
designed by this architect. Our cover design 
gives an adequate idea of the charm of the 
exterior. It is built on long, low lines and is 
admirably adapted to the setting. Both 
walls and trim are white, the only color being 
the brown roof. A high brown fence and a 
well-designed gateway are made a part of the 
architectural scheme. An effective treat- 
ment of a plaster wall is seen in the entrance 
to the court, where a trellis and an arch are 
painted green. The garden is small but well 
planned, with a good deal of individuality in 
the garden accessories. 

The beauty of the interior is but partially 
conveyed by black and white illustrations, 
for the fine color effects are lacking. As one 
enters the house, an unusual personality is 
at once felt. The hall is decidedly out of 


SUCCESSFUL HOUSES 


HOUSE OF CHARLES B. PIKE, ESQ. 


ARTHUR HEUN, ARCHITECT 


the ordinary; it is original without being 
eccentric. The first impression is of pure 
white and golden yellows, with a sudden 
realization of the nearness of the lake. Op- 
posite the entrance, at the rear of the hall, are 
French windows, opening upon an enclosed 
porch. The eye takes in a sweep of blue, 
blue lake with one or two white birches in 
the foreground. 
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Theré is a good deal of well-designed 
woodwork in the hail. The staircase is 
white, with oak treads and hand-rail, and 
there are effective flat panels over the doors. 
The walls are hung in a white and yellow 
paper, which provides the decorative treat- 
ment. The pattern is large and bold, recall- 
ing papers seen in old New England houses. 

On either side of the hall is a long mirror 
let into the wall, which emphasizes the old- 
time flavor The flat frame is white, with 
a delightfully quaint decoration in gold. 
The upper portion contains a white panel, 
which is on a line with the panels over 
the doors; on this surface is a flower bas- 
ket in gold with a touch of faded green 
in the background. At the base of 
each mirror is a table expressly de- 
signed for the hall. It, too, is white, 
with long slender fluted legs, picked 
out with gold. There is a suggestion here, 
as elsewhere in the house, of Louis XVI. 
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The 


the 


dining-room 
tones in curtains of gleaming yellow, the only 
color in the room except the subdued blues 
of the rug, and the ruddy brown of the ma- 


continues golden 


hogany furniture. All else is white — not 
ivory or cream, but pure, cool white. The 
walls are paneled, and against this back- 
ground the brown of the mahogany and the 

, dark green of several 
bay-trees are wonder- 
fully effective. The 
proportions of the 
panels are unusually 
beautiful and no pic- 
tures mar their sym- 
metry. Ornament is 
not lacking, but it is 
supplied in an unusual 
way. The lighting of 
the room provides a 
highly decorative ele- 
ment. Above the man- 
tel, in the center of 
each long panel, hangs 
a brass sconce holding 
two electric candles. 
At intervals about the 
room hang similar 
sconces. 

They are in the form 
of old-fashioned fruit 
baskets suspended by 
ribbons. They are not 
only exceedingly clev- 

er pieces of mantel-work, but they suit 

the simple, severe treatment perfectly, 
providing at the same time the necessary 
lighting foralarge room. The illustration 
of the dining-room shows the mantel with 
the baskets mentioned, a clock, two tiny 
bay-trees, and a pair of antique blue glass 
candlesticks. It also shows a series of win- 
dows, looking out upon the lake. Opposite 
the mantel is a long sideboard, with silver 
and old Sheffield, a pair of candle baskets 
giving emphasis to two panels. Opposite 
the windows is a stretch of paneling broken 
by two built-in cupboards, which are filled 
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A View of the Garden 
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with china of the French 
periods. 

If the charm of this 
room is but faintly con- 
veyed by the illustra- 
tion, the same may be 
said more forcibly of the 
living-room. At the 
right of the hall is this 
apartment, the size of 
which is not at first ap- 
parent. The bea:ty of 
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ns ahint of brown. It is luster- 
full of life and beauty. Deep 
< and the faded reds seen in old 
| with 


id vestments, an occa- 


gleam of dull gold, form the color 


The rugs, hangings, and chair 
rs provide the reds and deep 


mes, while picture frames of old 


gilt, brass sconces and lamps, 
gold notes which are so effective 


reds and dull pinks. 
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the paneled walls, the 
many windows, and the 
fine color effects pre- 
clude thought of other 
things. So much glass 

















if treated in a less ar- The House 
chitectural way would from the 
be disastrous, but here, West 





as elsewhere, Mr. Heun 
has been very success- 
ful. The balance of the room is well 
preserved, the relation of the plain wall 
space to the openings is well handled, 
and the result is a room of un- 
usual distinction. 

Part of the charm is due to 
the woodwork, which is stained 
a peculiar shade of gray; yet 
gray hardly conveys the color, for 












































The Living-room 
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The Dining-room be 











There are a few pieces of gilded 
cane furniture in Louis XVI. style, 
a carved cabinet, dark with age, 
and an old musical instrument 
made by KE. N. Scherr of Phila- 
delphia. The book-shelves are let 
into the room, being flush with the 
walls. and are so attractive that 
one wonders that the scheme is 
not used more often. The strong 
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The Living-room 
Fireplace 
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light of the room is tem- 
pered by linen shades a 
trifle lighter than the 
woodwork, while the long 
over-curtains are deep 
rose brocade. Over the 
fireplace is the portrait 
of a lady sufficiently 
quaint of costume to fit 
the room. The frame is 
of the dull gold used so 
successfully elsewhere. 
There is a little clearly 
defined blue in the room 
which is daringly effec- 
tive. At either side of 
the fireplace is a tall blue 
Hawthorne jar resting on 
a high stand of gilded 
carved wood. Near the 
cabinet hangs three old 


enamel pictures, blue predominating. One is in the 
form of a triptych with scriptural subjects. There is 
much to hold the attention in the way of rare foreign 
things — all admirably placed, and all part of a beauti- 


ful color scheme. 


Another room of unusual interest is called the 
lake room, deriving its name from the extensive 
views of the water which its many windows com- 
mand. Above the high paneled wainscot stained 

(Continued on page 28) 














y,| Entrance to the Court 























Inkstand 





A Tea-caddy, XVIII Century 
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HE question whether pewter should 
be kept bright or allowed to retain 
its dull appearance is often a puzzle to 
the beginner. The answer is emphat- 
ically in favor of a polished surface. And 
by “polished ” I mean a surface made bright 
by hand rubbing. This produces in time a 
quiet lustre only to be found in pewter, and 
only to be obtained after long and persistent 
manipulation. I make a special point of the 
latter fact, realizing, as I do, that the besetting 
sin of the beginner is impatience; impatience 
not only in collecting, which guarantees the 
purchase of indifferent or spurious specimens, 
but impatience in the desire to obtain in a 
short time that polish which blooms from the 
metal only in answer to long and persuasive 
handling. Failing in patience, he applies to 
it some violent chemical, or entrusts it to a 
lathe. 
For the Beginner 


In the case of pewter, since it is the ob- 
ject of this little paper, I would advise the 
beginner to clean his own specimens. How- 
ever unruly the hands at first, force them 
into service of the old and the beautiful, 
and they will acquire imperceptibly that 
flaire of touch so indispensable an adjunct 
to the eye in judging of the genuineness 
of things. Texture, balance, weight are 
subtle factors of authenticity, and are only 
discoverable to hands made intelligent by 
long and loving practice. If the polishing 
of old metal be a slow and arduous task, 
it is also a rewarding one, for it exposes 
gradually all the revelations of progressive 
work: expectations, surprises, the discovery 
of marks, initials, crests, laid bare by per- 
sistent effort; the determination of question- 
able points at issue; the final stages which 
lead invariably toa bright end. What greater 
satisfaction than the first sight of the under- 
lying brightness; the sixteenth, seventeenth 
century peeping at last through vanishing 
layers of discoloration! 

It will be argued, that the dull appear- 
ance of pewter provides an ocular proof 
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the subject, and therefore capable 
sharing and stimulating the collector’s 


iasm is more limited still, and the 


to the amateu mania’’ becomes a téte-a-téte intimacy be- 
t no object g tween the amateur and his specimens. If, 
ive dirt, nor therefore, they fail, through any reason, to 
satisfv the artist ttract him, and he has reached the limit 
texture, qualitie f discovery and possible knowledge of the 
site occurrence bject, he need not look for exterior influ- 
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to stimulate his waning interest. It 
therefore, all the more necessary that a 
cing, index letermined association with the metal be 
ustody. maintained; that the interest be guarded by 
ind_ therefor tudy and observation by weeding and sub- 
ment is the k tituting, by changes and exchanges, both 
specimens and of personally-acquired 
lige; that the care of the collection 
delegated to another, and that the 
mestic utensils | pecimens themselves in their stages of pro- 
in order to be key ressive polish be turned at last to decorative 
The “splash of pewter’’ has often 
the observing if uneducated eye, and 
) open the door of even modest knowledge 
unknowing, is often to start afresh 
tive n interest that may have reached the limits 
juest and possession. 
aunts 1 | give a few examples of polished speci- 
which have not, I trust, in their change 
b, lost any of their archzological 
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HIS NAME IS LEGION 


1ST, e aa : He wanted a city beautiful, 

{ ( tribute ty that should be fair, 

\ city where smoke should never roll 
n billows upon the air. 

He wanted a city where art should be, 

\ city of splendid halls, 

here culture’s touch should appear upon 
The battlements and walls. 
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He ealled for a city beautiful; 
He shouted it day by day: 
vanted a city where noise was not, 
Where the spirit of art should sway; 
He wanted a city that should be fair, 
Where filth might never be seen, 
pecimel And forgot, in spite of the zeal he had, 
and the lo keep his back yard clean. 
-American Civic Association Report. 
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| A REMODELED COUNTRY HOUSE 


4 NE of the most charming homes that By LAURA HAYES FULLER A graceful staircase ascends from one end, 


Photographs by GIBSON, SYKES & FOWLER 
McVicker’s Theater Building, Chicago 


with white spindle balustrade and mahogany 


I have ever visited is this remodeled 
rail. The window-sills, which are more than 


house. The owners inherited the 





place from a much loved 
relative, and went about their 
task of reconstruction not only 
as a matter of pleasure, but as 
a labor of love. 

The approach through beau 
tifully wooded ravines, with 
glimpses of blue water beyond, 
leads over a bridge into an av- 
enue arched with magnificent 
Norway spruces. Over the low, 
square wall of fragrant cedar 
cut at intervals into higher 
columns of fantastic shape, one 
ean catch a vision of wide-spread- 
ing lawn, formal garden, and 
tennis-courts, until a sudden 
turn past the conservatories 
brings the house into view. 

The general style is colonial, 


double the usual width, are also 
of mahogany, and are always gay 
with blossoming plants. 

The furniture consists of a 
Sheraton desk and fine old tam- 
bour secretary of the period of 
eighteen hundred All the chairs 
are also of the same date. 

The library is a room in which 
to live and rest. It is finished 
in ivory-white and surrounded 
with low book-cases. From these 
to the ceiling the walls are a 
soft, deep rose, toning through 
mulberry almost to an Indian 
red. This rich color, which is 
not shaded but varies according 
to the light, forms the back- 
ground for rare paintings and 
engravings, and gives the key- 
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though it is somewhat modified note of warmth and good-cheer. 
ipable by the spacious and hospitable The windows are immensely 
Ctor’s porches. The main doorway wide, and each one frames a 
d the and entrance are particularly lovely bit of landscape, for the 
*y be. beautiful and pure. grounds which had been under 
a The hall within is broad and cultivation for many decades 
mn, to cheerful, opening through glass were jealously guarded from 
limit doors on the left into the dining- change. Indeed, nothing could 
f the room, and on the right through have improved the beauty of 
influ- corresponding doors into the the outlook with its restful 
t. It library. Beyond and before one sweep of velvety lawn, its bor- 
hat a it widens into a large living- ders of old-fashioned perennials, 
al be room, with a splendid mantel its background of towering ever- 
ed by of Italian marble holding antique greens, and its distant glimpses 
sub- candlesticks of pewter and brass. of orchard and meadow. 
both The andirons are old, and over The curtains are of coarse 
uired the chimney hangs a very rare linen, with poppies of cream 
ction girandole with the eagle and The Doorway color on the same mulberry 
t the snake deisgn. ground, caught back by quaint 
pro- The woodwork panels the lower half of the tan, which was reproduced from the original old opalescent rosettes. 
ative walls in white, the upper half being papered blocks. The ceiling is of plain tan color to All the room was designed and colored to 
often inan old English scenic pattern in green and correspond with the background below. harmonize with the mantel, which was one 
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of the most charming bits of the old house. 
It is of pinkish Numidian marble, veined 
and clouded with violet. The carving is 
still perfectly clear, showing each detail of 
the egg and dart pattern, and the delicacy 
of the Corinthian columns on either side. 

All the floors are highly polished in colonial 
style and laid with antique rugs. Particular 
mention should be made of the one in the 
library. This is a large oblong Kermanshah 
in ivory, dark blue, and palest mulberry, and 
fits into its surroundings as if its old Persian 
designer must have seen the coming house 
in a vision, as did Coleridge the palace 
of Khubla Khan. 


Mahogany Doors 


A library table with its new magazines, a 
few comfortable chairs, and a cozy low tea- 
table complete the furnishings. The doors 
leading to the hall, like those entering the 
dining-room, always attract the admiration 
of the architect. The frames are of solid 
mahogany with heavy plate glass let into the 
beautiful oblong panes, and the proportions 
are unusually satisfying and well balanced. 





corner cupboards are 
of mahogany inlaid 
with a; band of satin 
wood. The doors 
were designed to 
match the entrance 
and through their ol 
long panes of plat 
glass one can cat 
glimpses of rare 
china, of copper bowls 
and of quaint colonia! 
jugs and plates in pink 
luster. 

The chairs are of 
old mahogany in a 
beautiful Heppel whit 
design, as are also the 
sideboard and the ta 
ble, whose polished 
circle also shows an 
inlaid band of gleam 
ing satinwood. The 
rug is a square 
this lighter color, and 
the curtains are 


The Dining-room 


The dining-room with its golden coloring 
is as it should be, a pure joy to the eye. The 
rich ivory wood is paneled to the height of a 
man’s head, the strip of canvas above being 
painted with peacocks in the natural colors, 
among conventionalized elder done in creams 
and greens on a dull orange background. 
The birds are admirably placed in varying 
attitudes. and were studied from the life 
for this special room, the one over the hospit- 
able mantle standing proudly with burnished 
breast and tail splendidly outspread. The 


raw silk of the same 


back by burnished meta 
acorns of creamy glass 


table antiques, 
which has been 
generations. , 
ern ideas is shown 
light, though the tor 
gling prisms of cut 


ably the candelabra of 
days. The room with it 
and beautiful accessories i 
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The Stairway 


MINIVER CHEEVY 


r Cheevy, child of scorn, 
Grew lean while he assailed the seasons; 
t that he was ever born, 


And he had reasons 


er loved the days of old 
n swords were bright and steeds were pranc- 
sion of a warrior bold 
Would set him dancing. 


sighed for what was not, 
And dreamed, and rested from his labors; 
ed of Thebes and Camelot, 
And Priam’s neighbors. 


urned the ripe renown 

le so Many a name so fragrant; 

| Romance, now on the town, 
And Art vagrant. 


loved the Medici, 
it he had never seen one: 
d have sinned incessantly 
he have been one. , 


cursed the commonplace, 

yed a khaki suit with loathing; 
1 the medieval grace 

Nese Are : f iron clothing. 


corned the gold he sought 

ceil re annoyed was he without it; 

teers liniver thought, and thought, and thought, 
m nd thought about it. 


r Cheevy, born too late, 


tched his head and kept on thinking; 
r coughed, and called it fate, 
1 kept on drinking. 


Edwin Arlington Robinson, in Scribner’s. 
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RT FOR THE HOME—WHAT TO 
BUY ON A MODERATE INCOME 


(Begun in the April issue.) 

S has been suggested, all fac-simile 
chromo-lithographic effort is like a 
humid atmosphere, with an ab- 
normally high temperature; a fresh 

north-west wind is needed to clear the at- 
mosphere, that we may breathe the natural 
air of the artistic genius directly from its 

ure source. It isthe auto-lithograph, which 
comes undiluted from the artist’s gray matter 
(with no intervention of the mechanical re- 
producer), which may really interest us. 
The line engraver, the imitative lithographer, 
and all the host of so-called renderers of great 
artist’s paintings, are men who have no in- 
dependent artistic abilities — they are only 
clever copyists; and this is almost universal. 
They are of great value, sometimes, because 
they can give us reasonably well a similitude 
of things gone before, reviving, in a measure, 
the spirit of the dead. That there is nothing 
dead about the excellent auto-lithographic 
posters we know is evident. Whether these 
have been made by the lithographic process, 
or from metal plates, is frequently difficult 
to determine, so numerous are the modern 
inventions, and so resemblant the results of 
varied processes. But we do know that the 
remarkable posters by the Frenchman, 
Cheret, are colored lithographs. We also 
know that the number of plates he used is 
very small. Cheret is a professional lithog- 
rapher, but he is also a highly trained artist, 
a maker of original pastels and water-colors; 
so original, that his invention of the modern 
poster will cause his name to occupy a promi- 
nent place in the pantheon of art history for 
many generations. These posters are drawn 
on the stone by Cheret himself, undoubtedly 
aided measurably by his skilled assistants. 
Cheret not alone invented the modern poster; 
he is the cause of the entire revival of artistic 
effort in this line of work. The methods of 
the lithographer had fallen into disgrace until 
Cheret revivified them by his personal mag- 
netism. It is doubtful whether Whistler 
would have drawn on the stone, had not 
Cheret suggested the possibilities of the 
material. 

One of the best followers of Cheret’s inno- 
vation is Henri Riviere, of France, whose 
large sheets, printed in flat tones of refined 
colors, show us views of rivers, harbors, cot- 
tages by the rocky shore, extensive stretches 
of rolling land, all rendered in simplifications 
of surfaces, no details whatsoever, except the 
baldest essentials to the statement of the 
facts. There is no gradation in his color of 
a hillside, the far-off parts being the same 
color as the near. He secures a fine im- 
pression of distance by the gradations of 
size in objects. Fortunately, the public has 


accepted and admired these superior works, 
has entered into the spirit of Riviére’s 
brevity of statements, and loved the play of 
reserved colors — sober browns, silvery blues, 
subdued yellows, and plays with repetitions 
of flat spots of one color in various tints and 


BY 
JAMES WILLIAM PATTISON 


Lecturer on the Collections of the Art 
Institute of Chicago 


strengths. There is the breath of life, in 
these, of a man of no small genius. I am 
not suggesting that Riviére imitated Cheret 
in the least. His methods are radically dif- 
ferent, but Cheret gave all the lithographers 
their cue. Cheret’s posters are usually too 
large for framing, but Riviére’s moderate 
poster-like sheets (in treatment followings of 
the Japanese color-prints, both as to tintings 
of color and flatness of tones) measure about 
36 inches in length, or a trifle less. They 
cost about $6.00 each. 


Lorado Taft’s Suggestions 


Lorado Taft, the sculptor, writes me: 
“Those prints, which I so much admired in 
Mr. ———’s flat, are all by Henri Riviére, 
of whom I know nothing but that he is an 
artist of remarkable talent. They are not 
realistic studies, but are done in flat tones, 
much like Guerin’s drawings. Mr. 
has a half-dozen of these in plain flat frames 
of oak, and, voila! the room is decorated. 
One in particular I recall, a river view on 
the Seine in Paris; bridges, quays, etc., ad- 
mirably simple and harmonious.” The gen- 
tleman in whose home Mr. Taft saw these 
beautiful pictures is connected with one of 
the most important architectural firms in 
America, and has a highly cultivated taste. 

Attention should be called to the widely 
known posters of Alphonse Mucha, person- 
ally known to many laymen as well as artists, 
as he is now almost an American. Many of 
these remarkable works are too large for art 
in the home, but there are modest sheets 
suitable for framing. They are exquisite in 
reserved color, beautiful in composition and 
delightfully original. They may be had with- 
out the lettering of the advertisement, for 
which they were made. M. Mucha is not 
only a most lovable man; he is highly tal- 
ented as an artist, none more so in his peculiar 
line. His specialty is mural decoration; the 
posters being an incident in his career. 

Passing to Germany, one of the strangest 
developments in modern art history calls 
loudly for attention—the Secession move- 
ment. After centuries of submission to the 
tyranny of academical control, certain rude 
spirits revolted. ‘Rude” is correct, because 
these painters are often not at all “charm- 
ing’ or “pleasing,’”’ and consider rugged 
directness of statement of more worth than 
all laws of composition or proprieties of 
method. The academies taught method; 
these would none of it. Most of their output 
is in colors, done by their own hands on the 
stone, therefore cordially admired by artists 
everywhere—even by the academicians who 
fear it. There is Kampmann, with his strange 
rendering of a railway train creeping over 
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the top of a slight rise of land, on which noth- 
ing seemingly grows but the hint of distant 
trees, the widely spaced tracks filling all the 
foreground; above that a belt of light sky and 
the upper half of the heavens darkened by 
the grand sweep of simple cloud which ab- 
sorbs the column of locomotive smoke. Two 
staring eyes make a monster of the locomo- 
tive. There is power in this blunt relation 
of asimple story. Its name is “Railroad at 
Evening.’ The price of this sheet of consid- 
erable size, is $10.00 to $12.00. Again he 
takes us to the top of a high hill, where the 
land sweeps away to a wooded hill, just down 
there a quaint house, its roof most in evi- 
dence, farther off another, and the dark 
woods making bold spots under a dark strip 
of sky at the very top. The fewness of lines 
and the intense purposefulness of it startle 
the academicians. Were this a painting in- 
stead of a colored lithograph, he would be 
censured. But he treats it all as seriously 
as if it were his life work; as indeed it well 
might be. It is called ‘‘Glasbactal,” is large, 
and costs $10.00. 

Marie Artlieb has a tall sheet, only a 
round topped rising land, simply rendered, 
tree crowned, and the dark mass of foliage 
bumping on a huge white cloud in dark sky. 
There is absolutely nothing but this, as 
simply stated as my words, or its title, 
“Landscape.”’ The price is $10.00. Elise 
Peppermiiller fills the lower two-thirds of her 
sheet with exquisitely-drawn, quite flat, 
tinted poppies; and over this simply ren- 
dered tangle hovers a pretty rural landscape 
which boasts the tiniest possible clipping of 
sky. It is all so strange and still attractive 
that we wonder. Its title is simply “Poppy- 
field,’ and the price $10.00 to $12.00. Hans 
von Volkmann calls one of his lithographs 
“Weather Clouds,’’ because there is nothing 
in it but a mountainous mass of dangerous 
looking white cumulus, a small tree against 
it and the dark hill’s mass in contrast. Near 
at hand is one-half of a round pool. The 
manner of drawing this is as simple as a child 
might invent. It sells for $15.00. He has 
another called “Field Broadening,” which 
suggests an almost endless reach of very 
slightly undulating farm-country, the dark 
masses of ploughed land swirling away in 
peculiar linings. This is priced at $15.00. 
There is great variety in his compositions, but 
they all have this immensity of space sug- 
gested, and simplicity. Friedr. Kalmorgen 
does figures in peculiar composition with 
landscapes behind them, or unusual marine 
arrangements, and far-reaching landscapes, 
and Franz Hein shows the impressive base of 
a huge tower through naked tangles of willow 
stems, where a rider gallops all enveloped in 
gloom. He also makes unusual illustrations 
of folk lore. Note how often allusion is 
made to the unexpectedness of these litho- 
graphic pictures. If they were simply eccen- 
tric, no praise need be given. These are 
highly artistic, and the peculiar arrangements 
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invariably assist in sending home the senti- 
ment of the place or the time of day or night. 
Without this peculiarity, they would be the 
insipid commonplace of too much of the aca- 
demical picture making of Germany. 


Japanese Color Prints 


The Japanese wood-block color print 
demands consideration right here, as_ in 
our series of discussions of art in the 
home, these simple rags of paper stained 
with vagabond tintings have worked like 
a vigorous tonic among the sick men of 
the lithographic hospital, stirring their slug- 
gish blood to life-giving activity. This uni- 
versal jumping out of the invalid chairs has 
set the inventors at work to contrive ways of 
printing from metal plates in imitation of 
lithographic effects; and, finally, to effects 
altogether suited to the plates themselves. 
A vast amount of it harks back to the influ- 
ence of the Japanese color. 

Much of this work is in direct imitation 
of the Japanese print; all of it shows the 
appreciation of the simplicity of statement 
taught by the Japanese, even though there 
is no suspicion of imitation. 

Of course, what I have said of prints 
applies equally well to paintings by the 
Orientals. But the prints are more ac- 
cessible and possibly a better lesson. The 
prints are the direct outcome of their methods 
of painting on paper or silk, the important 
feature being the tracing of all shapes in 
plain, bold outlines, and then coloring the 
spaces thus marked out with flat tones of 
wonderfully select colors. In the landscapes 
of Hokusai and Hiroshige (made in the first 
half of the last century, before the American 
-navy opened the doors of Japan to the world), 
there are tints which were graduated some- 
what to indicate distance by means of varia- 
tions of surface. However, it is the simpli- 
city of the method which causes the prints 
to so impress us, and we all have discov- 
ered that simplicity of method is the sal- 
vation of our newly found art-at-modest- 
prices. 

A Japanese artist makes a drawing in 
bold outlines on very thin paper, then 
tints the spaces between the lines with 
flat tones of color. This is given to a cutter 
(engraver) who pastes it on the flat side of a 
smooth board. With a sharp knife, held in 
his fist point down, he cuts along the edge of 
each line —on both sides—very neatly. It 
is then possible to gouge out the wood in the 
space between the lines, leaving the line 
raised. He spreads ink on these lines with 
a brush (not with a roller), and lays the 
particularly appropriate paper they use face 
down on these inked lines. By rubbing back 
of this paper with an elastic wad he causes 
the ink on these raised lines to adhere to 
the paper when the two are separated. This 
manner of printing is primitive, but it 
enables the worker to secure more “ feel- 
ing” in the impression. That is, it has a 
greater personal sensitiveness than when 
done in a mechanical press. Taking one of 
these prints, made on thin paper, he pastes 
it on the flat side of another plank and cuts 
once more, this time obliterating the lines, 
but leaving some of the spaces between 





the lines raised. That is, he leaves all th 
spaces which are to be printed (say) blu 
Repeating this process on a new plank, he 
next cuts all the wood away except the parts to create the effect of land surface), and the 
to be printed (say) red, which he leaves flat olors tender. Then comes one by Yesen, g 
as he has already done for the blue. Cor rure-piece in a few colors on whitish paper. 
tinuing each time on a new plank, he cut Che long lines of the woman are printed jn 
away all the surface of the wood except tl lark green, a robe of paler green, a petticoat 
flat space for each color to be employed, ar 1 pale, delicious red peeps through this robe 
their number is never numerous. Now | n various places; a scarf of deeper red ep- 
is ready to commence the printing of ircles the waist and flies out at the side- 
entire colored picture: from the first bloc] he green robe has a charming violet border: 
perhaps the lines in black or brown, fror he hair is black, with golden hairpins, 
the second all the blues, from the third till farther along is a longer sheet (29 


itively winsome. First, there is a landgea: 
by Hiroshige (some of the tints shaded off h 
hand, as the color was applied to the block 
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reds, and so on to the end, always app nches), a single figure, by Toyokuni, the 
ing the color on each different plank wit vper darkened to a wonderful richness 
a brush and manipulating it with his fings hich gives the tender colors ‘‘fatness,” 


so as to secure personal feeling in the layi Then, there is another Hiroshige landscape, 
of the colors, and always pressing the pape nd a three-sheets-united water scene by the 


down on the colored plank with a wad ne, followed by a remarkably good modern 


stead of a mechanical press), so that yanese fan. 
printing may be made artistic, becaus¢ Oh, yes, it is safe to recommend these 
the personal feeling in the touch. If rints to collectors, anc none of these was 
prints the outlines last instead of first xpensive at all. However, there is the 
matters not. eatest choice in them, even in the prints 
I will not now dwell on the delights of g some well-known maa. The worst of 
in line or the superb delicacy of color in thes¢ em is good. Of course, the earlier in the 
Oriental works, but only insist on the jo} fe of the blocks from which the printing is 
seeing a picture produced by such sligl ne, the cleaner and finer the lines and the 
means, that we wonder, and by such dire ore refined the colors. Repeated using, 
ness that we are carried away withit. H use some of the lines to grow “‘rotten,” 
ever, the colors are marvelously beautif 1 the later editions are less beautifully 


and the harmonies so subtle that we | 
cidentals despair, never having been able 
compete with them. All the art of Europe 


lored than the first. Actual first editions 
re more and more difficult to secure, and 
be found only by long-continued search- 


has been revolutionized by these present ng, the dealers who keep them in stock 
tions of the Japanese. I am not saying tl owing their value. The contrast between 
all Occidental painters strive to imitate the te and early editions is remarkable, but 
Orientals, but that the treatment of th: ter saying this, I can also declare that 


pictures has been modified largely by 


little collection, which does not 
discovery of eastern art, which used to 


a solitary first edition, gives me con- 


spoken of apologetically, but has now carried unt and increasing pleasure. Therefore, 
the day beyond dispute not hesitate because the work is not of 

Many of the sheets on which these p e select best, but do use discretion and 
tures are printed are flying leaves son iste in choosing, and beware of the muddy 
ten to thirteen inches long, each sheet epetitions of very late revivals of old and 
complete subject. Others have the cor vorn blocks. There have been made repro- 


pleted story printed on three (or moré 
sheets, which must be united. Some ars 
printed in ‘books that 


tions of many of these blocks—entirely 
ew cuttings—by clever men, and they are 
continuou fered freely by the makers or the dealers. 


long sheets, which are folded together i ’o not be too particular, as many of them 
a pile, that may be stretched out on th re admirable, and recall astonishingly the 
wall when unfolded, though in the latte riginals. It all depends on the bank ac- 
case the pictures probably be one unt of the one who would decorate with 
scene to each sheet, so that they may ese prints; do the best you can, but buy 


be separated without destroying the en 


ven pretty fair ones. They are a lovable 
tirety of the subject. Fortunately, the 


rnament for the simple home, especially for 


Japanese manage so cleverly that ear he summer cottage. 

sheet looks a pretty complete picture, whe! Some rare early editions have brought 
taken by itself, even if it was intended t it auction) as high as $1,000, some were 
be continued on its fellow sheet. This is ver} 1 hundreds only, some very fine ones 
important, because it is difficult (owing to me at $60. But I have secured (in Paris), 


the accidents of life) ta hit upon the whol ry delightful examples at from five frances 
unbroken subject. But it matters little one franc each, and in America for from 
have never discovered that we lost serious ty cents to five dollars. At a certain 
because of this isolation of aler’s I have seen a set of three bring five 
very possible to secure the folded book undred dollars, and single sheets at sixty to 
intact. In the room where I am writing nov ne hundred dollars. But ten dollars or six 


the sheets. It 


(a country home), the walls are done in vari command many remarkably good ex- 
tions of white tints, the furniture largel; mples. Do not be discouraged by the prices, 
white. For a relief in color there are Japa t search and wait patiently. Go to a good 
nese prints tacked to the pale walls (just brary and read up on Japanese points; 


below a wide frieze), each one with a border: 


ere is much information to be gained there. 
of two inches of white. The effect is super 


(To be continued in the June issue.) 
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A LITTLE HOUSE WITH FIVE FIREPLACES 


HEN we heard some half-dozen 
years ago that the head of the 


Stanford 


art department at 
University in- 
tended to sell his 
quaint little shin- 
gled cottage and 
go to Japan to 
live, sister and | 
decided that if the 
inside was as at- 
tractive as the 
outside, we want- 
ed it. 

“Think of own- 
ing that tree!’’ 
we exclaimed, for 
the front porch 
had a_ splendid 
white oak going 
up through it. A 
circular opening 
in floor and roof 
gave room for 
growth of the 
trunk, and a rus- 
tic ladder led to 
the roof, where 
the artist was 
wont to retire for 
rest and inspira- 
tion. From the 
central apex of 
brick chimney, the roof curved down on 
four sides with a Japanese grace of line, 
the outer edges scarcely slanting at all. 

It was the fireplaces and the beautiful 
living-room window, however, which de- 
cided us to take the cottage. 

‘*A fireplace in every room but the kitch- 
en!’”’ exclaimed sister. ‘‘We must name 
the cottage ‘Inglenook.’"’ To which Aunt 
Anne, who was to live with us, and I, agreed. 

The fireplaces in the dining-room and 
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In the Living-room 


By E. A. NEEDLES 











The House 


three bedrooms were pretty, but not un- 
usual. The big one in the living-room, 
however, was the glory of the place. Made 
of boulders carefully selected by the owner 
himself, for shape, color, and in some in- 
stances for polish, it was a constant delight. 
The coloring was for the most part in vary- 
ing shades of gray, but a dark red stone 
and one of a soft pale yellow, with several 
others in indefinite shades, heightened the 
effect of the whole. 
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The mantelpiece with the board above 
it was made of weathered redwood, as gray 
as certain Oriental woods, but owing to the 
fine veining far 
more beautiful. 
How the artist 
got this soft “‘old”’ 
shade I do not 
know, but they 
say he _ experi- 
mented a _ long 
time before get- 
ting the exact 
tone he wanted. 
The rest of the 
house was in nat- 
ural redwood. 

The big western 
window with the 
book -shelves at 
either end, and 
the long window 
seat under it with 
its nice high 
“rest,” divided 
honors with the 
fireplace for beau- 
ty and utility. 

Another thing 
we liked about 
“Inglenook” was 
the fact that the 
living-room was 
large, since that enabled us to entertain 
comfortably. Have you ever noticed that 
when you are tired there is something 
very restful in space? Many a time we 
have thanked our stars that the heart of 
the home was large. The fact that the 
other rooms (with the exception of the 
built-on one which Aunt Anne had) were 
small rather pleased us, since small rooms, 
especially those in which work is done, 
save steps. Sister’s bedroom and mine 





The Dining-room 
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were back of the living- 
room, our two chim- 
neys opening into the 
flue of the big fireplace. 
Yet, though we often 
had a fire in all three 
places, they never 
smoked. A man who 
thoroughly knew his 
business built them. 

We have, of course, 
been adding touches 
of our own to the house 
ever since we came into 
it. The worn-out? rugs 
have been replaced by 
new rag rugs in well- 
blended colors; in one 
corner of the living- 
room stands our moth- 
er’s little rosewood 
melodeon and a beau- 
tiful old walnut chair, 
and on the shelf that 
runs around the din- 
ing-room are Wedgwood plates and dishes in 
the ‘‘mulberry pattern,’ bequeathed to us 
by our grandmother. 

Some time we shall choose a motto for the 


mantel, having t 


In the meantime we k 


a hospitable spirit 
chosen may not 
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The Tree Through the Roof 








SMALL SUBURBAN GARDENS 


HILE visiting 
in a certain 
pleasant su- 
burb I there observed gardens 

and gardens, those that stood for con- 
siderable money outlay, those that really 
cost their owners little more than what was 
paid out for seeds and bulbs. One readily 
could see the contagion of the thing, how 
each family was influenced by his neigh- 
bor’s effort; and though I listened to some 
invidious comparisons made by a foreign 
landscape gardener, settled here in the suburb, 
about our lack of garden culture over in 
America, our undue haste, always hurrying 
the gardener for results, I felt surely we are 
advancing; some day — in the course of a 
few centuries or so— here in America may 
be reproduced a new England, a land of em- 
bowered cottage and mansion. 

This particular suburb of which I speak is 
happy in its wealth of old forest trees, oak 
trees everywhere, even the newest place 
softened by the concealing branches of 
great trees; and these suburbanites are very 
keen to make use of quick-growing vine and 
shrub to aid the trees in lessening raw new- 
ness. One new house, with porch facing the 
west, by the time hot weather was come, had 
entirely screened the open arches to the 
afternoon glow by a splendid growth of 
cobea scandens. A tenant lately moved 
into an old place, very quickly shut off kitchen 
garden from front lawn by a screen of castor- 
oil beans, veritable Jack-and-the bean-stalk 
miracles of growth. Between the beans she 
planted hollyhocks. The big exotic looking 
leaves of the beans attained a tropical aspect 
and luxuriance in the short time referred to, 


By KATHERINE POPE 


three months. The 
-was a thing of beauty 


through, and pleasir 
September. 

A valiant aid is 
gardener, giving su 
time. One ver, pie 


wall for rear bounda 


tall ecastor-oil beans 


aglow with vivid r 


the wall; below t! 
som and dull red of 
phant-ears;” lowest 


not so good, was seen 


the center casto 
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around these, cannas 
base. To read al 


but set at the far end 


the midst of trees 
A small back 

was a trim grass plot 

of the four corners 


beans upreared, and at 


via bloomed, generously 


A large back yard | 
a hedge of tall cosm 
freely in the open, the 


as pretty a picture : 
Along two sides of t! 
but morning-glories 


tractive boards with thi 
was arow of the obligi 
concealment An 


insure complete 
draped with the vin 


1 
id eovered the ll 


ss marked a gateway 


UL 


milkman and grocer boy, added its touch to 
the charming little place. Morning-glories 
thick covering a clothes-post reached out s9 
the post seemed quite a tree trunk, about this 
trunk grew climbing and dwarf nasturtiums 
[ visited the garden at noon, when the morn. 
ing-glories were shut, and the dark green of 
the vine leaves was very good with the nas. 
turtium colors; the coloring now probably 
more pleasing than when the open glories 
were brought in contrast with the strong 
reds and yellows of the other flowers. 

We came upon a dainty color combination 
of feathery green and pink and white 
\gainst the latticed framework below the 
porch of a modest frame house, large wood’s 
ferns outlined their delicate tracery; in front 

these a row of dwarf cosmes, the pink 
and white daisy faces bowing with every 
stir of air; then pink and white geraniums: 
then a low border of silver-leaf geranium, 
\t the corner of the porch grew one high 
hrub, tamarix, more feathery even than the 
ferns, drooping every way from its support at 


he back, with its coral blossoms the most 
juisite bit of green growing. 


Presently we passed grounds that presented 
right on the street a very pretty little piece 
f landscape gardening. At the walk leading 
to the back door was a corner screen shutting 
ff, but allowing enchanting glimpse into 4 
irden of delight; grass and trees, shrub and 
iter-garden, flowers and vines. The corner 
reen was primly intentioned, but the grace 
‘f some slender spikes of bloom, campanula, 
gave full measure of freedom and _ beauty. 
This the scheme — a smallish triangle bor- 
by rocks, on which grew myrtle and 
other lowly eclingers; in the triangle of earth 
pines growing, Japanese in effect, in 
he center of the space, the campanula spikes, 
uite six feet high, pale lavender goblets on 
kes in the foreground, darker lavender on 
hose beyond; deeper in the background 
ving two giant wild asters (or so they 
seemed), regular trees in their sturdy size, 
trees every inch abloom; one with pur- 
one with magenta. 


le bloom, 


A Water Garden 


We stole within, yielded due admiration to 
group of coxcombs, high red ones drooping 
ve low-growing ones, lemon and orange 
hue. But the water-garden was the heart 
1e place, and we sat down to study this 
The pond was irregular and long, 

t of the way bordered by rough stones and 
ne largish rough stone in the water; along 
of the way circled a miniature rustic 

over which lantana sprawled and 
climbed to get at the rocks, there its natural 
hold. At the foot of the basin, forming 
boundary there, water-hyacinths and poppies 
gave purple and yellow bloom. Around on 
the far side was an edge of reeds, tall seedy 
srasses, feathery grasses, striped green and 
Over all towered the Egyptian 
lotos, growing at head of the pool, the great 
creamy petals dropping into the water. On 
the water bloomed purple and pink lilies. 
White frost daisies peeped over the rocks. 
Just beyond the Egyptian lotos, tall American 
wild asters looked out; the East and West 
had come together. 
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ITALIAN PHARMACY POTS 


HE catholic student of art is like a happy 
wayfarer in a pleasant land. He has made 
up his mind what he wants to see, and he 
steps out briskly in the invigorating morn- 
ing air. His goal is always in view, but the 
th is bordered by hedgerows and fences, with 
many a break through which glimpses of a fair coun- 
try-side are obtained. Bits of ancient walling, 
colored like a painter’s palette with moss and 
lichen, attract the traveler’s gaze; and, farther on, 
grassy lanes full of flowers open out right and left. 
Into one of these he cannot, for the life of him, resist 
a leisurely saunter in quest of unexpected joys. 
One such avenue of the art-lover is that of ‘‘ Pots”’ 
-a fascinating range — garnished with orient 
rarities, Renaissance beauties, and modern trumphs. 
Many-toed dragons in Chinese manganese, Spanish 
gadroons with Moorish luster, and Delle Rovere oak 
leaves in glazed Tuscan clay, all exert their influence 
Potters’ stvles and potters’ marks become quite 
familiar to the patient plodder. 
As the student strolls along he is suddenlv brought 
up before the bottega of a Florentine apothecary a 





Vaso D’ Olio. 


Florence, Fifteenth Century 


member of the Great Guild, the ‘‘ Arte de Medicie 
Speziali,’’ with its interesting objects in earthen- 
ware and glass. The illustrations show something 
of how apothecary jars looked in the fifteenth and 
sixteenth centuries; they are from specimens in the 
British Museum, and are splendid examples of the 
best early Italian faience 

On the top shelf are albarelli, the “drug pots’ 
par excellence, containing confections, pigments, and 
other non-liquids. They are handleless for economy 
of space, lidless —a piece of parchment or stout 
carton tied down being sufficient. covering, and, for 
ease of grasping, concaved. The lower shelves are 
fitted with wooden or cardboard boxes — circular 
for convenience of shelving for dry drugs, powder, 
sponges, and such-like; and glass flasks, fitted into 
plaited basket-ware — just as Chianti wine-flagons 
are to-day — for liquids and oils. All these bear 
the names of their contents, the boxes being deco- 
rated with gesso, pigment, or poker-work. Tor 
stopper, plugs of straw, a little cotton-wool, or a 
drop of sweet Tuscan oil suffices. 

On the floor ot the shop, behind the counter, upon 
cool tiles or stones, are leer) (earthenware jugs), 
for libations and embrocations, and for oils. These 
have either quaintly pursed-up lips, or elongated 
pipe-like spouts, and well-halanced hoop-handles 
moulded so as to afford facility in pouring, and to 
prevent wasteful tricklings. 

Jpon a separate stand is the mortar, stoutly pot- 
ted, with fluted buttresses to resist the vigorous 
armwork of the apothecary apprentices. Some- 


By EDGCUMBE STALEY 


With Illustrations of Specimens in the British Museum 


times these utensils were of beaten bronze and cop- 
per, and were beautifully damascened and embossed. 
Many such are in our art museums. ; 

In the more important apothecaries’ shops were 
rows of Vasi di Spezieria, corresponding to our 
modern chemists’ big window bottles. These were 
objects of beauty of shape, and of adornment, and 
were made of earthenware, with handles, spouts, and 
lids. They served also a useful purpose, and held 
cosmetics, soaps, confitures, eed ane - scent lock- 
ets _ qnthened up by the traveling agents of the 
Guild in their foreign commercial expeditions. 
Other artistic earthenware vessels which found 
)laces in the apothecaries’ shops were Bacini (shal- 
ious dishes), Canestrelli (pierced ware for cakes and 
fruit), Tondini (plates with cavities for cups), Taz- 
zine (small tasting cups), Letti (pots for ointment), 
Fiole (cruets), and Fiaschi (bottles of all sorts and 
sizes) 

These Spezieria had earthenware tiles, both on 
walls and floors, the latter being usually covered 
with clean, newly-plaited straw mats. These tiles 
were a speciality of Florence, but of oriental origin 
and picked up by the agents of the Calimala mer- 
chants, or the representatives of the Guild of 
Lioctors and Apothecaries. Florentine potters and 
craftsmen of the Guild of Masters in Stone and Wood 
were not slow in adapting oriental shapes, patterns, 
and colors to the native clay. Blues, purples, 
greens, and browns shine forth with the transparent 
coppery glaze of Damascus ware. Articles of furni- 


ture were also placed about the Spezieria — a deep 
chair for dentistry with majolica bowls, and couches 
and seats for customers and gossips in general. 

As to the origin of these jars and pots much 
With respect to Albarelli it is 


might be written. 


Vaso di Spezeiria. 
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Urbino, 1590 





panel on the 


significant that Giotto’s gy 
while exhibiting several 


Campanile of Florence, 
“‘pots,” has no albarello. Hence the “ urn’’— for 
such the word means — is subsequent to the middle 
of the fourteenth century. On the other hand, 
painters, early in the fifteenth century, depict such 
vessels — for example, Carlo Crevelli, in ‘The An- 
nunciation”’ at the National Gallery; Vittore Car- 





Boccale. 


Gubbio, 1511 


paccio, in his fine canvas at Dublin; and Domenico 
del Ghirlandajo, in his frescoes at the Church of 
Ognissanti in Florence 

Pharmacy pots and similar objects were made at 
many pottery centers all over Italy. Between the 
vears 1350-1550 plastic clay was being thrown upon 
busy potters’ wheels at Castel-Durante, Pesaro, 
Gubbio, Urbino, Forli, Caffagiolo, Diruta, Siena, 
Padua, Viterbo, Castelli, and last, but by no means 
least, at Faenza. Each manufactory had its spec- 
ialtv, but Faenza excelled them all in quantity and 
quality of output. This was due, no doubt, to the 
possession of the finest beds of potters’ clay, and also 
to her geographical position, within easy reach of the 
markets of Florence and Venice, with their wealth 
of oriental imports, and their excellent stores of 
pigments. Probably, too, her workmen were more 
enterprising than the others; anyhow, she has given 
her name, “Faience,” to all Italian majolica earth- 
enware 

With respect to shapes and sizes of the “ drug- 
pots,” it must be remembered that Tuscan potters 
were artists, too. Each man strove to better his 
fellow, and of uniformity there was little, as there 
was of conventionality. Each vessel was a class 
apart, so to speak, and “lots” were unknown. Still, 
it may be noted that “pots” are of three main di- 
mensions: (1) 54 in, high, (2) 7 in. to8in., and (3) 
a giant size. The bigger jars are not only concave 
in shape, but are furnished with small projections, 
so as to give a perfectly safe hanale. 

The styles were very various: (1) unadorned 
baked clay and unglazed; (2) the same glazed; (3) 
rough designs worked into the “slip” or glaze; (4) 
Sgraffito — veining sunk into the slip by a pencil — 
incised work; (5) colors added, at first tentatively. 
in blues; (6) polychromatic ornamentation; (7) 
luster applied and highly polished, etc. Lustered 
pots, however, were rarely to be seen in the botteghe; 
they were used for wedding presents, Giostre prizes, 
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and for the adornment of rich merchants’ side- 
boards. The earlier potters did not know the art 
of lustering. It reached Italy from Hispano-Moor- 
ish sources, but they used manganese to tint their 
“biscuit.” The finest Italian lustered pottery was 
made at Padua and Siena. 


the “biscuit”’ and the “‘slip,’’ and how colors 
baked into the vessel The uses of burnt WI1D 
ashes, shearings of woolen cloth 
are explained fully; and he 
how colors were 
thickish vellow, giallo 


relates also wher 


obtained for example, 


The fourteenth-century Italian Albarelli are by scraping the rust off old anchors and oth 
almost Egyptian in their simplicity of treatment. objects. 
The colors first in use were cobalt, orange, raw With respect to the signatures, initials 


siena, and green. These formed the color schemes 
of the School of the Della Robbias — Luca of that 
ilk being the first Florentine to apply stanniferous 
glaze to pottery. The oriental Albarelli reached 
Florence in the second half of the fifteenth century, 
and were passed on to Faenza, where the earliest 
copies were made. 

he patterns which are seen upon the various 
sorts of pharmacy jars are most interesting. Sgraf- 
fito was used at Citta di Castello at the end of the 
twelfth century, where the “biscuit” was covered 
with a “slip” of white marl, or clay, mixed with 
water to the consistency of cream, and in this the 
veining was traced. When dry and slightly burned, 
the glaze was laid over and the “pot” returned to 
the oven. 

Quite obviously, the patterns of colored pots 
are copied from wheal earthenware. Conven- 
tional designs of leaves and flowers and scroll-work, 
with fearsome beasts and birds and weird hiero- 
phies, were exactly reproduced. Gradually, how- 
ever, a scheme of native decoration is observed, the 
two most famous patterns being the “ oak-leaf,” with 
and without pine cones, and the Faenza “ peacock’s 
tail-feathers.” No attempt was made until later to 
reproduce or adapt oriental ornaments between the 
leaves and feathers, but instead, Sgraffito veinings 
were incised and stained. It may be noted with 
respect to Boccali that the glaze generally stops at £ 
the foot, or bottom rim, just as it does in similar 





vessels of to-day. Albarello: Gourd-Shaped 

The great authority for details of Early Italian 
pottery is Cavaliere Durantino, who has left a pre-_ shields of arms. and other distinguishing 
cious manuscript of the year 1548. He describes which are commonly found upon the “pot 
the clay used in the different pottery centers—-some may be taken for granted that they generally 
gathered on mountain-sides after rain, some dug out cate the manufactory tist or workr 
of pits, some washed upon the land by rivers and Exceptionally fine sp: such -Faiencs 
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streams in flood, and so forth. Then he speaks 
about the methods of molding, much like kneading 
pough, and the various ways of mixing; and, lastly, 
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Spurious examples, save only in the above-noted 
ease, are rare, but the difference between Italian 
pots’? and pots made in Flanders or England 
is obvious on ———s them. side by side 
The Italian, clay, color, and glaze are very gy. 
perior, and the contours and designs much more 
graceful . 

Phen again, the more modern work is inferior to 
that of the best period — fifteenth and sixteenth 
centuries and appears to have fallen into the 


same blatant, ill-shaped, carelessly colored, and 
vadly baked lines of the later Della Robbia ware 
From Luca to Girolamo is a fall indeed! : 


Besides the ‘‘drug-pots” proper, similarly shaped 
und decorated “ pots’’ were made and used for vari. 
ous purposes —- wedding presents and lovers’ offer. 
ings, testimonials and presentation vases, constantly 
with the shapes and styles of the Albarelli, Vag; 
Boceali, ete., and bore the features or figures of 
loved ones, or of distinguished citizens, or of great 
friends, and were encircled with flattering mottoes, 
Drug bottles, too, shaped like pilgrim bottles, were 
common objects, and these usually bore amorous, 
varlike, or bacchanalian subjects in sympathy 
with their fragrant, grateful, and exhilarating con- 

\ whole range of drug-pots was made for use in 
ospitals and convents, and they always bore the 

nilium, or seal of the hospital or of the Order, 
vccompanied by pictures of saints or scriptural 
subjects, but sometimes merely armorial bearings, 
The conventual “pots” were usually very hand- 
some vessels, portions of the outfit or kit, if one may 
reverently use the word in such a connection, upon 
by noble ladies and daughters of 
wealthy merchants. 

An admirable fashion sprang up in the fifteenth 
century with respect to “‘drug-pots,” that of figur- 
ing upon earthenware vessels the features and garb 

f celebrities of the day. These are of considerable 
historical and artistie value. The titles, names, 
faces, coats of arms, ete., which these “‘ pots”’ display 
form a language, an encyclopedia, and a pharma- 
copeeia rolled into one grand historical testimony. 
The jars are eloquent tokens of a glorious and indus- 
trious past. They reveal the tastes, foibles, and 
customs of a noble race, and proclaim the history 
»f human ailments and their cures, together with 
the romances, comedies, and tragedies of everyday 
fe hundreds of vears ago 
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THE TOYS OF CARAN 


ANY Americans — including even 

those who do not understand French 

— have laughed until they cried over 

the drawings of Caran d’Ache. No 

faces have ever surpassed in expressive power 
those drawn by the artist — born in Moscow, 
but known everywhere under the pseudonym 
he took in France — Caran d’Ache, or ‘‘ Ka- 
randach,” otherwise ‘‘pencil.’’ Animals with 
almost human intelligence, policemen, 
Bonapartists with waxed mustaches, Eng- 


lish tourists, and last, but not least, the mar- fantry, and cavalry which were shown 
vellous collection of grenadiers, lancers, in- years ago — in silhouette—at the fan 


¥, 


Toys Made by Caran d’Ache 


I'wo of Caran d’A 





D’ ACHE 





he’s Wooden Dogs 


Chat Noir. From the success of these shadow 
pictures came the idea of repeating them in 
wood, and Caran d’Ache has made fascinating 
toys of his dogs with sentimental ears, grevy- 
resting impertinent dachshunds, 
ind so forth. We reproduce pictures of two 
or three of them. The artist has put all the 
skill of his drawing into these entrancing 
playthings. The fox-terrier — with the reli- 
zious look --- isready to jump. One feels the 
tense muscles and the alertness in spite of 
the thickness of the wood. Here is another 
small dog, petrified with curiosity, his baroque 
ears standing on end --- a dignified greyhound 
posing as if for his picture. 
These toys are surely works of art. 
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RT FOR THE HOME—WHAT TO 
BUY ON A MODERATE INCOME 


Introduction 

NYTHING red in color excites bulls 

and makes turkeys gobble; likewise 
—humans. Love of red is as natural 

as love of sweets, but as the sweet 

taste varies all the way from that of the dar- 
key boys who suck molasses through a straw 
to the misdirected refinement of those who 
love sweet champagne, so love of red has 
degrees. I once heard an artist say that 
were he at the point of suicide, he would try 
to live awhile longer in order to look at a red 
dress passing by. As an artist, I share in 
this enthusiasm; but the measure of it de- 
pends on the quality of the red. This state- 
ment, if carefully considered, will explain 
the entire situation as to colored pictures of 
moderate cost. To borrow from the elo- 
quence of vulgar slang, will not a cheap red 
always ‘‘look like thirty cents?’ Greens 
are popular, but hard to make beautiful, and 
blues are usually cold. In color making, the 
quality of the result depends on the artistic 
sensitiveness of the maker and the degree in 
which his sensations can control the process 
of producing it. It may be laid down as a 
general law that nearly all basic dyes and pig- 
ments are either crude or dull. The Japanese 
and some other Orientals have manufactured 
afew colors which are, of themselves, beauti- 
ful and refined; but we Occidentals have not. 


The Color Sense 


We measure the effects of European trade 
in the Orient by the quality of the dyes and 
pigments used over there in recent periods. 
The degeneracy of the tints in Japanese color- 
prints dates from the introduction of foreign 
pigments. ‘‘ Civilization” has not been good 
for them, and the same is true of the dyes 
for silks and wools. Our artists have to mix, 
modify, and tone the pigments used in their 
painting. Of some artists we say, they 
“have the color sense,’’ while we mourn the 
lack of it in others. The Dutch artists, 
Mauve and Israels, changed ‘in color sense 
from youth to old age, and we judge of the 
refinement of the owners of their pictures by 
the quality of the red and blue in the works 
they have bought; earlier works being nearer 
pure pigment than later ones. Possibly the 
colors used by Israels in the middle period of 
his career may be indicative of normal robust- 
ness; but I will not discuss that here. They 
are certainly less refined. If we must pay 
great prices for Israels’ subtle color, can we 
expect to secure a reproduction of these 
refinements for the price of a ‘‘ chromo?” 

In the days when the German chromo- 
lithographers were buying pictures from 
artists and reproducing them with marvelous 
exactness as to form and color, many of the 
painters of the originals mourned over the 
closeness of the imitation; so near, and still 
so far from, what had been created with infi- 
nite effort of a highly cultivated color sense. 
It was this “almost but never in danger” 
which killed the business of fac-simile chromo 
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reproduction. At the present time, the 
chromo-lithographers make admirable repro- 
ductions of designs created specially for this 
sort of imitation; being neither too elaborate 
nor too exacting. But here, also, there is the 
greatest possible choice, and we judge of the 
excellence of the printing-house by the color 
refinements, or the lack of them, in the pro- 
duct. It may be laid down as a general rule 
that all efforts to reproduce the exact colors 
of the painting are doomed to failure. How 
van such a miracle happen, that the greatness 
of a Rubens can be reproduced by the little- 
ness of a workman, however good his inten- 
tions or great his claims? It is the repro- 
duction which attempts only to suggest the 
original, not to make a fac-simile, which may 
be endurable, even beautiful. 


‘** Fac-simile "’ 

Don’t be misled by the word ‘“* fac-simile.”’ 
A forger can imitate the signature of his 
victim so closely that the casual observer 
declares it exactly the same. But the expert 
instantly detects the difference in touch and 
style. Probably the harder the effort to be 
exact, the easier to detect the shortcomings. 
The freedom of touch enjoyed by the owner 
of the signature cannot be imitated. So the 
freedom of touch, which is the joy of the 
expert painter, cannot be imitated. It is 
only when the copy is freely acknowledged to 
be a rendering and not a fac-simile that we 
dare feel at ease with it; this applying to 
color as well as touch, because color is depen- 
dent on touch as much as is drawing. The 
servile attempts at imitation in the old 
chromos were as painful as the forgery is to 
the expert in chirography. It is thus with 
most copies in oils of old masters’ paintings, 
so like the originals and still so deceptive. 
They insult the genius of great men. But I 
have seen “ renderings” by talented students, 
executed with frank abandon, which really 
gave the spirit of the masters. 


Reproductions of Turner’s Work 

Let us consider, as an example, an effort to 
reproduce a work by Turner. Turner’s 
landscapes (not of the early period of gray 
literalism) are brilliant in color and glowing 
with light. Most chromo-lithographic repro- 
ductions fall into crudity in seeking for color 
and fail of suggesting light, because so over- 
worked in seeking exact imitation of every 
brush stroke. It requires twenty-five or 
thirty lithographic stones, and an impression 
from each one of them, to reproduce exactly 
the touch and variety of a Turner landscape. 
Some of these stones print red, some blue, 
some green, some gray tones, and so on to 
astonishing complexities, color laid on color, 
until it is dulled to leatheriness. Of course, 
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these thin printings of color cannot sustain 
themselves, the one first Jaid absorbing 
another laid over it. If fewer printings are 
used, the color is liableto be crude. The well- 
known engravings after Turner have been 
executed by the most talented and skillful 
workers with the burin in England, and fur- 
nish another example of servility. They pay 
attention to every brush stroke in the original. 
Being printed in black and white, however, 
all done at one operation of the press and no 
going over, there is much of the luminosity 
of the original maintained by the gleam of the 
white paper used. The drawback is the 
cheerlessness of the cold black and white and 
painful over-studiousness in the imitation of 
details. 

But there is a series of Turner reproduc- 
tions in colors which can be recommended, if 
one can be contented with half a loaf rather 
than no bread. These give the luminosity 
and some of the “‘ fling” of the handling, sug- 
gesting, not imitating, stopping in time and 
not murdering by too many over-printings. 
Are these faithful reproductions of Turner? 
They are not reproductions at all; merely 
suggestions or impressions of Turner. But 
crudeness seems to have been avoided, there 
is luminosity and a sense of easy execution; 
all these are elements of Turner’s painting. 
Without these there can be no suggestion of 
Turner. These color prints are memoranda 
of the spirit of Turner. In lecturing about 
this genius, I find they furnish the means of 
enlightening my students pretty correctly 
and suggesting the true inwardness of the 
artist’s greatness. They are probably pro- 
duced by a process partly photographic, 
partly hand work; the procedure somewhat 
jealously guarded. The plates are copper 
and the number of them is few. Therefore 
the color is not stupefied by multitudinous 
goings over and over, color laid on color 
to the death of all freshness. 


The Size and Cost 


They are large enough to make a fairly 
impressive wall decoration, sight measure 
19 x 29 inches. The price of each is from 
$18 to $30, according to rarity, inasmuch as 
all are proofs signed by the copper plate 
worker, ‘‘ Mueller;” they being made in Ger- 
many. The mouldings used in framing 
should be wide but not violently disturbed in 
the design; there not being sufficient rugged- 
ness in the texture to admit of heavy shadows 
in the frame. 

Do not imagine that my recommendation 
of these prints relieves the would-be pur- 
chaser of all responsibility. No two pictures 
produced by a printing process can be alike 


‘ 


worthy. There is decided choice in them. 
Accidents will happen, fortunately. Life 
without accidents would be unendurable. 


Even the excitement of dish breakage is a 
blessing. The selection of a picture, what- 
ever its character, calls for the use of taste 
and judgment; the accident of a success 
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being a windfall. However, no one spends a 
fortune on a venture. 

Mr. Edmund Wuerpel, the leading instruc- 
tor in the St. Louis School of Art, writes to 
me on this subject: ‘‘The majority of house- 
holders are in need of instruction regarding 
art in the home. A casual glance, as one 
passes an open door or window, is enough to 
give one the. nightmare, and this is not only 
in the houses of people of moderate means 
but of many of the wealthy. In the first 
place, I believe in decent wall-paper; that the 
people should be informed of the crime of 
encouraging the production of the average 
paper one sees in the shop windows. There 
is wall-paper to be had at comparatively 
moderate cost that in itself will furnish the 
walls of a room. Besides, many really good 
things are made to look cheap because of the 
vile backgrounds on which they are placed. 
Certain dark and impossible corners can be 
nicely lighted and decorated with good white 
casts of established subjects, but out in the 
light casts should be tinted, as they add a 
note of color as well as line of form. Reliefs 
from the antique can help a fireplace wall to 
great advantage, and anyone ought to be 
able to have several of them. Some of the 
color etchings are fine, especially of land- 
scapes or marines; such as the things I have 
by Thaulow, and they are superb, so that'I 
would like to get a quantity of them, and 
they are not expensive at $28 to $65, though 
there may be cheaper ones. 


Judgment Required 


But here comes the question of discrim- 
ination; because to decorate with bad col- 
or etchings, whether cheap or otherwise, 
is as bad as putting up other bad things, 
and the same may be said of color wood 
block-prints, photographic color prints, etc. 
All these processes have splendid things 
in their line (but not all of them are 
good), such as the color prints of Leist- 
icow, that are almost as good as the or- 
iginals. It is not hard to decorate a house 
artistically if there is knowledge and taste, 
so that it comes down to this, that the grow- 
ing’ generation should be taught what is 
really good and bad; their taste should be 
cultivated, not for the sake of making artists 
of them, but for the sake of making an art- 
loving people. You and I and the rest of us 


can decorate a room on a given sum with an | 


entirely different result from the great mass 
of people, and if the people had only a modi- 
cum of our knowledge they could avoid what 
is bad and thus have the saving grace of sim- 
plicity in their homes, which is a long step 
towards art. Japanese color prints, when 
wisely selected, even reprints, are good in a 
house. But, as I say, it all hangs on taste 
and education. I feel deeply the subject of 
‘art for the people,’ and should be glad to see 
any influence for its betterment being brought 
into play.” 
Chromo-lithographs 


The word “chromo” has become a term 
of contempt, and there is reason in it. 
Lithography has, however, its rights — 
whether colored or not — as much as any 
other manner of art expression, and re- 
cently there have been made ‘“‘auto-litho- 
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graphs,” which we all 
Whistler did 


its degradation, by creating drawing 
vealing his art nearly as sensitively 
celebrated etchings could, though etchii 


capable of more manipulation than the di 


therefore, a finer m«¢ 


ing on stone, and 


of expression. The German Secessi 
have done noble rk on the lithog 
stone, also, much of it in colors. No 
these works is reproductive; but made 
its own sake, first and last original art 


Producing a Lithograph 


Probably every one knows somethii 
the procedure in producing a | 
a few words will make 
The stone is of such a nature that it re 
absorbs grease. If you were to toucl 
surface of one of these smoothed stones 
@ greasy finger, then flood it wit] 

on the wetted surface roll a cylinder 
with some sticky ink, the ink would 1 
here to the wetted surface, but 
stay on the smudge made by the 
finger. The 
would not remain on the ; 
keeps itself dry to receive the ink 
roller, just that greasy spot inkex 
rest too wet to “take” the 
If a sheet of dampened | 
on this wetted stone, and presse: 
ink would print on the paper the 
of the greasy finger — every line, 
swirl clearly reproduced, the rest 
sheet remaining unsullied and 
is not absolutely all the procedure, but 
the underlying principle. In practice 
are more tricks employed in order to 
absolutely sure results, and 
operation. It is easy to imagine that 
greasy finger can be replaced by a st 
crayon) of greasy material, blacken 
convenience in making the mat 
that any forms whatsoevel! 
with this crayon lines, tints, mass¢ 
shade, faces, trees, 01 
used may be red, or green, 01 
or black. On one stone all the red part 
picture can be drawn, the 
of red color, or the most positive, 
exactly. On another stone all 
or suspicions of blue, can be re! 
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Printing the Colors 
Thus, with many stones 
a specific color, a& great array oO! posit 
vague tints can | The 
paper is first laid on the stone for one 
then taken off and laid on the next stor 
another tint, and this 
tints are printed, the one 
other or standing alone. If red be p1 
across blue, the result purple, if 
yellow, the result is a rich orange 
printed across yellow, th« 


each set apa 


ye rendered 


ontinued 


crossing on 
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result is 21 
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this art out 
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until all 1 


So we may have a spot of pure red glid 


into a spot of purple where 
the place on which the blue had already 
printed. Sometimes four 
the four inks, red, blue, yellow 
can make a very elaborate and refined pi 
by means of these colors, laid pure or 
posed on one or two others. When but 
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ind vibrating, but 


. when—as sometimes 
lappens 


there are twenty or thirty stones 
used, each printing its little tint over the 
other (in order to secure an approach to fae. 
reproduction), the effect is all too 
often the destruction of all freshness and the 
negation of the very effort. The mechanical 
process fails, because of its painful laborioys. 
ness. The results are absurd and disgusting, 
is the loss of all the ease of execution of the 
killed artist, that caused me to say that al] 
painful efforts at fac-simile reproduction 
were almost doomed to failure, no matter 
r they be attempted with lithographic 
stones or copper plates. 

However, it is a long road which has no 
g, and he is a sorry conservative who 
nnot reform his stupidities. Even farmers 
rm to use steam plows and _ telephones, 
less they be placid Orientals. It is 

ssible, also, to call on photography to re- 

roduce the forms of a picture and place them 
lithographie stone, thus leaving fewer 
efforts to the hand-worker, and doing away 
with the laborious repetitions of over-printing 
nd allowing of much freedom of execution. 
The process of reproduction are now 0 
numerous and clever that we see an approach 
to fae-simile which is not to be despised at all. 
wish to draw a distinction between “‘auto- 
tho that is, those made originally 

n the stone, and not as reproductions of 

painting, and ‘‘reproductive-lithographs,” 
those which attempt to give us at a modest 

ice the fac-simile of a painting. 
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Auto-lithographs 


lt is not easy to distinguish, unless one is 
imiliar with all the work an artist may have 
turned out in his lifetime. Some artists 
paint a picture first. and then make a litho- 
raph of it — perhaps in colors — each one 
these being an original work, because 
each is managed as the material best can be 
ized, the painting following its own 
nethods, and the lithograph its own; the 
pictures resemblant, but not actually 

ke. These are practically ‘‘auto-litho- 
raphs,”’ though they may follow a previously 
made painting measurably. When a lithog- 
rapher who is not a painter copies another 
man’s picture, it is not an “auto-lithograph.” 
[f the maker of the original painting be dead, 
never in doubt about the name to 
give the chromo-lithograph made after his 


or 


we are 


Throwing aside the outclassed ‘‘chromos” 
' the last generation, we may consider, a8 
worthy of praise, some now offered by the 
leading publishers, though the words of Mr. 
Walter McEwen are decidedly to the point. 
He writes me: “All the color reproductions 
you refer to have given beautiful results in 

rtain cases, and poor in others. I do not 
think one can recommend any one thing, but 
ry to pick up good work in any material. 
[There are so many looking for the good 
that it is often not cheap unless one finds 4 
bargain.”’ Also, Mr. MacNeil (the sculptor) 
writes feelingly: ‘‘In general, it seems to me 
most necessary to try to teach the man or 
voman of moderate means as much of good 
taste as possible, and a reasonable ‘judgment 
(Continued on page 42) 
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A VISTA THROUGH A HEDGE 
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SOME NEW IDEAS IN ELECTRIC LIGHTING 


“\HIS article is devoted to electric lighting ex- 
clusively, for the reason that in residence 
work it offers greater architectural and dec- 
orative oppor- 
tunities than 

any other light. More- 
over, its use is spreading 
rapidly. No new fron- 
tier town is really up- 
to-date without its elec- 
tric lighting plant, while 
many of the interurban 
trolley companies in the 
country districts fur- 
nish current for illum- 
inating purposes. There 
is, therefore, a strong 
tendency toward the 
adoption of electric 
lighting to the exclusion 
of gas. This tendency 
has developed so rapid- 
ly that the fixture mak- 
ers still cling tenacious- 
ly to the heavy tubu- 
lar forms which are 
essential for gas, but 
which are by no means 
needed in dealing with 
electricity. 

In England, Germany, 
andAustria, wherelight- 
ing fixtures are so much oftener specially designed by 
architects and decorators, and executed by skilled 
artistic craftsmen, a much more rapid advance has 
been made in electric-fixture design than in the 
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By ROBERT C. SPENCER, Jr 


United States. While 
the so-called ‘‘modern s 
overdone, they show, as a 
the difference between electr 
making free use of the exposed 
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who, afraid to honestly 
express the wire, weave 
it through a heayy 
chain to conceal it. In. 
stead of single pendants 
or chandeliers, severa} 
are often used in an 
ordinary room. 

In these same foreign 
homes one sees brackets 
of various forms serving 
simply as arms from 
which electric lamps 
or pendant cords may 

som. With these 
rational suggestions in 
mind, I devised for my 
own new house an ex- 
tremely simple yet satis- 
factory lighting scheme, 
which does away with 
electric fixtures of metal 
entirely. Fig. 1 illus- 
trates my typical brack- 
et for two lights, with 
lamps raised for ordi- 
2 narv general illumina- 
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Fig. 6 


tion in a bedroom, and not interfering with the pic- 
ture below. Fig. 2 shows the same with lamps 
dropped for reading. To raise them again is a 
simple matter, a pinch of the wire holding it in 
lace against slipping. Fig. 3 shows the single 
fenckets in or talonen, flanking the built-in mir- 
ror over the lavatory, and lowered to a convenient 
height for shaving. Being free to swing, the frosted 
lamps are never in the way, asmetal brackets 
with shades sometimes are, over a lavatory. 

For all of my side-lights the arms or pegs are of 
wood, 74 inch thick and somewhat deeper at the 
base, and about 6 inches long, with a tapered cham- 
fer underneath, and doweled and glued into the 
continuous wide head casing or picture strip which 
extends all around each room. The large hole in 
this casing through which the silk cord or twin cords 
are connected to the wiring is covered by a neat 
brass plate and the cords, with lamp sockets at- 
tached, are passed through small brass screw-eyes 
in the pegs, the eyes being opened with a pair of 
pliers to receive the wire, after which they are 
again closed. My pendant lights in living room 
and dining-room (Fig. 4) are ordinary silk cord 
pendants with brass ceiling plates, flat plaster panel 
with ornament in low relief. The hard plates are 
stock door-bell push-button plates, costing fifteen 
cents each. 

A slight decorative enrichment is given to each 
outlet, the motive being in harmony with our 
plaster decoration in the living-room. 

The leaded glass shades are hung to the thirty- 
two candle lamps by brass wire clips, one lamp 








Fig. 7 


about four feet from each corner of the room. In 
a room 19 x 25 feet we have abundant illumination 
for any occasion. When we are gathered about the 
fireplace at one end for reading, two lamps are burn- 
ing. When the 
-— children retire one 
lamp is shut off. 
For the piano one 
light at the oppo- 
site end suffices. Each feht 
is on a separate switch and 
no current need be wasted. 
Over the dining-table a big 
Chinese lantern fastenec 
temporarily to the pend- 
ant cord gives an agreeable 
soft light and a quaint 
holiday air to the room. 
Exclusive of the leaded 
glass shades which I had, 
and the wooden arms which 
I made and put up myself, 
my entire fixture bill, in- 
cluding the cost of con- 
necting the cords and 
sockets to the wiring out- 
lets, was not more than 
one-third the cost of good 
simple brass fixtures of 
the usual type. The cords 
and sockets, with several 
brass pendants, “ Benja- 
min clusters,” and porce- 
lain reflectors for kitchen, 
laundry, and work-shop, I 
bought at current retail 
prices at a general electri- 
cal supply store, the pend- 
ant sockets being wired to 
the cords and the lengths 
of cord cut to order, care 
being taken to order “key- 
less’? sockets for switch controlled outlets and 
“pull” sockets for switchless ceiling outlets, 
etc. 

As above noted, the pendant lights in my living- 
room are located at the four corners of the room, at 
a distance of about four feet from adjacent walls. 
This is a most satisfactory method of illuminating a 
large living-room, and may be supplemented with 
as many side-lights and portable seading-lamps, 
connected to outlets in baseboards and floor, as 
may be desired, although in my own house I find 
the four thirty-two-candle lamps quite sufficient 
for ordinary social gatherings, no other lights being 
required. The beauty of this arrangement lies in 
the elimination of the central fixture, or chandelier, 
which interposes itself in an unpleasant way in the 
middle of the best views of the room, particularly 
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Fig. 4b 





Fig. 8 


the veiw down the room toward the fireplace, which 
is the focal point of chief interest. 

This method of general illumination in a large 
living-room is much more satisfactory than where 
brackets only are relied upon unless the room be 
narrow in proportion to its length. At the same 
time the effect of the illumination upon the appear- 
ance of those in the room is much ~ trying than 
that of the central chandelier, it being a truism in 
lighting that a number of distributed lights at or 
near the sides of a room give a softer and more 
agreeable effect than a single intense concentrated 
light or mass of lights 

Fig. 4a shows one of the two pendant fixtures in 
a rather narrow living-room 25 feet long, one near 
each end illustrates another method of using the 
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Fig. 12 


exposed cord, enriched with brass balls. The two 
lamps in leaded glass shades usually suffice. Where 
more light is wanted the central unshaded and 
frosted lamps are turned down. 
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to a square brass reflector of similar 

in which there is a central opening 

IT r part of the globe. The reflectors are 

ging t | with a Greek honeysuckle motive, in 
the interior treatment of the house 
what in the Colonial spirit. Iridescent 
uss is used in the reflectors, together 
and ‘“‘sand-blast’’ opal and spots of 
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DEPARTURE IN TONE PRODUCTION. § Recent experiments in the 
direction of tone production made by us have resulted in the perfection of 2 
notable Grand Piano, the Style X (mext in size larger than the famous 
Quarter Grand). @ It is an instrument of rare and exquisite tone, in which quality 
and not quantity has been the first consideration. q@ It is a new departure in 
modern piano building, and in inviting attention to it we do so with much pride in 
the success of our efforts. 


CHICKERING @® SONS, 809 Tremont Street, BOSTON 
Established 1823 Catalogue upor request 
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Andrew Jackson Chair ‘2 


“Old Hickory” 








For comfort, serviceability, style and durability this chair is 
perfection. Just the thing for Porch, Lawn and Out-door use, 
as the weather cannot affect it. Made entirely of genuine white 
hickory with beautiful natural bark finish. An exact duplicate 
of the Old Andrew Jackson Chair. Seat 17 inches wide, 15 inches 
deep; height over all, 36 inches. Price, $2.75. Two for $5.00 
Freight prepaid east of Mississippi River. 120 other styles of «Old 
Hickory” Chairs, Settees, Tables, etc., from $1.50 to $25.00 


Old Hickory Furniture Pleases Everyone. 


“T now RP thirty pieces of your Old Hickory in my home “The Nutshell, 
plete without it.’ Ida A. Eaton, Hinsdale, New Hampshire. 


“The furniture purchase? from vs arrived safely, several days since. It 
than pleased with it.” L. E. McLain, Canon City, ¢ ‘olorado. 


“T have six of your chairs in use on my veranda, and find them not only comfortable 
them in use for five seasons, and good for as many more.”’ P. F. Myers, Jetferso 


Be sure to get the «Old Ilickory” Furniture. 
remit to us and we will ship promptly. 
Catalogue and Special Introductory Offer. 


THE OLD HICKORY CHAIR CO. 
34 Cherry Street, - = - - 
“The Original Old Hickory Furniture Mani 


durable 


If your eae vill not supply 
Write for new FREE 48-page Illust 


Martinsville, Ind. 
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The Thousands who have used Cabot’s Frese tes Stains 


have not done so haphazar Tr} ave investi 
calculated — and adopted. They ha not only 
beautiful coloring, effects, wit ! 
impossible in paint, but at 
than paint. Investigation cost t 4 posta 
request, which brings samples of stained d, 
lars, and litho-water color chart of nbina S 
SAMUEL -CABOT, Sole Mnir., 141 Milk St., Boston, Mass 
28 Dearborn Ave., Chicago, IH 
Agents at all Central Points. 
The only Stains made of Creosote 
Creosote is not subject to dry-rot or other decay 
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NV. C. Mellen, Architect, New York. 
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The Only Refrigerator 


that is FREE of 6¢ aN ‘ 
Breeding Places for 6he M Ol nit Vad ( ) v 
Disease Germs. : 


The Monroe Refrigerator has food compartments of solid, snow-white, un } 
moulded in one piece, with rounded corners. No darkness, no dampness, I 

The only refrigerator so made. Adi others have food compartments w t é rr 
crevices which get clogged up with decaying food and breed the germs which and da 


MONROE REFRIGERATOR COMPANY, Station N Leck and, CINCINNATI, OHI¢ 


Patentees and Sole Manufacturers of Solid Porcelain Refrigerat 











| 
| 


0. Days Free Trial- 





——___ 


show exquisite workmanship, particularly some 
f the Tiffany shades. Figs. 9, 10, and 1] il. 
ustrate dining-room shades designed on different 
and novel lines, particularly Figs. 9 and 19 
All the windows in these three dining- rooms are 
asements and French windows of leaded ghass in 
eometric and conventional flower designs, and the 
treatment of the lamp shades in each case harmo. 
izes in its lines and coloring with the decorative 
ive of the windows. 

Figs. 9 and 10 embody the idea of a box of leaded 
glass enclosing the electric lamps, making it possible 
t names them at a somewhat greater height 

ve the table than is usual without presenting to 
turned eye a comparatively glaring or unin. 
resting inte rior vie w. 
Fig. 9 is the more novel scheme, 


consisting 


tially of a box of ‘“sand-blast’’ glass and 
vad, flat, projecting top which serves to reflect 
light downward The pointed pendants. 


ire incorporated with the sides of the box, 

its rather stiff lines, and in their extension 

the top form structural points of suspension 

eiling. Colored and iridescent glass with 

ts of al 1 accentuate lines and points of the de- 

there being an organic relation between the sides 

box and the bottom, as well as the projecting 

Phe dining-room illustrated in Fig. 11 is a long 

»w room about 14 x 25 feet. One of the two 

lamps hangs over the small square table 

the east end of the room, as a breakfast 

he other over the dining-table. For dinner- 

extension boards are fitted between the 

es, and the space filled with loose leaves to 

modate a party of twenty-five. The two 

ps give ample light for such occasions, although 

mented by frosted lamps at the sides in 

which are much neater and more effective 

ppearance than anv kind of bracket fixture 

be Che color scheme in the room is a soft 

m buff, for the walls, and a deep cream for the 

ling with ivorv-white woodwork. The colors in 

ided glass in both windows and china cases 

lamp shades are a rich amber, for borders and 

ls, and deep rose red for the conventionalized 

se motive, which is used throughout, set in pol- 
yrass bs: ir 

candles, electric lights often enhance the 

ness of a fireplace where proper prepara- 

ide for them, although their light is not 

1 by persons reading near the open fire, 

from above and behind being decided 


shy] 


ble Thev add decidedly to the effectiveness 
general illumination of a large room on 
ecasions 


g. 13 shows a brick fireplace with stone shelf 
tures specially designed for it, where panels 
form a background are intended to be 

go on dull-gold, while the. central 
contain a decorative painting 


Newels 


\ lantern of leaded glass may often be made an 
tive feature when incorporated with the newel 
of the stairs 
14, both newel and lantern. are large and 
ile, in keeping with the general character 
Lircase Special preparation having been 
the base of the lantern in the design of 
| which takes the place of the ordinary 
The design of the flat, white, opal canopy 
op of the lantern, is carefully studied 
of the pleasing effect which it presents 
as one descends the stairs 
shows a newel of the simplest possible 
riched by a lantern strictly in harmony 
lines of the post, and closely incorporated 
means of the long brass ‘bars which 
ym each side from the base of the post, and 
bound to it by bands of brass, the canopy 
being also of the same material. 


Attempts more or less successful, are occasionally 
lluminating a room by means of con- 

light This always involves an expensive 

on of the current for the proper degree 

tion. The method usually employed i is 


] 


eal the lights behind some sort of cornice 
ir projecting member, the light from which 
vn against the ceiling whence it is re flected 
rd into the room. Considering the lighting 
ouse as an economical problem, this method 
tically barred. Furthermore, it scarcely 
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THE COLONIAL BED ROOM 


BEING ONE OF A SERIES OF LITTLE TALKS ON INTERIOR DECORATION 
OF ESPECIAL INTEREST TO READERS OF “THE HOUSE BEAUTIFUL” 


HE Colonial Bed Room presented this 
month is an excellent type of the 
period. The tester bed, with its linen 

taffeta draperies and bed cover, is a feature of 
the room. On the self-colored ground, form- 
al bouquets of softly toned flowers are shown, 
together with the bow knots and palm leaves. 
The wall covering and ceiling papers are the 
same, showing small roses and green leaves 
ofsimilar coloring to those on the fabric. 


One realizes in examining the picture 
that this room is in a modified Colonial house, 
as the mantel is not strictly in accordance 
with the period. The beautiful Oriental rug 
of palm leaf pattern in rich mulberry reds, 
ivory and blue harmonizes with the draperies 
and wall covering. 


The woodwork is of mahogany, in a tone 
exactly matching the really old mahogany 
furniture, and which shows the decidedly rich 
To obtain the 
exact tint of the furniture and woodwork the 
Chicago Varnish Company’s Wo. 300 Dark 


color seen only in old pieces. 


Mahogany Stain is used, followed by one coat 
of Orange Shellac and two coats of Hyperion 
varnish the last coat lightly rubbed with pum- 
iceand oil. The effect obtained by the use 
of these finishes resembles the rubbed wax of 
our grandmother’s day, but differs widely, 
since it is very easy to care for, is much more 
durable, and does not necessitate the constant 
polishing of the old finish. 


The hardwood floor has been stained 
with Dark Brown Wood Tint and given a 
finishing coat of F/orsatin, which also has the 
effect of the rubbed wax, but, like the finish 
of the woodwork, it is easy to apply and care 
for, andis much more durable than any other 
finish ; having the effect of wax, it is not slip- 
pery and does not spot with water. Where a 
high gloss finish is desired, Supremis should 
be used; three coats over the natural wood, or 
two coats over a stain, give the best results. 
Supremis is a hard, durable varnish, and it is 
amatter of interest that this is the first floor 
ever made in America, while as a gloss finish 
it still ranks at the head. 


The simple electric fixtures suggest the 
Colonial, 
of color 


Perfect harmony — with richness 
is the most noticeable feature in 
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this room. The draping of the windows is 
also of especial interest. 

Next month two photographs will be pre- 
sented, showing a Library properly and im- 
If the readers of these 
little talks have in mind any special room 
they desire to see illustrated and discussed, 


sroperly furnished. 
pert) 


by writing to Margaret Greenleaf, 38 Vesey 
Street, New York City, stating their wishes, 
she will endeavor to meet them in the near 
future. 


It is admitted that the standing woodwork 
of a room is the most important factor in its 
decoration and makes largely for its beauty 
or the reverse. The Chicago Varnish Com- 
pany is ready to meet any color need or any 
effect in finish that the characteristic archi- 
tectural detail of a room may require. 


If you are building or contemplate build- 


ing, write at once to the Decorative Depart- 


ment of the Chicago Varnish Company. Send 
a rough draft of your floor plan if you have 
You will receive 
This 
service is entirely without charge to all who 
use the products of the Chicago Var- 
nish Company. 
the finishes and furnishings of the house. 


not yet working drawings. 
most careful and competent advice. 


Advice is given on all 


This includes hardware, tiles, fixtures, furni- 
ture, as well as wall covering, draperies and 


rugs. 


Send your plans today with ten cents to 
cover cost of postage and to secure a copy of 
our “ Home Ideal” and sample wood panel ; 
likewise be as specific as possible in your de- 
When 


writing about decorations, address Margaret 


scription of what you want to know. 


Greenleaf, 38 Vesey Street, New York. 


CHICAGO VARNISH COMPANY 


38 Vesey Street, New York 


27 Dearborn Avenue, Chicago 








Country House Fur. 
niture 


r MHI KE has been a great change in the char. 
cter of furniture intended for country 
yuses in the past ten years. At one tens 









Of The Wood 




































If the floor is of 


ACE LAs rien. 


room, hallway 01 act j people bought for this purpose imitations 

ness depends upon the f , 1 f the most elaborate kinds of furniture 

iciesatieuan os : : rniture upholstered and tufted, and unsuitable 
than discounted by the e t pen | " ersome for country use. 

them in condition. Mission furniture, all angles and no curves, un- 


The most satisfact« a s ng f 


hardwood floors is ‘ unuphols tered, found plenty of buyers 


vas first displayed in New York. Later 


; y re much more graceful than those first 
oor inis n the market. Manufacturers have been 
gout what are called Arts and Crafts designs, 


Siieneninidiatiien hae ons curves as well as straight lines and 

80 years in varnish making. | no well as sharp edges, and in which several 
floor dressing does. It is s 80 YEARS’ EXPERIENCE : ‘ ls besides plain wood are used. 

ae tie _— oe ' im EVERY cam" 3 Nowadays it is the plainer class of furniture that 

a beak tnadee or by farnive demand tor country houses and city 

“hardens over nig!it and is water lake, for instance, cane-seated, cane. 





For general interior we | irniture 
gpa aa * ld days none but the poor bought cane 
LX. L. PRESERVATIVE COATINGS 7 I Now the demand for cane-upholstered 
Send for “ Rules for t ; widespread, for the reason that the new 


servation of 
Floors.’’ } 
tion deal 


EDWARD SMITH & C0 , 


45 Bacaowar, New Yor« 
59 Marker Sr., Cuicase : | 


re admirable 
furniture stores you see chairs, tables, 
oniers, bedsteads, and wardrobes paneled 
ed cane, trimmed with strips of cane, in 
; the cane being more prominent than the 
In some articles weathered oak of natural 
| for the mountings, in others there is 
red oak colored a dark green, a lighter 
n,oradull brown. , 
M. & M. PORTABLE HOUSES “wiih it tia, ace st ams ot 
n weathered oak, the seat being uphol- 
Special Open Air Cottages for Tuberculosis Patients + 
Summer Cottages, Automobile Houses, 
Children’s Play Houses, Hunters’ Cabins, _ 
Photograph Galleries, Etc. 


Made by automatic machinery where the wood 
grows. Better built and better looking than you 
can have constructed at home and at much less 
cost. Wind and water tight. Artistic in design. 
Constructed on the UNIT SYSTEM. (Panels in- 
terchangeable 

Houses shipp sail complete in every detail. Can 
be erected and ready for occupancy from 6 to 24 
hours after arrival at destination, according to 
size of house. 
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THE - vith a plain strip of dark green tapestry. 
AND rves of the settees and of many of the chairs 
uis XV. designs. 


The Use of Cane 


rs of the same wood are trimmed with a 
ne running across each drawer and length- 
sides, the same idea being carried out on 
the footboard, and the headboard of the 
Strips of cane trim the supports and the 


NO NAILS. NO STRIKES. —_— : P - | round tables, the bodies of which are of 

NO CARPENTERS. NO WORRY. ered oak. Roman chairs, that is, chairs 

Everything fits. Anyone can erect them. WE PAY T H E FREIGHT ‘ , bent } . ane seat § P aiden an 

ie : Write today for catalogue. Tell us what you want and we will give you i LCK, Ang ive a cane seat and tall sides of 
Please enclose 2c stamp in your inquiry for our «phe tba Illustrated Ca “ d with cane 


MERSHON & MORLEY COMPANY 680 BROADWAY, SAGINAW, MICI | ma st  popul: 1r wood is that which looks most 


eaten; unpolished effects, of course, put- 


r polish of any sort into the background. 
0 a Free Trial- It the well-off, the smartest =, said a 





ho are keenest about this style of furni- 














oy FAC TORY PRICES which is not by any means cheap, especially 
PAY THE FREIGHT rrades mounted in Circassian walnut and 
HE Monr } t pr t | mahogany. 

my yout : Ve have an order, by the way, for a suite of two 
or obligation on y t te I ttees, a dozen chairs of different designs, and 
will send you ( I tables, all mounted in natural mahogany, to 
Beteinencs dic Be nd intry place. The house, [ was told, is 
your home I all v ry large, and the owner wants it simply fur- 

if it isn’t sa " n he savs 
yon acon j sac taal We are also furnishing her dining-room, for 

We make t! -Day I ffert he owner selected rush-seated chairs of 
we want you ered oak like these, for instance, which are 
ity of the M I ‘ ° ae 
emecnmenl trie ie most popular designs just now. 

No other r rer I rs were less tall in the back than some 
make apap ti r designs, the seats ran across instead of length- 
Stand ¢h test Vv Pep the rush was inserted in the seat after the 
a &-Day Fr I I é ry or I f leather upholstery 
—= a Myer’ : eee, These rush-seated chairs cost a trifle more than 
anything | ith a plain leather seat, but they will wear 
sell direct to y ur re r and for the time being they are more stvlish,” 
seapanas ; =“ ealer said The sideboard to go with this set 


Send us y / . 
ume ae, long and low in design. 


The Only Refrigerator 


: 66 : We sell no tall sideboards at all in the simpler 
oe sana ba e@ eC? : (f_) furniture this year, 40 inches high by 60 
reeding aces for ( A, ng being the favorite size. In many there 


Disease Germs. ation at all—no carvings, no fancy pro 





The Monroe Refrigerator has food compartments of solid, snow-white, un j in War tions whatever, nothing but plain slats ora shal- 
mouided in one piece, with rounded corners. No darkness, no dam $s, D t , elf 
The only refrigerator so made. Adi others have food compartments with I Ar the drawers and cupbo: ards do not run 
crevices which get clogged up with decaying food and breed the germs which nd d | to the floor, you willnotice. In this, one of our 
MONROE REFRIGERATOR COMPANY, __ Station N Lockland, CINCINNATI, OH! iy nen anes eee ee ee 


he floor, and that model, also just received 


Patentees and Sole Manufacturers of Solid Porcelain Refrig - 
- = rom the makers, has no lower drawer, has nothing 
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If You Build 
Your Own 
Home 


you are the one to make the 
selection of the hardware trim- 
mings. Be guided by your own 
taste. You will be surprised to 
see what a wide range of artistic 
possibility is open to you. 

The cost of the hardware is so 
small in proportion to the cost 
of the home that it is sometimes 
regarded as an unimportantitem, 
yet nothing more readily lends 
itself to artistic decorative effect. 


SARGENT’S 


ARTISTIC 


HARDWARE 


is always correct in design and pro- 

portion, and may be selected to 

harmonize with any style of archi- 
tecture or to gratify the fancy of 
any taste. 

Sargent’s Easy Spring Locks are 
always correct in material and con- 
struction, and will wear for years. 
Remember that a cheaply con- 
structed lock often hides an expen- 
sive economy. 

Send for our Book of Designs, 
i'lustrating many styles of Artistic 
Hardware. It will give you the prac- 
tical help that will enable you to make 

a wiser selection than if you have left 
itin the hands of others not so much 
interested. Sent free on application. 


SARGENT & CO., 
140 Leonard St., New York. 








Old English 
Tloor Marx 


“The Wax witha Guarantee’ 


For Floors, 
Furniture and Interior Woodwork 


In the matters of appearance, cleanliness, wearing qualities 

and ease of cleaning, waxed floors have every advantage over 

carpets. Don’t buy any other finish for your woodwork till 

you have tried Old English Floor Wax— it is the most durable 

and lasting finish made, and will bring any kind of wood to its 
best and protect the surface perfectly. 

It costs only the trouble to ask for it. We'll send you a free 
sample which will immediately show you how easily and quickly this 
finish can be put on. You will soon learn that it is not made sticky 
by heat, nor flaked by cold, nor dented white by heels and casters 
Its wearing qualities make it tne cheapest as well as the miost beau- 
tiful of finishes. Accentuates the natural grain of the wood, bringing 
out the most delicate marking—equally good for hard or pine floors. 

Sanitary because dirt and dust won’t adhere to it. Easy of appli- 
cation. In 1, 2, 4 and 8-pound cans; 50 cents per pound. 


WRITE FOR OUR FREE BOOK 


“Beautifying and Caring for Wood Floors’ 


which contains expert advice on the care of wood floors, woodwork 
and furniture. A book to read and keep for future reference. 
We will also send our question blank, which, filled out. will 

bring you free, an answer to all your floor troubles. 

Most dealers carry Old English—if yours can 

not supply you, write us direct. giving his 

name and address and we will send you a 


LIBERAL FREE SAMPLE OF 
OLD ENGLISH FLOOR WAX 


We guarantee our finishes to give entire satisfac- 
tion when used as directed, or money refunded 


A. 8. BOYLE & Co. 
Dept. M, Cincinnati. Ohio 
Largest Exciusive Mfrs. of Floor Wax in the World 












Freeman’s Folding 


Auto Chair 


crucible steel and enameled 
to store in box or under seat. 


by us direct. 
Descriptive Folder Free, 


RACINE METAL CHAIR CO. 
400 Main Street 


will give you extra seats in your tonneau with- 
out crowding anyone. The frame is made of 
The seat and back-rest are upholstered 
in artificial, water-proof leather. 
stand 200 Ibs. under strain. Folds flat 


seat 18 inches high, 10 inches wide. 
Sold by all Auto Supply Houses or 


RACINE bis? 


black. 
Will 


Size: 














Artistic, Economical and Reliable 


Because you have had bad results with the ker- 
osene-oil shingle-stains, don’t condemn all stains. 


Cabot’s Shingle Stains 


have stood the test for nearly twenty-five years in 
all parts of the world) Thousands of people have 
used them, and hundreds of unsolicited testimo- 
nials have been received showing that they look 
better, wear better and preserve the wood better 
than any other exterior colorings. 

¢ 





Samples of colors on wood with catalogue and color-chart 


showing 04 combinations, sent free. , 
SAMUEL CABOT, Sole Manufacturer 


141 Milk Street, Boston, Mass. 28 Dearborn Ave., Chicago 
Agents at all centra? points. Cabot’s “‘Quilt’’—the Warmest Sheathing. 














| 
; 
i 











38 THE HOUSE BEAUTIFUL 


ee, 





small side drawers, one long upper drawer and 


mall middle closet. 
: th D It is the latter style which was selected to 
es r ers th the rush-seated dining-chairs, together with’s 
: ind oak dining-table supported by five perfeetly 
Out of Sight After the Wash straight legs. It has no fancy underpinning at all, 


ye no square tables in the newer deg; 








Fold it up, put it away No disfigurir h Of Course they can be ordered for customers 
: :; vho prefer a square table. 

1es posts to 1 t iW Hold peal: “waney . . . 
clothes px ge We are selling many dining-chairs of perfectly 
150 ft. of li The sensible clothes lain wood.” and the dealer pointed toa model of 
dryer for particular people—at prices eathered oak. The back was formed of a cluster 
within reach of all. Satisfact f six lengthwise square slats, perhaps one inch 
iad ss, which were grouped toward the center, 
? a a [here were two wider outside slats, and the seat was 
— 1 it the edges and broader toward the front 

Write for Catalog 73 HILL DRYER CO., 399 Park Avenue, Worcester, Mass. an at the back. 





hese chairs, others of the same wood with a 
stretched leather and a plain back, and 4 

i variety with a stretched leather seat and g 
vise band of leather across the back, represent, 
er with the rush-seat design, the most popular 














of the season. 
r the couch was a rush cellarette, about three 
ne-half feet high, fitted with shelves and two 
which is designed for use either in a dining. 
vr a library, for holding liquid refreshments, 


An Ingenious Library Table 










\ library-table designed to serve two purposes 
| prove a boon to persons living in cramped 
From Factory to Home iarters. It is three and one-half feet by two feet, 
; iilt in two sections or layers, the lower of which, 
ut, forms a writing-desk one ne with a 


at Factory Prices ationary inkstand sunk into the wood, a pen-rack, 


i shallow drawer. 








: , Silver-gray maple, of the tint and finish so con- 

Goods shipped on approval to be returned at our expense picuous in the foreign exhibit at the St. Louis fair, 

if not satisfactory. The secret of ten years success is— caught the fancy of New Yorkers who ca 

‘ oes iia rd to spend a fairly large sum on bedroom 

More than one hundred thousand custom: rniture ee yo tn ~ — 
A P i ra s-eve maple, and ¢& > VO U 

ers satisfied with our high drade furniture ealers are showing dressers, chiffoniers, dressing- 

bles, bedsteads, of Ailver-gray maple — a color, 

Write for our catalogue of office, library, parlor, hall, dining-room y the way, which has a slight tinge of green in it — 
and bed-room furniture. The cream of furniture designs of the world lished to shine like satin, = 

brought to your door if you address us No. 44 Fulton Street [his wood, for the time being, said a furniture 

os ; si Sees in, “has put bird’s-eye maple in the shade, 


Ss aE — _— | though it commands a slightly higher price, and 
maui GRANT) RAPIDS FURNITURE MFG. CO. iy Sak ee eae ead 
- » f green draperies, wall-papers, :‘ S 

GRAND RAPIDS, MICH. — ie 
Yot since IThave been in the business, which is 
| many vears, has green had such popularity. 
years ago for one room we hung with green 
twenty with some other color. Now for 























Aa ~ very room we furnish with red, pink, blue, brown, 
|) r yell we do twenty in green. The gray maple 
izes with green better than the yellow 


McC Tra VY i \s a complete contrast to maple bedsteads is the 
; r-poster of weathered oak or other dark wood, 
e _in defiance of the new-fashioned idea that 

R e fr 1 e r a t O r a ; ir-posters with curtains are not hygienic, are quite 
“4 , ~& j shion among people who live out of town. 

j er ; this difference, between the old and the 
r-poster: the latter has nothing more sub- 


Opal Glass—Porcelain Tile and Whité 




















Wood Lined Are Built to Order | ntial in the way of a canopy than a network of 
i x : he meshes four inches apart; and ” 
F f 38 d » ¢ sat the head and foot of the bed, instead 0 
or ine re Sl e nces [ ing from the canopy, drop only from a gilt bar 
y Hy tened half-way between the canopy and the mat- 
Clubs — Hotels Hospitals Public ii ez Onlv the side curtains Shang from the 
Institutions—Grocers— Markets 
Florists, Et i These bedsteads,” said a salesman, ‘show the 
. ; : kl ; of fashion. At one time the majority of 
They are with t I i ' tomers asked for nothing but benes bodetensy 
Built to order for refrigerators built, l 1 1 ' ; h we could searcely supply the demand. 
Mr. A. M. White, Lima, Ohio by thousands of ar : { / of the same people who are going in for 
experts, prominent | t { toned sav that brass or gilt bedsteads are too 
, ’ ‘ | too modern, and banish them to the attic. 
| The McCray Patent System of Refrigeration ; 
1s admitted to be the best system of refrigeration ever invented, and insures a pe { 
cold, dry air—so perfect that salt and matches can be kept in a McCray Re I ' _ , . 
There is never the faintest suspicion of a foul odor about the McCray Refri TO PHYLLIS 
outdoors, are always clean, sweet, dry and sanitary, and keep food in perfect con . 1 . : 
Send Us Your Address Today and let us send you the valuable book—'t H i I not for a lock of hair, 
° eiteceatie Oe ( © Phvllis. ere v awav 
Catalogues and Estimates Are Sent Free $v"... ) , ere you go away, 


Markets; No. 64 for Grocers; No. 71 for Florists, r kiss to lighten my despair; 


McCray Refrigerator Co., 566 Mill Street, Kendallville, Indiana BY ee ee eee ee 


* nage ay leave until the new cook’s here, O Phyllis! 
a Branches in all principal cities. y/ Have pity on our emptiness — O fill us! 
— ; 


Lippincott’s Magazine. 
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= Medium Weight Touring Car 
| 










Handsome Appearance, Stable Construction and Scientifically Correct Design 


Including more distinctive and practically valuable features than ever before com- 
bined in one model. 


Motor—4 cylinder vertical, 25-30 horse power. 

Clutch—The new Rambler balanced cone. 

Transmission~ A special design of the progressive sliding type | 
from which every unpleasant feature has been eliminated. 

Final Drive— Propeller shaft with adjustable roller bearings. 

Rear Axle—Fioating type with ball and roller bearings. 


These are but a few of the good points and an examination will convince you that it is 
the greatest proposition ever offered. 


Main Office and Factory, Kenosha, Wisconsin 


Branches: ! 
Chicago, Milwaukee, Boston, Philadelphia, San Francisco. 
New York Agency, 38-40 West 62nd Street. Representatives in all leading cities. 


Thomas B. Jeffery @® Company 





Model 24 
Price, $2,000 
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Acme Ball-Bearing 


Caster 


A Ball Caster, not a Wheel Caster 


fein best and finest furniture is spoiled, 
its life of usefulness is impaired, by a 
wheel caster that is imperfect. 





The Acme Ball-Bearing Caster is the equal of 
$1.50 to $4.00 kind of roller-bearing casters 














The Perfect Caster 





The Acme will make your furniture last twice 
as long and work four times as easily 











Our Special Introductory Offer 


To prove the value of the Acme Ball- 
Bearing Caster to you, we make this offer. 
lf you cannot get Acme Casters at your 
hardware dealers’ send us 8oc and this 
advertisement for a set. Tell us on what 
furniture you intend to apply the Acme 
and we will send the kind you need, pre- 
paid. 

Do not compare Acme Ball-Bearing 
Casters with the old fashioned-wheel cas- 
ter. The Acme is as far ahead of the old 
wheel as the arc light is ahead of the 
tallow dip. 
ennecenmeaton takaiee cmectontiae: 
faction. If not to your wishes, return the set and the Soc 
sent under this offer will be refunded. 

Acme Are Acknowledged the Best Casters Made 

Furniture equipped with Acme Casters moves 
as easily as a feather in the wind. 


Write for Booklet. 
Better still—Order now. 


Acme Ball-Bearing Sales Co. 
56 Warren Street NEW YORK 








Antiques 


FINE Old Mahogany Furni- 

ture.— Dining, Sewing, Card 
Tables, Desks, Sofas, Clocks, Mirrors, etc. A 
very large stock of Old China. Brass, Copper 
and Pewter in great variety. List by mail 
on request. 


223 Rush Street, Chicago 
MRS. ADA M. ROBERTS 

















Cretonne Covers for 
Furniture 


OW is the tims to take linen and CI 
furniture “‘slips”’ from their winter q 
ters, in order to find out whether the 
in perfect condition for use later o1 


season. If their day of usefulness is 

now is also the time t 
loose covers. The shops are ful fabrics s 
for this purpose, but nothing is more dang 
than a choice made sim; on the streng 
intrinsic beauty without reference to environ! 

Too much color in a design will destroy | 
and a pattern out of scalk h the proporti 
apartment is equally u inate. Few thir 
more destructive to the bright freshness of 
than covers that have b« ised too long, « 
that are ill fitting and sli; l ruffle up ina 
fashion. On the other hand, the possibilit 
good attached to the loos 
such a variety of pretty effects may bs 
from them, that they should be studied an 
to account with referen t lesired t 
color which they ma t fective 
introducing. 


t materials for 





ful, with clusters of g 
alike for the antiqu 
economical choice chi 
will be found the wises I 
fresh, bright, and du: t 
beautifully is not the | 

In deciding betws 
of design, the first cons yn should be t 
look and aspect « 1 it 
When this is plain 
assertive design in 
only permissible 
may rely upon it for tl 
color. When there is a ng or 
wall-paper, the safest g 
draperies and coverings 
must always be born¢ 
of the design in paper a 
nious. 

There is a charming v to ng 
harmony by means 
paper and furniturs 
pretty boudoir in 
chairs and sofa covers are of gree! 
with wide stripes, a choi t once restful a1 
ing to eves and nerves. Where lightness 
ness strike a dominant t 
to chintz. Plain string 
stripes and figures have be 
for, lo! these many y« 
conservative housewif« 
They are not smart 


A highwayman held 
the outskirts of Rom« 
he ran forth from th that had cones 
— the holdup happened \ n W 
found, to his surpris n the 
‘Where, madam : 
sternly and suspiciously He’s under tl 
she answered, flushing he 
wayman, “I won’t tal ing. It 
to have a husband like it’ be 
into the bargain 


A stranger in Denve cI ng 
street when he saw a big au ( g dow! 
He tried to get out of te} 
side, but cars and carr 
right toward him. He g l 
the auto came for h I e gave 
desperate effort and to the 
landing on his neck. 1 t 
street, and the man sl 
clothes. When he 1ad ight 
he turned to a man ne 
seem that vou have l yf 7 
Denver.” ‘What kinds do refer te 


the other. ‘‘ Why, the q : the de 
the man’s reply A person | to be 


other.” — Ex. 











Do Not Let 
Any Dealer 


Insult Your 
Intelligence 








By offering you a 
substitute when you 
ask for an article 
you have seen adver- 
tised in this maga~ 


We do not 


accept advertisements 


zine. 


for articles that are 
not worthy of your 


When 


you are convinced by 


patronage. 


one of these adver- 
tisements that the 
article is what you 
wish, insist on getting 
it when you ask for 
it at your dealer s. 


Avoid 


Substitutes 


Get what you ask for 
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The owner of this house looks out 
of his library window night into 
the glass enclosed bower of roses 


Why a Greenhouse, 
Anyway? 


O those who would list to 
= Nature’s teaching the 
whole year through, the 
greenhouse, with its never- 
a ending bloom, itsnever-ceasing 
ven interest, adds much to the 
pleasures of life. The fragrance of the 
blue-eyed violet, the spiciness of the car- 
nation—not in occasional numbers from 
the florist—but in continuous bloom from 
October to April, and from April to Octo- 
ber, can be yours, if you but will. 





cvemase | 


To have nurtured them, cared for 
them, watched them grow, spending per- 
chance an hour or so a day among your 
flower friends, are continuous joys only 
possible with a greenhouse. To you who 
are still on the waiting list, as it were, 
take our advice and send right away for 
a U-Bar catalog and find out what other 
joys and possibilities are in this green- 
house question. There are good-sensed 
reasons for building now instead of next 
fall—and it’s these reasons you ought to 
know. 


When you send for our catalog, send 
for others, too, Then compare construc- 
tions. It’s the best way to get the 
strong points of U-bar ‘Sunshine Shops.”’ 


Pierson U-Bar Company, Designers 
and Builders U-Bar Greenhouses, Met- 
ropolitan Building, 4th Avenue and 23rd 
Street, New York. 


3 - 
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\~ 
Send 10 cents for the book 
“Dainty Wall Decorations.” 


Before you decide upon redecorating your 
home, office, school or church, you ought to 

















































read this book. It not only tells how to make 
walls attractive and at the same time sanitary, 
but it explains how to do it at half the usual 
comes in dry powdered form, to be mixed 
with cold water and put cn any surface 
with a wide, flat brush. Anyone can apply 
it easily and successfully. The fourteen 
original tints and white make an endless 
number of color combinations to meet every 
buildings, Alabastine has no equal, because it 
is more durable, more sanitary and more eco- 
nomical than any other material for wall 
decoration. Special plans for churches and 
school houses sent free on request. Tint cards 
and detailed information about Alabastine, 


The difference between Alabastine and | 

common kalsomine is that Alabastine becomes 

a permanent part of the wall. It will not rub off 

nor scale, and another tint can be applied with- 

out washing or scraping off the previous one. 

Alabastine 

requirement. 

all sent free. 
Be 
A 





* > 
The Sanitary Wall Coating 
For school-rooms, churches and public 
Alabastine is sold in properly labeled and carefully 


sealed 5-lb. packages by dealers in drugs, paints, 
hardware and general merchandise, at 55c the pack- 
age for tints and 5S0c for white. Look for the name 
Alabastine on the package, and accept no substitute. 
The book ‘‘Dainty Wall Decorations’’ con- 
tains color plans for every room of the average 
home, and gives much valuable information 
to all intending to decorate. Mailed to any 
address for 10c coin or stamps. Tint cards 
and circulars free on request. 


The Alabastine Company, 
910 Grandville Ave. Grand Rapids, Mich. 


Eastern Office, Dept. K, 105 Water St, New York City 
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MAGAZINES CHEAP 








McCLURE’S Regular 
DELINEATOR Se 
WORLD’S WORK 

HOUSE BEAUTIFUL $7.00 





SENSATIONAL PRICE 
FOR LIMITED TIME $4.00 


DON’T WAIT:—The offer is good for 

new and renewal subscriptions. Ar- 

range for your magazine reading now 
Address: THE HOUSE BEAUTIFUL 
REPUBLIC BUILDING, CHICAGO 


























2527 West 12th Street, Chicago 
A study of our large, illustrated Design-Book and Cata- 
s logue will give you a new idea of how much a true Colonial 
Fireplace will add to your new home. 


We design and furnish Fireplaces of moulded brick in 
character and shades to harmonize with your decorations. 


Catalogue FREE. 
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KINNEAR 











On the wall— Off the floor— Out of the way ! !! .— | 


These radiators occupy only half the space of cast-iron radiators 


they we igh “ 


but one-third as much—they require less room —and are equally as efficient, giving 


exactly the same volume of heat. They are so light and compact that they can be 
placed "On the wall—off the floor—out of the way." 


Kinnear Pressed Radiators —_ 


ord perfect control — heat quickly 











Branches: 


NEW YORK 
CHICAGO 

ST. LOUIS 
KANSAS CITY 
MILWAUKEE 
SEATTLE 
OAKLAND 
DETROIT 
SAN ANTONIO 
DENVER 
OMAHA 
BOSTON 
DECATUR 
COLUMBIA 
MINNEAPOLIS 
INDIANAPOLIS 
TORONTO, ONT. 





are easily kept clean — consequently sanitary. 
In every way KINNEAR 





cool quik kly 





PRESSED RADIATORS 
are improvements. Our 


catalog ““E’”’ is valuable 
and proves it. 
White for it 
to-day 











THE 
PRESSED 
RADIATOR @ 


PITTSBURGH 









— BURLINGTON 
VE N_BLIN 














TECO POTTERY 
WEDDING 


GIFTS 


Your gift will have 
the place of honor 
among all the 
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| 

| 
Ma . 
| NEW | 

i} DESIG? 

No. 431 —10 in. | 
high. A New (Lu | 
Shape, $5.00 . i 
j 
Greatest Comfort for Least Money Teco POTTERY | 
i 4 i inds is coveted by every eaut j 
Fen ony gen gy Blinds keep out the pr Bea appa “Hager t at Z TECO { 
Used around the veranda, they make it pri- ree a eae the d | 
vate as a room—really add an outdoor room just as surely as th 1 : 
to your house. Tosleeping rooms they give i 
both darkness and breezes. you never tire of | 
A home fitted with our Venetian Blinds or bah gh ty 
Sliding Blinds, with our Screens and Screen polychromatic brush-work, 1 j 
Doors, is as comfortable as a summer home purest elements. | 
in the mountains. ; That is why TECO POTTERY | 
MADE TO ORDER ONLY es : 
any size, wood and finish. Bk arn eee : TECO | 
Send for Free Catalogue color — ow v TECO | 
BURLINGTON VENETIAN BLIND CO. ane gh : i 
400 Lake Street, Burlington, Vt. THE GATES POTTERIES, . 
631 Cuameer of Commence, € A ; 
Samples of Dexter Brothers’ | 
- » ~y s { 
~ I 
English Shingle Stains | 









Dexter Brothers’ English Shingle Stains. 
rp DEXTER BROTHERS 


, 103-107 BROA 
BOSTON. mass 
Any devived shade made te order \ihout extra charge 


co. 
REET, 


showing all the different col 
combinations, sent on applica- 


tion. These 


No Offensive 


Write to 


tains have 


Odor 






DEXTER BROTHERS COMPANY, 103-105-107 Broad St., BOSTON 
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Window Boxes and 
Porch Boxes 


By CLARENCE MOORES WEED 


PW AHE outside window garden serves two jm. 
portant purposes. On the one hand it 
renders the building more attractive to the 
eyes of passers-by, lighting up the bare 
walls with patches of beautiful color, while 
other hand it serves to bring to the ocey. 

ts of the room a continually renewed suggestion 

he beauties of the outer world, giving to those 

ire confined to the town through the summer 

i suggestion at least of the natural beauties 

1 are enjoyed by these more fortunate ones 

ire able to escape to the country. The window 

should always please the sense of sight 

ng the room inside more attractive, and, in the 

rience of many people, making it appear larger 

ore spacious. Such a garden may also be 

) minister to the sense of smell, that “poet 

which receives so much delight from 
ite fragrance of beautiful flowers. 

rv desirable that the window boxes be at 

ten inches wide and a foot deep, as this gives 
pportunity to fill them with a considerable 
int of rich, loamy garden-soil, and of course the 
rger the amount of soil in proportion to the evap- 
ng surface, the easier it is to keep the plants 
ffering from drouth. The boxes may very 

ll be made of inch boards nailed tightly together 

1 painted both inside and out. It is, of course, 

I that the paint used should be the same 

is the house, but if this is not practicable a 

green color will generally harmonize with the 

{ For eastern and northern exposures 

ld very well employ galvanized iron or zine 

low boxes, which are somewhat less bulky 

wooden ones, and have other advantages 

ease, drainage holes protected inside by 
roken flower-pots are desirable 


senses 


t least 


Putting Up the Boxes 


[wo methods may be employed in attaching the 
w boxes to the house. The first is by the 
metal brackets to be bought in a great 
sizes at the hardware stores. These 
course, be held in place by long screws that 
into the upright joists of the house, 
ll be desirable to paint the brackets the 
ras the house. The other method is to 
the box upon horizontal pieces which run 
1 board nailed to the house far enough 
hat the window box fits directly under- 
projecting window ledge. Each of these 
| cross-pieces is held in position by a long 
piece running from the end to the sill- 
Anyone at all skilful with 
und saw could attach a window box in 
in a very short time. 
Ir much as the window boxes have the direct 
of the house, one can generally start them 
ly earlier than it is safe to plant tender 
the larger garden in the ground. The 
ire not likely to be sufficiently severe to 
he window boxes, rendered safer both by 
se and by the fact that they are several feet 
he ground. 
can get the plants for stocking the window 
rom a florist near at hand, it is desirable to 
such plants will be well established in 
| may be transferred to the window box 
or no checking of their growth. In 
ts are received by mail it will generally be 
to pot them and care for them carefully 
hey are fairly established, when they may 
rred to the window garden. 
ethods of planting the window box are 
o one. The first is to set the plants directly 
the soil, allowing the roots to ramify in all 
; and to intermingle as they will. This 
advantage of giving a greater opportunity 
development, and, on the whole, for most 
is likely to give surer and better results. It 
1e disadvantage, however, that the plants 
nee started cannot be changed in position or 
removed without serious interference with their 
rowth. The other method is to leave the plants 
good-sized pots, which are sunk into the soil so 
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A few rare Tiger and Lion 
Skine for sale 


Skins for the Country House. 


oy 


Tilin 
Com 
this 
men 
ago. 
uses 
fully 
prod 
presi 
in W 
Sc 
may 
be s 
cath 
large 
sam 
bat 


ing | 
that 
tion 
to { 
and 
mar 
thor 
witl 


and 
caus 
fact 
wre: 
it is 


mmer 
LUuties 

ones 
ndow 
sight, 
in the 
larger 
SO be 
“poet 

from 


be at 
gives 
erable 
se the 
evap- 
plants 
"Very 
rether 
Ourse, 
same 
able a 
th the 
sures 
r zine 
bulky 
tages 
de by 


ig the 
y the 
great 
These 
vs that 
house, 
ts the 
l is to 
h run 
nough 
inder- 
these 
a long 
e sill- 
| with 
0X in 


direct 
them 
tender 
The 
rere to 
th by 
al feet 


indow 
ible to 
ned in 
w box 
h. In 
ally be 
refully 
y may 


yx are 
irectly 
in all 
This 
tunity 





THE HOUSE BEAUTIFUL 43 













TIGER SKINS GAME HEADS 
LEOPARD SKINS ROBES 
BEAR SKINS AND 








LF 
FOX, ETC. MATS 









oy A beautiful selected 
att Chinese — 
“~*8 Leopard Skin 


4 Mounted open jaws 
Zz i or half head 

~ ‘ Moth Proof 

°) LS Special prices, 

aa } $25 to $30.00 

® i Regular prices, 

E A 450.00 to $75.00 
* dl Handsome 


*$§ Deer Head 
$15.00 to $18.00 
Regular prices, 
$20.U0 to 35.00 


Either sent onapproval 


Skins for the Country House. 
A few rare Tiger and Lion 
anZzojejeD 
Pajejjsnyy Mou AUI JO} pusag 





Franklin C. Jones, Importer 


172 Federal Street, - - Boston, Mass. 





A newly elected Senator from the Northwest was 
pounding his desk and waving his arms in an im- 
passioned appeal to the Senate. “What do you 
think of him?” whispered Senator Kean, of New 
Jersey, to the impassive Senator Knox, of Pennsyl- 
vania. “Oh, he can’t help it,” answered Knox, 
“It’s a birthmark.” ‘“‘A what?” ‘A birthmark,” 
repeated Knox. “His mother was scared by a 
windmill.””— Argonaut. 








Much of the credit for the enormous in- 
crease in popularity of Interlocking Rubber 
Tiling is due to the Pennsylvania Rubber 
Company of Jeannette, Pa., which entered 
this field with a new and simplified arrange- 
ment of interlocking rubber tiles a few years 
ago. Appreciation of the wide variety of 
uses to which this material could be success- 
fully applied led the company to exploit its 
product vigorously, with the result that at 
present there is scarcely any class of building 
in which it is not found. 

Some idea of the scope of its usefulness 
may be gathered from the fact that it may 
be seen upon the floor of one of the finest 
cathedrals in the country, and in one of the 
largest of the public art galleries, and at the 
same time in many kitchens, vestibules, and 
bath-rooms of the well-to-do. 

The advantages claimed for this Interlock- 
ing Rubber Tiling are so many and general 
that space does not permit their enumera- 
tion, but it is said to outwear even marble, 
to form an absolutely water-proof surface, 
and to be so easily applied that any work- 
man of ordinary skill can lay it successfully, 
though he may be previously inexperienced 
With it. 

Ocean liners, lake steamers, ferry-boats, 
and yachts are large users of this tiling be- 
cause of its non-slippery character, and the 
fact that it remains unaffected by constant 
wrenching strains. As flooring for elevators 
it is also popular, for the same reasons. 





. ae You will find much useful inforn , . . 
haveaConover. The poonmot Conover Pianos Wena =the Conover. It will 
fact that you know request, 7" Menton MOUSE SEAUTIFEL in your sive you a standard 
that you can have by which you can 


Economy in Buying a Piano 





1s Determined First by the 





Quality of the Instrument 








HE purchase of an inferior piano generally means the 
payment of a premium — the giving of more than it is 
worth. An instrument of alow degree of merit with 

its lack of quality in tone and its limited term of usefulness is 
too expensive for consideration by the buyer who wishes to 
obtain the largest possible return for his money. 

It is economy to buy a good piano, one of fine musicat 
character and durable construction, because the difference in 
the first cost of a high-grade instrument and that of an inferior 
one is much more than balanced by the service the better one 
will give. 


The Value of the Conover Piano 


The Conover Piano represents in tone, but 
Value not only because of its superior which has 
musical qualities, but because of its constructive 
remarkable durability. permanency 

Examine the workmanship on a_ sets aside 
Conover and you will see that every any consid- 
detail shows the handiwork of experi- eration of a 
enced piano makers. Every partisfin- piano of 
ished. Notice, also, the great strength doubtful 
of the frame and the way in which itis quality 
proportioned to resist the strain of the which may 








strings. The entire construction dem- _ be offered at 
onstrates that this piano is made for a lower 
permanent, practical use. price. Whatever aEaem 
If it isan object to have a piano at piano you may finally decide to pur- 
all, it is an object to chase, first examine 


an instrument that is The Cable Company judge of the merits 


not only satisfactory of other instruments. 
Manufacturers C hicago 


New York Office and Warerooms, 139 Fifth Avenue 














DAVIS EAST INDIA HOUSE 


FURNISHING FABRIC DEPARTMENT 


ANATOLIAN CURTAINS AND 
BEDSPREADS TO MATCH 
Rush Mats for summer houses. Very desirable for porch, 


living room or lawn. 
CATALOGUE SENT ON APPLICATION 
AGENTS OF LIBERTY ©& CO., LONDON 


375 BOYLSTON STREET BOSTON, MASS. 
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that the roots of the plants are practically confined 
» the pots, although after a considerable periog 
e of them may escape through the hole in the 

m or over the surface of the top. This method 
1e obvious advantage of enabling one to take 
it a plant at any time and replace it by another 
hout serious disturbance of the box as a whole 
ilso has the advantage of the enabling one to 

1 plant around occasionally, so that if it starts 
have a one-sided development on account of the 
eater exposure to sunlight of that side this may 
voided. The method chosen may well yary 
the differing conditions. Not infrequently 

nay be desirable to adopt both in the same box 
lacing the vines along the margins of the box 
tly in the soil and setting the plants along the 
iddle in pots. The pots, of course, should be 
npletely submerged, in order that there may not 
innecessary drying of the roots of the plants 












contain 
TRADE MAK i The Plants to Use 

It is entirely practicable to have a successfyl 
NATURE’S CARPET OF HEALTH now garden oh a northern exposure. In on 
obtain the best results here, as in other situations, 
FROM THE FRAGRANT GREEN FIELDS TO YOUR HOME is desirable, of course, to choose plants which 

CREX is Nature’s own product; the long, bay wiry grass gathered from the prairies > West, manufac thrive in the shade. There are a number of plan 
tured into oo and Rugs and brought to your home with the assurance of health, dur ty d economy eo allesosilp : eo r ‘ ot plants 
CREX is absolutely sanitary and will not retain germs and dust like heavy woolen Carpets and Rug Suitat tich may be utilized for this purpose, and in most 

for all rooms or on porches. 


Carpets are made in a variety of colors; the Rugs are of beautiful designs and made 
CAUTION: Avoid imitations—be sure you gett CRE X—there is only one genuine. Subst ete 
sented to be just the same as CREX are of inferior quality and lighter grade. Insist on ** CREX.°° ernoon 


SOLD WHEREVER CARPETS ARE SOLD One of ~ most — age of ex which 
1y be used in suc ces is that t " 

AMERICAN GRASS TWINE Co. ved Gist, whieh one ponacned rye 

377 BROADWAY, NEW YORK ST. PAUL, MINNESOTA rative of all our foliage plants. These Cala. 
ims may usually be purchased from the florist, 


— d pert ups it would be as well to keep them in the 

BRICKS WITHOUT STRAW s, sinking the latter well into the soil of the win- 

vy box [wo or three such plants will make a 

O make paint without ZINC is as difficult to-day as the Israelites ‘she wring ~ hase _——— ‘cnoaon tal 

! of old found it to produce bricks without straw. It can be done, the north window box. It grows luxuriantly 

but when done the paint is not good paint. It may pay the manu- partial shade, and if a good-sized specimen be 

facturer who makes it or the painter who applies it, but it doesn’t pay in 7 ee Sees —— oe 

the property owner who buys it. It loses its color and lustre early; it : canna 

chalks off soon and fails to protect. Paint is a profitable investment, 

but investment in paints not based on OXIDE OF ZINC is **wild-cat™ 

speculation. Asuggestive pamphlet,“Paint: Why, How and When,” free to property owners. 


THE NEW JERSEY ZINC CO., 71 BROADWAY, NEW YORK 


We do not grind zinc in vil. A list of manufacturers of zinc paints sent on application. 


rthern exposures one can depend upon a certain 
yunt of sunshine either in the morning or the 

























me of the recent varieties of it, may also be 
1 to advantage in such a box. An excellent 
nbination may be made by putting a good- 
zed Boston Fern in the middle of the box anda 
Asparagus Sprengeri on each end, utilizing 

ne to plant along the front margin of the 
Among the other plants that may be utilized 
north box may be mentioned some of the 

er Begonias like the Rubra Begonia, some of 
more beautiful Fuschias, of which the variety 

: lled Phenomenal is a good example, while for 

e vines one may use some of the ornamental 

‘crm: + neas or a Manettea vine or the Japanese Morning 

RCHITECTS should read ‘T ile In lories, as well as the Maurandya vine and the 


railing Fuschias. 


Economical Building” and “ Dura- |) of rote aaa eee tat than ihe am 
lied Asnaragus Fe the rt agus plumosus 
bility of Tile.” These booklets will be | sm. “the dicate oiinge of this it excesding 


ir, both as an ornamental house-plant and 


sent free to any architect. or green ry to use with cut flowers. It certainly 


| be well worth while to try either one good- 
ed plant in the middle of the box or two smaller 


, , es near the ends, especially in situations where 

Information Bureau of the Tile Industry broad masses of delicate spray would not be 
ed ae i eee 2m » severely exposed to strong winds and beating 

111 Corcoran Building WASHINGTON, D. C. ' 

\n eastern exposure is ideal for many kinds of 


an outside window garden. The box 
ves the morning sun, so that all the plants get 


R? nsiderable amount of direct sunshine, but they 
HICH LOOR O oU * not subject to the overpowering heat of the 


es 8 ° , on sun. One can grow successfully in an 
If the one to the right, let us tell you how easily it is done in thousands n exposure almost any plants which are avail- 

























of homes, offices, institutions, hotels, stores, schools, etc., by the use of le for window garden culture, although a few 
—_ 1¢ loving sorts ¢ » likely ive bett a 

GRIPPIN’S FLOOR CRACK FILLER AND F INISHES onic —— ire likely to thrive better in 
sue Our improved method of finish- ——— Write now for our riptive | One of the most attractive of the upright plants 
4 ing all floors. Sanitary, simple ‘ matter which is 1 and r the east window box is the White Antirrhinum, 







—————— 
and inexpensive. Skilled labor GRIPPINS free. Address 

i : GRIPPIN MFG. CO. 
slic kaki te Vhat Gack anc Grenefile! Dept. 1, Newark, New York 


| AFTER TREATY 


Snap Dragon. Probably there will be more 
faction in growing the Dwarf or Tom Thumb 
eties of these than the very tall varieties. The 
of the North is one of the most satisfactory 

he white sorts. It grows to a height of one 
‘t, and several plants may be set rather close to- 
ther in the window box. Another plant which 
be used with great satisfaction in such a box 


BEFORE TREATMENT 


G = 
7 "bin Manufactutns” 
Se “ow yor 
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Old paint that has cracked and scaled 
because of adulterants and substitutes 
for Pure White Lead, must be removed 
before new paint—honest paint—can be 
safely applied. 


Paint made of Carter Strictly Pure 
White Lead never cracks or scales if 
properly applied, and avoids the expense 
of burning and scraping when a new 
coat is needed in after years. 


CARTER 








pure White Lead 


The most durable of all paint pig- 
ments because it is every atom paint 
The most economical in first cost, be 
cause it covers at least 25 per cem 
greater surface than any other lead. 
Insist on its use and avoid the worth- 
less adulterations found in ready-mixed 
preparations of imitation paint. 


Carter White Lead has wonderful 
color durability, and holds any color 
or the most delicate tint for years. 


Pure 
Shows six beautiful color 
Valuable to you, but /ree. 


Write for our new booklet, “ 
Paint." 
schemes. 


Address Dept. R, 


CARTER WHITE LEAD CO., 
Chicago, Ill. 


Factories: Chicago _ Omahe 








Water Supply for 


THE PROBLEM 
SOLVED 







No elevated tank to freeze or 
leak, Tank located in cellar, 
Any pressure up to 60 Ibs. 


The ideal fire protection. 
Send for Illustrated Catalogue ** W.” 
Let our Engineers figure out your needs. . 


LUNT MOSS COMPANY, 42 South Market St., Boston 


SUN-DIAL 


Furnished by us are correct. 
Write for FREE booklet, entitled 
“SUN-DIAL INFORMATION.” 
CHAS. G. BLAKE & CO. 


®- Woman's Temple, Chicago, III, 














efinish 
Your Furniture 
Do It Yourself 


Interesting, simple and fascinating. Our 
practical free book makes it a simple matter 
to finish or refinish new and old furniture, wood- 
work and floors in Weathered, Mission, 
Flemish, Forest Green, Mahogany and 
other latest effects at little cost with Johnson’s 

BElectric Solvo, Johnson’s Wood Dye and 
Johnson’s Prepared Wax. 

First remove all the old finish with John- 
son’s Electric Solvo. Then apply our Dye to 
the clean, dry, bare wood and when perfectly 

dry apply our Wax with cloth and rub to a polish with dry cloth. A 
beautiful wax finish will be immediately produced. 
Our book explains how to change the color and finish of furniture to 
harmonize with your woodwork and furnishings. 
We save you money by telling how old, discarded, poorly 
finished furniture can be made serviceable and stylish. 
Johnson’s Wood Dyes for the artistic coloring of wood (all shades) 
half-pint cans 30 cts., pint cans 50 cts. 
Johnson’s Prepared Wax, a complete 
finish and polish for all wood—10 & 25c pkgs. 
and large size cans. Sold by all paint dealers. 
Johnson’s Electric Solvo—for remov- 
ing paint, varnish, shellac, etc., from wood, —_ 
metal and glass. Pints 25 cents each and i 
large size cans. Sample of Solvo or Wax 
for 4 cents in stamps—both for 8 cents. 7 
Write for 48-page color book—‘‘The Proper i 
with Johnson's 
Electric Solvo. 


Treatment for Floors, Woodwork and Furni- 
S. C. Johnson & Son, Racine, Wis, 


ture.”” Sent free—mention edition HB5d. 
‘The Wood-Finishing Authorities.” 





Always remove the old finish 
before applying the new Anish. 







—_ 





Old Anish par- 
tially removed 




















Colonial Houses for 
Modern Homes 


R. E. S. CHILD, Architect, announces the publication 

of a volume entitled “Colonial Houses,” and presents 
herewith an illustration in miniature of one of the designs. 
This boox contains floor plans, descriptions, estimates and 
It is unlike any other publication in its clearness and its value to those 
Price $2.00, by express prepaid. 


correctly drawn perspectives. 
who intend to build a beautiful home. 
A larger volume, containing all of the designs in the $2.00 edition, with a selection of the most 


attractive illustrations from previous issues of “Colonial Houses,” has also been prepared. 
by express prepaid. Address 


E. S. CHILD, Architect, Room 615, 17 State Street, New York 


Price $5.00, 
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THE HOUSE 


BEAUTIFUL 








Hall’s Hair Renewer has been sold for over sixty years 
yet we have just changed the formula, the style of bottle, 
and the manner of packing. As now made, itrepresents 
the very latest researches, both at home and abroad. A 
high-class and thoroughly scientific preparation. 

Falling Hair —As perfect a specific as can possibly be made. 

Dandruff —Removes ¢andruff; prevents further formation 

Ask for “the new kind” 
The kind that does not change the color of the hair. 


Formula: Glycerin, Capsicum, Bay Rum, Sulphur, Tea, 
Rosemary Leaves, Boroglycerin, Alcohol, Perfume. 
R PF HALL &2 CO, NASHUA, N ” 











MAGAZINES CHEAP 








McCLURE’S } Regul 
DELINEATOR \ =" 
WORLD’S WORK 


HOUSE BEAUTIFUL $7.00 
SENSATIONAL PRICE 
FOR LIMITED TIME $4.00 
DON’T WAIT: -—The offer is good for 


new and renewal subscriptions. Ar- 
range for your magazine reading now 


Address: THE HOUSE BEAUTIFUL 
REPUBLIC BUILDING, CHICAGO 


























ASK YOUR DEALER For 
AND INSIST ON 
HAVING THE 
GENUINE 








Sample Pair, 
Mercerized 25c. 
Silk 50c. 
Mailed on 
Receipt of 
Price. 













CUSHION 
BUTTON 


HOSE 
SUPPORTER 


EVERY PAIR WARRANTED 
OVER TWO HUNDRED STYLES 
WORN ALL OVER THE WORLD 


L00 FOR THE NAME AND THE 
MOULDED RUBBER BUTTON 


Geonce Frost Co., maxers, BOSTON, MASS., U.S.A. 











is the Heliotrope , p 


Porch Boxes 
will come through 1 und 


sane. tm & mncet dolls , poe: & amp veons am boxes upon the railing 
may also be utilize é <pDOsU or vk sg , have | a te almost as popular 
the Tom Thumb Nas ion nan oe oxes, and in general what has 
satisfactory. For a re ing the former also holds true of 
can utilize almos er. The porch boxes, however, commonly 


idvantage of not being directly against 
ting surface of house or window, so thar 
ts do not have to endure so fierce 


trailers. The W 
satisfactory, run 


‘ ae ; & heat 
the 5 boxes and — ey gener illy get, also, considerably more shading 
a to give an sunt of projecting roofs. 
»lossoms. 2 FTE ; in, ani 
- ine [In addition to their use for beauty, the 
Some of the poreh 


re ott 


en very effective as screens, giving to the 
of the verandas a privacy to secure whieh 
iwnings might otherwise be necessary 
‘ing these porch boxes the same general 
old as in the case of the window boxes 
sure will not be quite so important, for the 
lready feat tee and if the boxes are 
plants may readily be inserted. Wild 
is likely to prove very serviceable jy 
boxes which are not too directly exposed 
thern or western sun. It can be run up 
netting and allowed to trail down, formi: 
latter part of the season a very beautifi 
Various other vines can be utilized in the 


utilized here, the é 
desirable place I 
wonderful richness 
try to grow more 
in the same box l Ts 
be white. The « 
flowers for this ex} 
lighting up the box 
plants when well 
face, so that one s| 
many in a box \ 
plants near each end 
the Antirrhinum bety 
the front margin 
through the sumn 
An excellent vin 
interesting plant 
will be noted, this 
as the potato, and t! 
in beautiful Jasmir ’ 
structure their fami g! 
not very generally : 
while to try at leas 


Why That Hobby Greenhouse Cost 
Hundeeds More Than It Need 
Continued from page 34) 

- often more In spite of this fact, 1 say 

why the local plumber with my valuable 

ould not put in a boiler and piping that 


for the sake of its yO} | the work; and then there was the very 
Nasturtiums may mendable act of patronizing home trade. That 
boxes. By choosi our roses gave up the struggle November 


the colors of the o it the carnations crawled along till Christmas 
get very attractive t bloom here and there, and then stood stock 
; lollie’s palms, ferns, begonias, and marguer- 


Special Plants Required for West or Sou 


Exposure Ss 


An exposure t 
for a window gard 
noon sun is reflect 
terrific effect. It 
for such exposures 
tropical climates 
conditions Per! 
to this exposure 
easily obtain bea 
alone, planting 
margins, to hang 
beside the window 
or Tom Thumb 
right foliage and 
flowers. No 
more easily grown 
easily choose from 
now available a 
Most people have 
to these, and one 
the colors of whi ’ attra ca a tl, 
one has already st { wo did 
in pots, it will be , 
to the window box, a m re cl] 





pian 


Glimpse 


of the Sunshine Shop, as You Come up the 
Drive. Work Room and Latticed Debris Yard 
at the Right; Our House, Linger Inn, 
Across the Drive at the Left 


hustled into the living-room windows. 

| raise some great violets, lettuce, parsley, 

Swiss chard greens; but anybody could do 38 
1 cold frames 


blossoming period eedlir hat spring my check-book stub showed a deplet 
generally be obta ng in the bank balance of $350 for a greenhouse 
cost. ler and right piping. So you see the funniest 


No plants are 
boxes, that get 
various Geraniums 


that summer’s fun and experiments DB 
laid in its long-distance effect and the 
fun lasted for three years. But it’s all over 


so well adapted ( w, and this very minute (March 2, 10 4. ™) 
One can get a grea g the Mollie has come in with her arms full of bouncing, 






of these Geraniums pop utiful red carnations, a quart or more of fine, 
the vermillion hues o ed S thin-skinned tomatoes, and her apron 
Another favorite is Bru i with what they called when I was a boy “a mes 
has blossoms of col \] f butter beans.” 

florist can furnis} the In half an hour’s time, if any one wants to see me, 
some good white G \ 1 pit e will have to call at the Sunshine Shop and be 
is the one called Je bi zreeted by a man with hands made clean by mother 
boxes in which these uprig ure rt, anda look of contentment that only comes from 


one may utilize the ¢ fu ssing with growing, blooming things. Some time, 
or trailing plant, whicl rive in a little later on, after the enjoyment of propagating 
posure, or the famili ling plant nd potting the roses, carnations, and chrysanthe 


called Gill-over-the-grou ( I ms is over, the editor may pounce on me agall, 
referred to in the b glecon nd I'll tell you just how Mollie (my head gardener) 
is much more att! é ri lit WI I [ do it. See what you miss by not having § 


window box than i § the g Sunshine Shop of vour own. 





Mexia 
Hand wove 
fiber. Dout 
with colore 
afr. Po 
introduce o 
work. San 
s- Lary 
Sizes. Fin 
girtenin 1 
mivees 
THE | 


Lai 
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COLD STORAG 


FOR THE HOME 








tiling 
paler 

b has 
ue of 
10nly 
ainst 

thar 
heat 
ading 



























ssary 


-nera ayigatets a dap get seated ideas Milk-lVhite 
an Coverings’ i se ° 


The 
Refrigerator 


“De Luxe” 
or the Glass. 


Wil | ie, Unusual 

Wild ‘ited Sanitary— : co 
ble in : Wall Cover- ghd a a an Principle, 
posed ings, tobe effective, ‘Qaim /economical— ; 
mine must harmonize with su- ¥ \ Be auliful l nequaled 
tif rounding influences—furnish- 


a Service. 
Get the Book. 


in the ings, woodwork, and color Get the Book. 
effects of nearby rooms. The 
simplest effects are the most 
artistic and therefore most rest- 
ful and pleasing to the eye. 
The most charming of deco- 


1 saw rative schemes are effected by 
il uable the use of 


= | FAB-RI-KO-NA 


istmas (RADE mark) 


| stok WOVEN WALL COVERINGS 











Think of all the refrigerators you ever saw, then imagine a refrigerator 
made entirely of milk-white g/ass inside and out. Not ordinary glass, but thick, 
white Opal glass bound with heavy, non-rusting, nickeled bands that shine like 


silver. That is the 


OPAL REFRIGERATOR 


Between the walls cf cold glass are the circulating air chambers that keep in cold and keep 
out heat—making a veritable cold storage system for the home. There is not a crack or 
crevice to retain moisture or collect anything. Unlike porcelain lining, Eureka opal 
glass is absolutely non-absorbent—the retention of odors being impossible. It 
can be polished like a mirror. Eureka Opal Glass Refrigerators are made in 
various sizes and sold by leading merc hants. Every one interested in 
‘‘something better’’ should send for a descriptive book. 


EUREKA REFRIGERATOR CO., Box B, Indianapolis, Ind. 










These fabrics are woven in 

a wide variety of permanent 
shades and are the most artistic 
Wall Coverings now made. 
Used by all leading Decorative 
Artists where refined mural 
effects are desired. FAB-RI- 












KO-NA is strong, durable, fast 
color, and easily hung. Pre- 
vents walls from cracking and 


is not easily scratched or torn. 
We offer a special service to any- 
one who asks for it. Our experts 


will devise a color scheme suited to 

your needs, so that you can see act- e 

ual samples of FAB-RI-KO-NA in | 

actual colors, contrasted with wood- F o 

work in natural shades—thus giving Revival 














a reproduction of your wallin min- 

ard iature. 

Write us for full information | 
ahout this special and valu- | 
able service. } 





indows. H. B. WIGGIN’S SONS CO., HE _present ~~. is re 
yi é VIVE the 
arsley, mifie nessing a revival in 

i do as am? ee — = | use of pewter ware, quite re- 

ad. markable in its extent. Anti- 

1 deplet- quated tea sets, kettles 

-enhouse plates, candlesticks, porrin- 

funniest gers, tankards, etc., long ago 
ents iD 


consigned to the secluded 
corners of the dust-laden at- 





and th | Mexican Palm Leaf Hat 50c 


























tics, are being awakenedfrom 
all over Hand woven by Mexicans in Mexico from palm i >< ful “ Ba y 
) a. MY fiber. Double weave, durable and light weight, their peacetul repose among 
3 with colored design in brim. Retails the cobwebs once more to 
ouncing, a §t. Postpaid for soc, 2 for goc, to re 7 
of fine, J | B¥oduce our Mexican hats and drawn. bask in the light of day and 
’ work. Same hat, plain, g0c : both for a mana is * 
r apron 1s. Large, medium ‘and small occupy again their accustom 
6g meet Bh Verte ine. cottage sud ed places upon the table, 
‘ ” 2, t ° . 
ies. Ar atalog of Mexican sideboard or mantelpiece. 
THE FRANCIS E. LESTER CO., Dept. RS, Mesilla Park, N. M. er . , , 
oO see me, Largest Retailers Indian-Mexican Handicraft in World Nothing could be more appropriate for decorative use or more serviceable for household use. 
» and be Pewter lends itself readily to nearly any decorative scheme, and aside from its value to the collector 


y mother or lover of antiques, its unpretentious beauty commends it to all. 
mes from LAMP SHADES prniralaee «steer ill in busi 


earliest manufacturers of Pewter still in business, we can supply many of our original 


me time, FOR COUNTRY HOUSES conceptions and have revived most of our colonial designs. 

pagating RIGINAL designs i In Japane se Grass Cloth, We have just published a most attractive little booklet upon the subject of pewter, 
-ysanthe- Paper and Fabrics. Special designs exe- showing many quaint pieces and giving much interesting agtorent ation. We are glad 
> agail : to mail this booklet free upon request. Ask tor Booklet No. 32—C. 

ne agail, cuted, : 

yardener) 





para A 2 3 " Founded . . ras 7 
(ace, ~ “Avrone 2 SS... REED & BARTON, ‘%%* Silversmiths TAUNTON, MAss. 
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Every House 
Beautiful 


Is the Result of an Artistic Combina- 
tion of Style, Harmony and Comfort 


A’ expert’s advice is a real economy, 

from the point of expenditure and 
the more important point of satisfac- 
tion. House furnishing and interior 
decoration is my study and profession. 
If you are furnishing a room in a cot- 
tage or a country mansion let me give 
you the benefit of my study and ex- 
perience. I suggest designs, I select 
patterns, I choose materials, I get the 
right things at the right prices, because 
I know all of the shops. 

AND THE SMALLER THINGS 
—hangings, cushions, etc., that give 
stamp of individuality to the home— 
so often overlooked by decorators who 
go by rule of thumb—TI attend to 
them, too. 

PURCHASING FOR OTHERS 
is my business. My services cost you 
nothing. Write and let me tell you 
how and why. 














MRS. WALTER REMINGTON NICHOLS 
26 East Twenty-First Street NEW YORK CITY 

















PECIAL booklet showing a number 

of beautiful sun-dials, pedestals and 

garden furniture will be sent free on 
request. Ask for Catalogue N 29. 


Hartmann Bros. Mfg. Co. 


Mt. Vernon, N. Y., and 1123 Broadway, N. Y. 
Also Henry Sanders Co., Elston & Webster Aves., Chicago, Ill. 























Porch Aw nings 


EOPLE ar ery bly 


much out OI do that tl cottage 1 


almost universally fitted up a 
room Une t first things to 
priv: acy, for one does not like 
eve of one’s neighbor at all t Che 
is a vine, but many s ( 
protection as keeping out the light and 


bugs and insects. Can\ vnings and reed 


are most in use for th Irpos snd, ir 
much smarter, though | eautiful, thar 
They have the advantag vhen rol 


night of allowing the bre b ver t 


( ‘ombinations in colors never were so val 
this season’s canvas aw g t bright 
now the thing, the subdued shad f last 
having given way to odd coloring The 
ings are op in brown with narré red 


green with broad brown ones red and bla 


in green and yellow. Whether they har: 


not, these combinations ars g soldin p 


to last year’s stvles. Next to the cai 
ings are those of light stray ey cost 
roll up like shades lo be sure they 
one season, but tem 

tory. 

When a Striped awl! g | ised 
knows that the colors will | from expos 
of their brightness, and the best thing t 
select the shade that fades least, and then t 
precaution to preser % 
disputed point as to whe ring a rait 
awning should be rolled uy left to take 


of the water undisturbse Experts declat 





let down the rain was! through and 
taking the dirt with it i f ire | 
the water settles in li l vher 
spots are apt to appea there I 
wind-storm it is best to raise the awning 
cloth from flapping and straining. Im 


after the storm it shou vered so t 


material may quickly d Ay erf 


effect is obtained if the border 


boxes filled with ga 
colored awning. 
In porch furnitu 
Whatever sort is 
wetting will not sp 
The new matting 
shapes framed in gree 
and effective. Tight! hairs 
wear like iron, and i t tive ngs le 
ing to be desired f 
Of course every well 7 tdoor | 
will have its prettily a ted tea-tabli 
other firm table for h 
many odds and ends one il 
If the porch is large 
steamer v arie ty t 





to get one’s feet ‘up and voman may d 
propriety in one of these chair 

comfort is a swinging seat t 
persons. This may be ma f rustic slat 





a high back and sides, and is suspended fr 


fastened by staples 1 the timbers I 
cushions: of cretonne or t t add 
color. 


Mr. Younghut Did yo : this b 
ling? Mrs. Younghut Ye lear Vl 
hub — Well, please 10! 1 
You are entirelv too light for such heavy 
Chicago Daily N¢ 


Just once in a while ( Inst ler oul 
Now isn’t it really s 

There comes a dull da 
Of all the nice people 





And, indeed t must ’ h th 


go 
That without the lea ulics fuss 
Now and then all the clever e peopl 
Get awfully tire 











A Bammesh That’ s Right 
The 
Dur 


only hammock made that combines Quality 

’ 
ability and Beauty with Comfort. Can be 
1indoors orout. For further particulars write 


QUEEN HAMMOCK CoO. 


_ W. North St. KALAMAZOO, MICH., U.S. 4, 
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The Most Beautiful AMERICAN GARDENS| 


acquired their distinctiveness and charm th 
per use of our exquisite NATIVE AMERIC AN PLA 
no other way may the harmony and unity of American 





preserved and enhanced, while A TOO LARGE 


USE OF ‘¥ Xone S, however choice, results in harsh effects 















shes of color and form—in othe r words, ** 


HIGHLANDS NURSERY 
North Car tin a, is the home of the gorgeous and rare 
eas ( ‘arolina mountains, 3800 feet elevation, 
STENANTHIUM ROBUSTUM 
(Mountain Feather Fleece) 
A New Remarkable Carolina Mountain Plast 


plants out of 


This remarkable hardy perennial is our best 
new introduction, and is among the showiest 
of all herbaceous plants. The unfolding buds 
of light green tinge gradually become 
whiter until at last they burst forth intos 
veritable snowbank of drooping, fleecy bloom 
of purest white, the panicles often 2 to3 feet 
long. In September the flowers turn to shades 
of pink and purple, A vigorous perennial 5to 
i 8 feet and absolutely hardy. Of easy cultive- 
tion. Give rich soil and ordinary border locs- 
tion. The illustration inadequately convey 
the beauty of the delicate, feathered d ing 
flowers. When known it will be planted by 
thousands 

Prices by mail or express peepets: 

Fach 10 100 
Size 1. Largest size 60c 35 00 $26.0 

ize 2. Strong plants 10ce 3.00 160 
. Small strong plants..25¢ 2.00 110 

Kelsey's Hardy American Plant catalog, the 
finest published, is free 








} Harlan P. Kelsey, Owner, Salem, Mass. 




















on request, 


To you—a proof copy of our superb volume, 
“© Art in the Home,”’ embossed cover, done 
in gold, superbly illustrated, and the only 
SUGGESTION BOOK printed to help you 
in good-taste-decoration of parlor, dining- 
room, bed-room, hallways, etc. When you 
buy mantels buy the ROYAL, direct from 
factory to fireside, and exactly the design and 
finish you want to suit the room. Everything 
in mantels, and the art book tells you all about 
all of them—free. Largest Mantel Catalogue 
published — yours free for 12c. to cover postage. 


Art Dept. WHITE MANTEL & TILE CO. 
501 White Building, Knoxville, Tenn. 
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, NEW BUILDING METHOD 





BUILDER 


MOGCSON 
BROTHERS, 





This diagram shows the principles of our organiza- 
tion, which directs, co-ordinates and controls 
eery part of a building operation. 
It includes under a single contract the services of 
the architect, builder, decorator and furnisher and 
places the responsibility for every detail of the 
work on a single firm. “The Way to Build” 


mailed on request. 


HOGGSON BROTHERS 


CONTRACTING DESIGNERS OF 


Residences, Banks, Clubs, and Libraries | 


7 Fast 44th Street, NEW YORK 


Did You Ever Use Press Clippings? 


Do you want ev: ing printed in the newspa 

and press of the United States on any particular subject ? 
Send us your order, describing what you want us to clip, en- 

dose and we will send you our service for one month, mail- 

lag you daily or weekly all clippings found on your topic. 


United States Press Clipping Bureau 
1326-1334 Republic Bidg., State and Adams Sts. 


—Pure Water 


You know that impure water undermines the health. You 
know that it vulgarizes the table. Do you knowthat it is 
made pure, sparkling, and absolutely safe, by the NAIAD 
FIL’ ?—a filter new in principle, of moderate cost, posi- 
tively Germ-proof, and endorsed by expert eanitarians 
wherever known, Booklet G, ou PURE WATER. Pree. 

Sudbury Bldg. 





TS, Magazines, | 





| 
| 





| 











The monotony of house-cleaning can 
be attributed largely to this reason, that 
there are so many homes designed and 
built in such a manner as to afford lit- 
tle opportunity to effect any visible 
change even after the irksome part of 








the manual labor is over. 
Such a condition is most apparent where shelves and built-in bookeases 
are permanent fixtures of the library 
Whereas, Slobe-Wernicke “‘ Elastic” 
Bookcases are capable of an unlimited 
variety of arrangements af any time. 
They can be obtained in most any finish and to 








| tip 





fit most any space. 

Three different and distinct types are described 
in our catalogue. Carried in stock by over 1200 
Where not represented we ship 
on approval, freight paid. Prices uniform every- 


where. Send for Catalogue No. 106 N. \ . , 


exclusive agents. 






























The Globe“Wernicke Co. CINCINNATI. 
3 BRANCH STORES: NEW YORK, 380-382 Broadway CHICAGO, 224-228 Wabash Ave BOSTON. 91-93 Federal St 
qs TSMUCITTISOION FURNITURE 
ae a __-®% (DESIGNED & MADE BY HAND IN MANHATTAN) Ae 
* See PORTFOLIO OF V KETCHAES 
ey a 
JO OLPIN.PMAUGKH &6@. 
9 West 42nd St.,.NewYork- 
courmeucrion or am ALTE /TCN ST POPULAR SHOP 
(Trade Mark Resa) 


CONSTRUCTION OF AJ 
RUSH VEATY & BACKS 








CURTALINY OF FLAX 














The Naiad Filter Co. ~ Boston, mass. 


The 


Gorton System 
of Heating 


is the ideal system. It em- 
bodies all the advantages of the 
Vapor, the Vacuum, and Hot 
Water Systems with none of their 
disadvantages or defects. 





The Gorton System costs less 
to install complete than the ordi- 
nary Hot Water System, and it 
can be putin by any Steam Fitter. 


We will be pleased to send 
catalog. 


Gorton & Lidgerwood Co. 
% Liberty Street, New York, N. Y. 
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‘Saddle Seat Dining Chair 


A Suggestion 
Our Specialty is Cottage Furniture 


(Simple in line and well built) 





Adapted for shore and country houses. Can be 
stained by us to match interiors or furnished 
unfinished. A package containing over 
200 suggestions for cottage furnishings 
mailed free upon request. Visitors are 
invited to our warerooms to inspect speci- 


men pieces. 


William Leavens & Co. 


Manufacturers 


32 Canal Street, Boston, Mass. 
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( Adstoria] note — probably they 


need a ‘‘condenser’’) 


Every time we try to write an “ad” to 
induce a few more thousand people to 
send for that booklet about the new 
“*Holdfast”’ adjuster forcasement windows 
we get to telling all about the casement 
window idea—how sanitary, sensible and 
scientific it is—and all about the new 
device which enables any one to open, 
shut or adjust a casement window at 
any without 


angle disturbing screen, 


curtain or window plants, thus creat- 


ing an enormous demand for this 
window of beauty, art and health — 
the only window that is best’ both 


summer and winter— 


idealizing the real 
and realizing the ideal 


—but there, we have 
“been gone done it” again, running on 
with things about the window and the 
adjuster till there isn’t room enough 
left for the cut. But that don’t make 
much difference this time anyway, for 
we haven’t a very good cut small enough 
for this space and doubt if any picture 
would convey as good an idea of the ad- 
juster as you can get by sending for the 
booklet. It tells the whole story and <is 
now in its third edition—people and ar- 
chitects (of course they are people, too) 
all over the country having sent for so 
many of these booklets, they exhausted 
the first two editions double quick 
time. But the last edition is best—new 
pictures, better descriptions and more 
testimonial 


” 


wisdom from 


students of the window beautiful. 


“* window 


Hardly room for the address 
CASEMENT HARDWARE COMPA- 
NY, ‘“‘Record Herald’’ Building, 
CHICAGO, but plenty of room 
for your name on our mailing 
list for the new booklet. 





“This .is the House 
that Jill Finished” 


HEN the plans were made for our] 
I tions and bill of mater 
lude everything that ar 


desire, so that tl 





the speci 
seemed to 
body could evel 
eould not 
added to the estimated cost, fo 
cluding window catchers, was included, but 
the house was nearing completion, there was 
other storv to tell. Much to 
consternation, 
whole lot of things that must be 


be an extra do 
evervthing 


poss 











our amazement 
there were 
idded, and 1 


1 
we uscoveread that 


things that simply had to be done while the w 
men were there. 

Then we had always said tha never v 
live in a house with bare, white walls We w 
living only once in this world, and we certair 
would not live our lives in such bare surround 
We were going to have our house decorated 
as soon as it was finished There would 
any of the old-fashioned waiting for the hous 
settle, and the walls to get through cracking 
would -have our house made right and the 
decorated the day we moved in. But wher 
happy time came, the ck tion of the houss 
like a dream. 

We talked it all over, Jack said he would 
know how we could decorate with the amount t 
we had on hand, with the bills of the final estir 
staring us in the face We might be luck, 
had bread and butter, and we might have to { 
butter,” so it was up to m« » think, and 
hard and to a purpose some plan must 
evolved. But, “when a woman wills, she will 
vou may depend on it and when she wills al 
the line of house improvement and home decorat 
this woman willed to a purpos¢e 


Energy and Good Advice 


We had little money, but we had some 
tion, much good advice act upon, plus a 
lot of energy, qualities of good strong elbow gr 
and firm determination 





Here were eight rooms, beside a bath roo 
were a dull, discouraging, grayish, prison w 


that must be lived in, and it looked as if they w 


going to remain in that monotonous tone for 1 
days. 

Before we reached the finishing touc hes on 
house, we learned that a few ings coul 
omitted and that expense saved We discove 
the fact that a rough coat of plaster could 
smoothed over with what is called a sand fir 
making it possible to forego the smooth putty« 





and yet leave a good base for decorative eff 
This saved us the price of the putt 
labor of putting it on, which 

I decided we could apply 


veoat 
1iounted to nearlv §$ 


that $50 in a me 


munerative way and get much more pleasure « 
it, than we could by using the shiny, whit: 
finished walls. 
The plasterer told me if we were wise we 
cut out the puttycoat, many other peopl 
better lool 


most successfully, and really had 
softer and more ffects on their wall 
realized this would solve the problem of fina 
and leave us some money for decoration, not 1 

but sufficient if carefull t to alabastine 

walls. 


artistic 


Under the old 1 me we 
redecorate a room, we eithe! o leave the 
dirt on the wall, paste some paper over 
retend it was clean; or else have the mus 
other of soaking off the old paper and putting 
a fresh coat, 


needs 





repeating this performance agair 
couple of years. 
° I talked it over with Jack, and he fully agre 
with me that there must be a better way tl 


soaking off an old coat 

another or pasting over 
Really building a house is a process of educat 

First you must know concerning woods, 

best serves your purpose and why 

for interior work and bad for ¢ 


paper and putting 
and letting it go as cl 


what | 
some are g 


xterior finish; 





thing about carpentry and joining; sometl 
about brick, and much concerning chimnen 
ventilation, and a whole lot more about wa 








From Factory to Home 
A Piedmont Red Cedar Chest Poor .82" 


red articles a}. 
y and fragrant, and safe from moths, ph and dampness, 
t the same as one season's storage, but first cost is lag 
rotection possible for furs, woclens anc fine clothing 
sare made of solid Southern Red Cedar, and not veneered 
retain and impart an exquisitely refined odor perpetually. Made 
sizes and handsomely trimmed 
2 Piedmont kliminate ae costs and in onvenience, 
away with ill-smelling moth balls 
Appropriate Gifts for Xmas, Birthdays, Weddings, 
Shipped direct from factory, freight prepaid. w, 
refund money and pay return freight if dissatisted 
Write for Booklet now, ani learn low factory 


lescription, 


PIEDMONT FURNITURE CO., Dept. D, Statesville, N. C, 


Ve also make a beautiful Box Couch of Solid Southern Red Cedar, 
upholstered. Send for booklet and prices. 


prices and 


handsomely 











— FENCE 


Many Styles. Sold on trialat 
wholesale prices, Save 20 
to 40 per cent. Illustrated 
H] Cataloxue free. Write today, 
RIvOeL man BROS. 
Box 375 Sense, Indiana, 








The House Beautiful Y's. XVI and xr 


Bound together, now 
ready. Price $3.00, e eR paid. THE HOUSE 
BEAUTIFUL COMPAN Republic Bidg., Chicago; 











MAGAZINES CHEAP 








McCLURE’S } Regular 
DELINEATOR Nt Price 
WORLD’S WORK 

HOUSE BEAUTIFUL | $7.00 





SENSATIONAL PRICE 
FOR LIMITED TIME $4.00 





DON’T WAIT: —The offer is good for 
new and renewal subscriptions. Ar- 
range for your magazine reading now 





Address: THE HOUSE BEAUTIFUL 
REPUBLIC BUILDING, CHICAGO 





















Willow Furniture 
The proper thing for a 


summer home. e will 
deliver this chair 
to you for $6.50 
(freight prepaid). 
A catalog show- 
ing an extensive 
line of other 
patterns will be 
mailed to you 
upon receipt of 
25c in stamps. 


The Willowcraft Shops 
Box B, North Cambridge, Mass. 














OV 











i{ 














ir 


THE HOUSE BEAUTIFUL 51 








Home Heating 























Kelsey Heated 


~ Millian, Architects, New Vork 


Turner & 








to the high winds. 


warm air to every room in the house. 


New York Office. 156 Fifth Avenue 
Sold 6 


S00 dealers 











or Hot Water Radiator 
Heated Flat 


may satisfy the cfty dweller 
who is obliged to put up 
with it, or 

A Hot Air Furnace 
may be good enough for the 


man who builds cheap houses 
to rent or to sell, but 


Kelsey Warm 

Air Generators 

are sold to the home builders who investigate carefully, and who want 
Healthful and Economical Heating 

Kelsey heating is not only the right kind of heating for small houses, 


but the Kelsey System is giving the most satisfactory kind of results in 
the finest class of residences, and in country homes in locations exposed 


30,000 Kelseys sold since 1889 
Send for booklet which explains clearly why the Kelsey warms large 
volumes of fresh air properly and economically, and how it forces the 
Send for 112 page book of * Opinions” 


KELSEY HEATING CO., Makers, 357 Fayette St., Syracuse, N. Y. 
Chicago Office, 104 W. Lake Street 


Stuffy Steam 


Sanatile 


glazed surface. 


smoke. 











Three Washable, 
and Highly Decorative Wall Coverings 


Leatherole 


in great variety of patterns, and hand decorated to exactly harmonize 
with color schemes or period decorations. 


The modern tiling. 
glazed tiling and costs but one-fifth as much. 
Made in many fine embossed designs. 


° The ideal wall covering, far superior to wall paper. 
Sanitas ;  tayghen — 


ully as decorative and far more durable. 
Costs no more than goo 








Durable, Sanitary 


Leatherole — Sanatile— _Sanitas 


Each has a distinctive field of its own and is 
made to meet special conditions and requirements 


Beautifully embossed, in high and low relief 
Suitable for the very finest interiors. Made 


Has the same appearance as 


cartridge paper. 


All three materials are water-proof and unaffected by dirt, dust or 
Made on foundations of strong fabric coated with oil colors. 
They cannot tear, crack, peel, fade or stain. 


Samples furnished upon request 


The Leatherole Company 


24 East 22d St. (Near Broadway) 


NEW YORK CITY 








. 
Good Furniture 

The selection of proper furniture is one of 
the most important items in the far-reaching 
art of decoration. It is not simply a ques- 
tion of filling up some vacant space or pro- 
viding for mere physical comfort for the time 
being; but it is an art to accomplish both 
the foregoing and the maintenance of good 
taste and perfect harmony. Furniture al- 
ways represents an investment of greater or 
less magnitude, and it endures over a longer 
period than most essentials for the home. 

Good furniture should have simple lines 
and be absolutely free from useless and 
hideous ornamentation, since it is just such 
conditions as the latter that weary our souls 
and make us long for the nerve to pass it 


on to the woodpile. Simple, substantial, 
graceful lines in our furniture provide noth- 
ing to excite discord, neither does it fail to 
please without regard to the length of time 
it has served you. 

Decent furniture never becomes an excres- 
cence upon a tuneful nature, and is the 
cheapest to buy, because time does not 
efface its value, nor is it ever superseded by 
so-called style: here to-day and gone to- 
morrow. 

Good taste in furniture is provided in many 
grades by different manufacturers, so that 
your means does not preclude actual enjoy- 
ment of it. 

In the inexpensive lines there is perhaps 
no better choice than from the 
Wm. Leavens & Co., Boston, Mass. 


stock of 
Their 


entire line is exceptionally interesting and 
remarkably reasonable. Modeled after the 
colonial and mission; plain, strong, and 
tasteful; true to their prototypes and mani- 
festly satisfactory. 

For country and suburban homes, it offers 
practically everything that can be desired, and 
it will withstand the hardest possible wear. 

lor the porch, for the lawn and the shaded 
nook, there is an ample variety to lend com- 
fort to the most exacting. Some of the 
Puritan chair models the largest 
variety of uses, as they seem to fit admirably 
anywhere, whenever called upon to move 
furniture about to meet emergencies. 

In case you are building or redecorating, 
the Leavens furniture will be finished to 
conform without additional cost. 


enjov 














OVER ONE HUNDRED ILLUSTRATIONS. 


[HISTORIC STYLES IN FURNITURE 


AND HOW TO KNOW THEM 


By VIRGINIA ROBIE 


FOR SALE AT ALL BOOKSTORES OR BY THE PUBLISHERS 


HERBERT S. STONE, Republic Building, 


PRICE $1.60 Net. 


Postage 14 cents Extra. 


CHICAGO 
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a 
especially inside walls. | read t eight inch wall brush. Then we used the 
a contract and build the ise mys by the me brush for tinting the walls. 
I got through with my 1 | ni We ¢ hose a tint that we were certain would not 
against this decoratio! b off, so that we could add a fresh coat at any 
I had read a good deal during \ me without the muss of washing it off. The faci 
wall sanitation. It | ti f the matter is, the decorator said a calcic su] hate ‘ 
there must be a tl maint ke we were using was a natural cement, and that 
walls. I realized that ‘ e five-s ould add fresh coats infinitely without the dirty 
the area of the house, a ure for » of preparing the wall by washing or scraping, 
five-sixths in a bette ind etive So I succeeded in my work and I did have the 
was getting rid of the g f the 1 lls tinted and decorated. Our living room is a 
of keeping my hous¢ tiful, rich, harmonious brown with cream ceiling 
So I decided when I se a We stenciled a frieze on it 14 inches deep. Any. 
walls ready for deco y can put a stencil on the wall if he just knowg 
‘ material on that | 1 to w w, and this is the way we did ours. We got ag 
THE JACKSON before I could add a fres rdinary paint brush and tied the bristles about 
. ® VENTILATING GRATE * Then I had to tl f erning way up We ordered the stencil pattern we 
ing my expenditures t $50. J red, started in the corner, dipped. the brush ip 
Without cold draughts it Causes a —— I simply could 1 | he material, painting over the stencil, filling the 
Sale ek Gab cltnetehane ok the sonen th. cone- | that amount, never I might st rush about one half. As soon as one section was 
letely changed every fifteen minutes. Burns with the fifty dolla: \ ne, we moved our stencil along keeping the top 
ess fuel than the ordinary open fire, yet one that. the wall for a straight line. 
— <: ielouae tees, ‘Cam be sot in any fee I went to town and tal ( We did our dining-room in a Venetian red, carn- 
place and burns any kind of fuel. | a good, honest decora ng the color up two thirds, the upper one third and 
SEND FOR OUR FREE BOOK much money I had I do ng being tinted a soft French gray. 
It tells you exactly how this unique air-fresh- | I wanted to do it [ tol these We did the kitchen a light soft green, the bed- 
ening is accomplished; pictures the parts of the | that I had read conce gw d the ms were done in very light tints, blues and greens 
Gates “ar pacregy beim shen - % a that I had sent for col t liffere with buff ceilings. The bathroom was an apple 
tates and mantels. Gives prices and of wall coatings to stud I rubbir ree! 
etters from users. It’s yours fora postal. fingers over all th e if tl Che reception hall we did in a bright orange, for 
E. A. JACKSON & BRO., were permanent, and g I knew t was dark and needed all the light possible. The 
47 Beekman St., New York about the durabi ting teri ) ffect of the whole house is fine and it is perfectly 
conclusion was tha tir il] unitary and thoroughly artistic. 
best wall for me. I! i t Our dear neighbors were critical as good neigb- 
work myself, but g celle rs always are. Some said we could not do the 
and suggestions. work ourselves, others said we would break our 
7 Jack and I put o1 5. W ecks trying to do the ceiling, that we would mn 
‘- - " 5 we could mix it wit! el The de re material down our sleeves than we put on the 
_ THE House BEAvTiFuL magazine, I firmly believe, is | toiq us to size the wall oap and vall, but we found if we only filled the vall brush 
without a peer in its efforts to idealize the home and its sur- ican ala Id stor , the ah ne half full of material. we had no trouble 
roundings. It isa twentieth century necessity. Every single aise, that would stop th ' ‘ Sc ompeilt + abies . pert 
bea a : . : of the plaster, so we shaved up one bar of s« he woodwork had been stained in natural wood 
reader should realize its mission and sound its praises — ts pail of water and bi 7 the w finishes and well waxed. Now the whole house is 
wally. It is doing a noble work. E. F., Syracuse, N. Y. thoroughly clean and most artistic, and the cost 











he whole decoration of the walls is less than 
$20, the cost of material was really less than $2a 


OH! I did not know that BRICK MANTELS were so attractive room. 


oe : . ‘ [he house is a model from a domestic science 
Had I known in time, I should have put them in every room in our ndpoint, and 1 know that my domestic slam 


new house. Why not discover this before it is too late by sending t chew approves, for she pronounces it good, and 































































. for our book of photographs, sent free? Philadelphia & Bos-| hat more would you have? 
7 t= ton Face Brick Company, Dept. 14, 165 Milk Street, | 
7 Boston, Mass. | \ JAPANESE BATH-ROOM 

TINY space 4 x 6 feet. In it were four on 

objects —a stool to sit upon when washing 

; one’s self before getting into the bath, a 
i 4 shining brass wash-basin, a wooden pail and mc 
t lipper, in which to fetch the bath water Ca 
| the tub. The tub, like most private baths Mo 

is round, casket-shaped, and made of whitewood 
vas perhaps thirty inches in diameter and twenty- Mo 

ches high. A copper funnel or tube past 
ng through the bottom went up inside close to the Mo 

Lge This, filled with lighted charcoal, supplied 
eat for the water. The pipe was higher than the Mo 

| tub, so the water could not leak inside. A few 

S| transvers bars of wood fitted into grooves and 

. . : : rmed a protection so the bather could kneel in 
: . the tub without coming in contact with org Sen 

= 6) =) . q The walls of the room were of whitewood, with 4 
F : = q E A OR HOT / pretty grain, the floor of pine, laid with a slight c 

: , i ype and grooved so the water might flow intoa 

GURNEY HEATERS for either steam rutter and through a bamboo pipe to the yard. A 
recognized for quality, efficiency and econ yon-shaped lattice window high up let in air aad | ——— 
GURNEY HEATERS require little attent y ea | ght. As a provision for more ventilation thet | = 
operate. tside walls for a foot below the ceiling were lat- MA 

GURNEY HEATERS consume less fue! tha: \ t ; ce of bamboo slats. d 
rect fire-surface so every ounce of coal producesma nt of : As my eye traveled from object to object, ! Mcchl 
GURNEY HEATERS have behind them t best ng and1 i juickly sized up the cost. For the tub 8 yen, and _— 
chanical skill, and the materials used in their S tior f the i t would last indefinitely; 2 yen for the brass bast: — 
est grade. They thus wear much longer and t st satisfact ; 50 sen for the pail and dipper, and 25 sen for the aa 
Be sure and see that the GURNEY is used in YOUR wv d overc i stool. Eleven yen would fit up my_bath-room, HOUS 
disappointment. Can be easily installed in old v buildings. Cay F 1 I asked for nothing nicer.— The Craftsman SENS 
ities fully guaranteed: size for any heating 1 ement. ‘Send for b : 
trated catalogue or consult your local dea + Fi 
GURNEY HEATER MFG. COMPANY, ? On ies we 
New York Branch, 188-200 Franklin St.. Cor. Pearl ti Sons of rich men leave behind them, 
12 East 42nd St., New York City. Boston, Mass. s As they zipp past those who drive, 
Distributors in the leading cities of the countrs : Dust and odors to remind them 


ge That it’s lucky they’re alive. 
. Exchange 











s than 
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Model G 


The Touring Car 
Without a Rival 





























The high principles of honest work- 

manship and the advanced ideas of 

design that have made Cadillac con- 
struction famous, find full expression in 
Model G, a thoroughly dependable, pow- 
erful, fourecylinder car which brings to 
itsowner every touring luxury enjoyed by 
those possessing the most expensive types. 
Examine it; observe its long, rangy 
lines, the racy atmosphere about it, re- 
flecting lots of spirit and ‘‘go’’; ride in 
it and note the feeling of security 
prompted by a wealth of hidden energy 
beneath you—then you will 
appreciate why 





MODEL G 


is without a peer among all cars of its 

class. Compare it in efficiency and 

price with many cars costing twice as 
much and you will find the chief differ- 
ence at the money end. Wonderfully 
economical to maintain. 


Your nearest dealer will gladly de- 
monstrate Model G or any of the other 
Cadillac models. 


Model G—20 h. p. 4-Cylinder Touring Car; $2,000 
(Described in Catalog G AJ) 

Model H—30 h. p. 4-Cylinder Touring Car; $2,500 
(Described in Catalog H AJ) 

Model M—10 h. p.Four Passenger Car; . $950 
(Described in Catalog M AJ) 

Model K—10 h.p. Runabout: . . . $800 
(Described in Catalog M AJ) 

F. 0. B. Detroit; Lamps not included. 
Send for Catalog of car in which you are interested. 


CADILLAC MoTOR Car Co., DETROIT, MICH. 


Member A. L. A. M, 

















































Resse ~setien 


AMonthly Magazine for the Home-lover 


the Progressive Men and 
Women, interested in the 
to-day, for whom this magazine 
is intended as a practical helper in solving, by suggestion 
and examples, the Best Way to meet the individual conditions and 
preferences, in all that relates to Home-building and environment 
learns: How the commercial advan- 


THE BUSINESS MAN tages of the City can be united with the 


restful and healthful delights of a Rural, or Suburban Home, lending fresh 
vigor and interest to life, for at least a part of the year, or all the seasons ‘round 


THE FAMILY MAN 


ARE CHIEFLY 


Home Problems of 

























learns: How to afford, and make a Home 
where the household, especially the children, may 
share in free sunshine and pure air and enjoy the healthful activities of the garden or 
tields, and escape from the artificial hot-house enfeeblement of City life during the 
health and character-building years of childhood and youth 








THE AMBITIOUS MAN learns: How best to utilize, for a modest 

Home, or broad Country Estate, the multiply- 
ing transit facilities between business centers and the many beautiful, unimproved 
rural sections, now made accessible and habitable, with all their natural charm and 


beauty supplemented by the conveniences of modern life 


ALL THESE HOME PROBLEMS, 474 many 


lution from 
month in broad discussion and illustration in the pages of 


more, find their 
month to 





« > 


25c a Copy. 


Send $1.00 for a six months’ 


$3.00 a Year y 
trial subscription y 
The John C. Winston Co. 


Publishers 
1006 Arch St., Philadelphia. 




























MAGAZINES CHEAP 


McCLURE’S Res 
DELINEATOR Ps 
WORLD’S WORK 





eC 





HOUSE BEAUTIFUL S7 -00 
SENSATIONAL P! $4: 


FOR LIMITED 
— - ee 
DON” I "WAIT: Tt fer is dood for 
new and renewal subscriptions. Ar- 
‘ your magazine reading now 


HOUSE BEAUTIFUL 
BUILDING, CHICAGO 









Addres THE 
REPUBLIC 











KING MANTELS 


are the graceful, artistic and high-grade product of a house expert in its 
line, using perfected, up to-date machinery, located in the hardwood belt and 
favored by excellent labor conditions. 


If You Are Going to Build 


don't you think it is worth while to investigate our claim that King Mantels 
are the best high-grade dependable mantels for the money in the country? 
FREE: Our 64-page proof book called “Evidence” shows 37 leaders in King 
Mantels and tells what others say. 

A handsome 72-page (11x14 in.) catalogue sent for 12c to help pay postage 
(which costs us Soc to deliver), including our book “Colonial Beauties.” 

lf you write, state number of mantels required. Do it now. ' 


KING MANTEL CO., 527-529 West Jackson Ave., KNOXVILLE, TENN. f° 
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a - NONSENSE 


Mamma, is Uncle Jake very wealthy?” “Byop. 
usly so, my dear.” ‘“ What is he guilty of?’ 


ra 
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———— 














S That Mr. Scarey is the most chicken. 
ted fellow I ever met. He Possibly he was 
bator baby. — Boston Record. 
] 
S Would you rather walk or ride them 
| ' [ Well, I’ve been out in the motor Car SO much 


it I think I’d rather ride for a change, — 


ONE TRANSIENT 
This is the faith that is in it; 
Joy ain’t a-runnin’ away; 
World wazn’t made in a minute, 
n’ Trouble ain’t comin’ to stay! 
Atlanta Constitution, 

















Are tu related to the bride or groom-elect?” 
re busv usher. ‘No.’ . Then what 
have you in the ceremony’ ‘T’m the 

andidate.”’ Court Journal. 
\ cl I suppose vou find that a baby 
f ip the house Vr. Benedict Yes; we 
‘ twice the gas we used to Boston 

] a 

Proud Owner of New Cottage I’ve been wonder. 


g what creepers to put on the cottage. Which 
. < would be best, John? The Gardener 


one of them Virginias would cover it up 
Punch. 








Harold,” she exclaimed after she had rested for 
i] ment against his manly breast, ‘* 1 believe you 
iB a nek ta pond > “Calm ean darling,” he 
4 plied; ‘‘I’ve agreed to help Prof. Lightfinger with 
} hand performance to-night. That's 


Doors of Distinction fs rabbit.” —Chiengo Record-Herald 




















The character of the door plays a most important part in carry it the architectur j per’ 
motif of any building. It should, of itself, give that artistic appearance of complete harmony GENTLE JANE 
with the treatment of the general exterior or interior style of architecturs Gentle Jane whizzed through the town, 


ng many people down; 


M oO rg a n D oO © rs S, i «Nt hs hegre ga ad 





Ca rolyn i lis, 
meet every architectural requirement and lend a touch of genuine refinem and quiet Soot week. Teendew, Gentle Sane 
taste. They become a permanent part of the building, making it more desirabl a dwe Met a passing railroad train. 
and materially adding to its value. Morgan Doors are identical with all that is correct r Good afiemncon.” she sweetly anid. 
design, finish and construction and are sold under an agreement that is an unconditional J ick thin Skee Senki week Reine diana 
guarantce of satisfactory service. ; Vale Record 
Write for our handsome illustrated book, ‘‘The Door Beau Scorching down the golden streets, 


ing more of the detail of the beauty and design of the M Jane strikes everv soul she meets: 


Morgan Company, Dept. E, Oshkosh, Wis. When she “‘honks” the spirits jump, 























Thinking it is Gabriel’s trump 
Distributed By—Morgan Sash & Door Company, Chicago, II|.; M A ,; 5! abriel 4 lee saad Lanai 
Company, Oshkosh, Wis.; Morgan Company, Baltimore, Md. eveland Leads. 
eee = = ~ - ee you any request to ms ike”’’ asked the 
I the erstwhile soc iety man who was to be 
aeons ~ ia 1 he morrow ‘Yes, one,” re plied the 
mned man. ‘Let me tie the noose myself 
THE HOUSE BEAUTIFUL | | eure 6 sepipanade Se” — ieee 
Two dollars per annum, in advance, postpaid THE House BEAU! sent to subsct two ladies hired a cab and paid the 
to any part of the United States or Canada; to until ordered disc - 1. A renewal blz lollar for their ride with the following 
foreign countries comprised in the Postal Union, however, sent as a ! I twenty-five-cent pieze, three dimes, fiv 
$3.00. * — mi pete P ‘ | eves, a three-cent piece, two rp 
P , P rtising rates to | i catic - 
Remittances at the risk of the subscriber, un- Tet Mima ate 3, eng ae atm ces, | thirteen pe eo After booking = 
i - ecptegle . , moment, t river smiled bre 
less made by registered letter, or by check,  pjJe for manuscripts and i ’ submit ow det = — , ee ete pereney 
—— order, or postal order. " » but uses all due caut t > } i u been saving up for this n ice little 
When a change of address is desired, both Entered at the Chicago Post-Office as sec Trinket Bit 

the old and the new address should be given. class matter. ee 
The trade supplied by the American News _Copyright, 1907. Trad tered 1 tha 
Company and its branches. rights reserved. engaging new servant An 10F 
not too friendly with the policemen. Ser- 
The House Beautiful Company, Republic Building, Chicago Lor, no, ma’am. [ ‘ate em. My father 

tianarchist, mum wc ( P 
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with SANITAS Last Year 


have been easily cleaned every day since—for 
SANITAS s the Washable Wall Covering 















It has become al to the housemaid’s work to quickly clean every 
soiled spot—to wipe away all dust and dirt. This spring the walls are 
as good as new. Not clean only—but fresh and bright—for SANITAS 


colors will not fade. Pictures can now be re-arranged at will—no difference 











in colors behind and around them. 






Contrast This with Wall Paper: 






Cleansing impossible. Fading inevitable—doubly evident the moment a picture is moved. 


Use SANITAS this Spring, instead of Wall Paper 


SANITAS has all the beauty of wall paper, but is made on strong muslin with 
oil colors. Many new patterns—dull or glazed surface. Costs no more than good 


cartridge paper. 
$200 IN PRIZES 


For photographs of the most artistic interiors, showing how SANITAS has been used, we will give 
four prizes: Ist, $100; 2nd, $50; 3rd and 4th, $25 each. Photographs must be rec eived by 
May 28th and to be our property. Prizes awarded June 27th. Contest open to all who 
desire to enter, without charge or consideration of any kind. Contestants need not per- 


sonally be users of SANITAS. 


Send for sample of SANITAS, together with special pencil sketches of artistic and 
suggestive interiors. Send now 


STANDARD TABLE OIL CLOTH CoO. 


Dept. K 320 Broadway New York City 



































Let us give you our 
34 years’ experience and skill in planning 
the heating of your home or other buildings. 























You want the maximum of heat with minin fuel consumption, 

That requires expert knowledge in plat , D expect hardware 

dealers to give it to you. They handle too many lines, They -imply 
CAN’T be well posted on everything. 

We are experts on these matters. Manufacturing heating systems is the 

whole of our business. Twelve months every year we are ¢ ized designing 

and making heating systems and apparatus, and not! The plans we 








will submit to you are free and clude the 
arrangement of all deta i@ prints 
drawn to scale, f ace of proper size, 














Portable Summer Cottages 


larante e Hess Heating 
System to heat comfortably in the coldest 
weather any 


House— Store — Church 


HE above illustration is an example of one of our Portable 

I Summer Cottages. It is built in sections, exterior walls are of 
Bevel siding lined with asbestos. The interior walls are panelled 

uur patented construction. It is cozy, 


comfortable, wind and weather-proof and can be erected by two handy or other t ail ling, or money refunded and 
nil . 7 reight paid both ways. ’ 
men in one day. opt poy 1 
know we can suggest matters that will keep 


in art green stained burlap— 


The Price is $335, Freight Paid. fat 

The Cottage contains a living room, 12 ft. by 15 ft. A bedroom 
9 ft. by g ft. with a closet 3 ft. by 3 ft. A kitchen g ft. by 9 ft. with 
pantry and closet. The porch is 6 ft. by g ft. The entire structure is 


you from making fatal mistakes, 
Remember we are the MAKERS. Ourre- G 
sponsibility is direct to y an 





We sell direct from Factory 





painted two coats and sent out complete from our factory ready to erect tectave feces $25 to $100 which 
and occupy. goes the ckots of dealers, ; 
s is not just the si e you desire or if you want a Boat House, Auto House, or any b easy ¢ wer Modern Furnace i 
ther form of Portable Building write for Catalog and give details of your requirements, mplet e to heating ; 


I iting is a 
win ANY furnac« Write for a copy 
Hess Warming & Ventilating Co. 
1923 Tacoma Building 
CHICAGO 
- Se 


Write for Catalog No. 7 


The National Construction Co. $ 49 Bis 


No, 4! 
604 Morgan Building, Buffalo, N. Y. 








Furnace, with 
firebox 18x21 and 53.7 ft. active — 

steel radiating surface, freight prepaid to 
| any station east of Omaha, Pipes and regie- 
ters extra, Five other sizes at proportionate rates, 





R. R. DONNELLEY & SONS CO., PRINTERS, CHICAGO 





a first impression is received, which must st 
any appreciation of the further interior. V 
acter of this introduction into your own hom« 


The chief decorative opportunity of a vestibu ‘i 
because it is not adaptable to strikingly predominatins 
sition suitable, being cold and unpleasant!y 
between the pieces impossible to keep clean. 

A flooring for your vestibule capable of being 
coloring than any other, that gives peculiarly agre¢ 
more elegant with years of use, that affords the y 


PENNSY] 
INTERLO‘ 
RUBBER 


The high character of this material is best 
for such classic interiors as the five-million-dollar 
square feet of floors; St. Paul’s Cathedral, one « 
is laid over the main aisles, and hundreds of othe 
ments, both for art and enduring permanence. 

While Pennsylvania Rubber Tiling is suge 
not by any means its most important use in your 1 
being absolutely waterproof and sanitary, warm un 
pantries, because it is restful to walk and stand 
silence——ALL. these qualities are vastly desiral 


fully right over your existing floors. 

When you write for our Book-of-Desig 
suggested that you send measurements of your vest 
covered, and receive figures of cost and full inform 


PENNSYLVANA RU 
JEANNI 


NEW YORK 1741 Broadway BOSTON 
CHICAGO ......1241 Michigan Ave. BUFFALO 
PHILADELPHIA. ..615 N. Broad St. ATLANTA 


LONDON 


ongly influence 
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is the char- 


proper matenal, 

fr ceramic compo- 
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z unsightly cracks 


iful and of richer 
out, but grows 
in, 1s 


n over all others 
ers 108.000 
\merica, where it 
tural require- 


estibule, this is 
ur bathrooms, 
in your kitchen and 
on-slipperiness and 
a Rubber Tiling is 


] 
lay it success- 


1 request, it is 
ight possibly wish 


IMPANY 


237 Jefferson Ave. 
134-6 E. Ninth St. 
) 14 Mission St 














Fae eR REL 
* 
. MERON oo < emaee 
wer _ a eed a ll 





